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PREFACE

AR RIS

As the object of the present volume is sufliciently explained in the introductory chapter,
very little need be added by way of preface to it. Like the preceding one, it is intended
as a supplement to the volume on The Cave Temples of India, which was intended as a
general resumé of the whole subject, but required for its completion special deseriptions,
such as those contained in this work on the Elura Caves, and on the Brahmanical and
Jaina Caves elsewhere in Western India. These three volumes thus complete the
description and illustration of the Cave Temples in Western India, so far as the Archeo-
logical Survey of the Bombay Presidency is at present concerned; and though they are fur
from exhausting the subject, they may be considered as giving a fair presentation of it.
The illustrations of the art and mythology which these works contain, it is believed, will be

found interesting and instructive by a numerous and varied class of cultivated and scientific

readers.

The inscriptions from Kanheri Caves contained in this volume belong rather to the
preceding one; but the first arrangements made for their translation having failed, they
were delayed, and finally undertaken by Dr. G. Bihler, C.LE., of Vienna, whose able
versions will be valued by scholars. To him and to Mr. James Fergusson, D.C.L., LL.D.,
F.R.8., whose valuable help and suggestions have been most readily afforded me, 1T owe myv

most hearty thanks.

Materials have been partly collected for a full description of the Medizeval Temples of the
Canarese Districts of the Bombay Presidency, especially those at Gadag, Lukshmésvar,
Lakkundi, Dambal, &c., which it is intended shall form the next volume of these reports;
and that will probably be followed by another on the Architectural Remains in Gujarit

and other districts in the northern parts of the Presidency.

JAS, BURGESS.

Evixprren, 140 Oct. 1832,
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Pl

REPORT

OF THE

ARCHAOLOGICAL SURVEY OF WESTERN INDIA.

THE ELURA CAVES

AND

OTHER BRAHMANICAL AND JAINA CAVE TEMPLES.

CHAPTER I
INTRODUCTORY : THE ELURA CAVES.

N the preceding volume the description of the more notable groups of Buddhist Rock
Temples, as given in the work on The Cuve Temples of India, was considerably
amplified by additional details and numerous illustrations, which will enable the architect
and student to form a tolerably accurate idea of the style and character of the plans and
ornamentation, as well as of the sculptures of these ancient and interesting works.  And
im addition to these, the facsimiles and traunslations of the nseriptions will atford fresh
materials of a trustworthy character for the epigraphist and philologist, with a certain
amount of important information of historical importance. But even that volume by no
means exhausts the illustrations that might have bLeen given, especially from Ajanta, of
the artistic decorative work on columus, doors, windows, and friezes, or of the extensive

mythological sculptures found in such rich abundance there and at Kanher:.
The intention of the present volume is to apply the same process to the illustration

of the remaining Rock Temples of Western India. . The principal of these are—the whole of
bl
the well-known and magnificent group at Elura, consisting of splendid representatives of the

three clagsses—DBauddha, Brahmanieal, and Jaina Cave Temples: the Drahmanical and Jaina
2 3 ’

(aves at Badami, at Aihole, at Ankdi Tankdi, and at Patna; and the Brahmanical Caves.
chiefly at Jogéswari on Salsette Island, at Lonad, and at Haridchandragad. To give anything
like a complete illustration of these Cave Temples, or even of those at Elura alone, however.
would oceupy double the number of plates that can be given in this volume; but with
those in The Cave Temples, as here supplemented, the reader may form some adequate
conception of the characteristics of the ditferent groups, and of the variety of architectural
aud mythological sculpture that is preseuted in these carly monuments of the religious
A
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faiths of India.  “All commentary,” remarks M. Baudrillart,) “grows pale before the
magnificent ruins of the temples of Elurd, which, more than any other ruins, confuse the
human imagination. At the sight of these astounding edifices . . . the development of
the plastic arts and of public religious lnxury amongst the Hindus receives the most striking
attestation in the magnificence of these temples, in the infinite diversity of their details,
and the minute variety of the carvings.”

In this volume it seems preferable to treat the Elurd Caves as a whole, and to

tlustrate the temples found there—DBuddhist, Brahmanical, and Jaina—as a series complete
initself.  In The Curve Teuiples, three separate chapters were devoted to the three sections
of this group,” illustrated by about thirty-one plates, and to each section was assigned its
relative place among the other excavations of the same character. In the supplementary
information to be now given such a distribution is no longer required, as it is ouly proposed
to amplifv the illustration of the Elurd Caves, as given in the former work, in their topo-
graphical order from south to north—which, as it happens, is also that of their religious
character, and pretty nearly of their relative ages. This is the arrangement adopted by
Dr. James Fergusson in his Rock-Cut Temples of India, who was the first to point out the
religious characteristics of the different groups, which this mode of describing them brought
to light.

It is only thus by treating of the Eluwrd group as a whole that an adequate idea can be
obtained of this series of cave temples, which is probably the most magnificent and most
mteresting in India.  The only other group that can rival it in interest is that at Ajanta.’
There, however, the caves all helong to one religion, and beginning at a very much earlier
period than anything found at Elurd, carry on the history of the Buddhist religion and
architecture for nearly 1000 years; and though the series at Elurd commenced nearly at
the time when the excavations at Ajanti ceased, an immense additional interest was added
there by the introduction of temples of a novel form belonging to the Hindu religion, and
subzequently by others of the Jaina faith, affording a varied picture of the mytholggy of
India during the period of its greatest vigour, such as is nowhere else to be found. ‘More-
over, besides the interest attaching to the individual members of the group, which in them-
selves are probably equal to any found elsewhere, the whole culminates worthily in the
Kailasa, which is certainly the most magnificent rock-cut temple in India, and by itself is
suflicient to give a dignity and importance to this group beyond any other series of rock-cut
temples which India possesses.

At Ajantd one feels that there is a homogeneity in the mythology represented in the
painting and sculpture throughout the whole range of the caves; they are all manifestly
the work of one seet as it developed its art and its mythology. At Kanheri, also, we have
the same thing ; but while at Ajantd the art rapidly develops in richness, at Kanheri the
architecture is, from the earliest to the latest example, exceedingly plain and unadorned;
by the style or order of the pillars and the arrangements of the caves, however, we readily
see that they are spread over a long period of time, and the mythological figures mark the
progress of the school of the Greater Vehicle, but there is no such marked advance in
decorative sculpture as we find at Ajantd. The two groups differ in the same manner as

Y Iistolre du Lure, Privé et Public, depuis P Antiquité jusq'a nos Jours.

* See Cuye Temples, Bk, IL, chap. iv, pp. 367-384, and plates Ivii to Ixv for the Bauddha Caves; Bk. III.
chap. v, pp. 431-463, and plates Ixx to Ixxxiv for the Drahmanical Caves; and Bk, IV, chap. iii, pp. 495-502,
and plates Ixxxvi to xeii for the Jaina Caves.
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the quarter of a royal city contalning the palaces of the king and his nobles does from the
suburbs of the working-classes.

The Elurd Buddhist Caves on the other hand differ in many respects from both these
groups; they are on quite as large a scale as any at Ajunta, but differ in their arrange-
ments, and though they contain abundance of sculpture, it varies markedly both in its
subjects and in details from that at Ajantd, while the ornamentation is much less elaborate.
They differ also from the Kanheri group in their vastly larger dimensions, their plans, and
in the greater amount both of sculptured ornamentation and mythology, but especially in
the character of the latter. Thus, while the digoba is a frequent object of representation
in the bas-reliefs at Kanheri, it only occurs once or twice at Elurd, and then in very small
examples, and in positions by no means prominent. Ndéga-hooded figures, so often represented
both in the sculptures and paintings at Ajantd, as well as at Amaravati, Boro Baduar,
Sanchi, and Bharhut, are not found here ; and while both at Kanheri and Ajantid the Buddha
is represented without any supporters or only with two, at Elurd he is most frequently

attended by six, eight, or ten of the Bodhisattvas, whilst Salktis or dévis—later additions to

the Bauddha pantheon—figure much more frequently and prominently on the walls of these
caves than they do at either of the two groups just named. When we compare them again
with the sculptures on the stépas at Sanchi, Bharhut, Amardvati, and Bord Badar,! we note
still further differences, and are led to cousider whether these variations may not be very
largely due to the difference of sects or schools into which the Buddhists were very early
divided, and whether each of the greater schools—which were probably to a large extent
practically local—may not have developed much that was special to 1tself in its mythology
or the modes of representing the beings in the pantheon. This would Lelp to account for
differences in the characteristics of the sculptures at Amaravati, Kanher, Elurd, Ajantd, and
Sanchi.  True, much of this variety is due to differences of age; and the lack of sculpture in
the Junnar, Nixik, and other caves, is doubtless to some extent owing to their earlv age
but the recent discovery of an inscription of Vasishithiputra Pulumavi at Amaravati, shows
that the difference between the sculptures there and at Niasik and Karldé, where other
inscriptions of the same king are found, is due to other causes, such as we have just indi-
cated, quite as much as to ditference of age. Moreover, we learn from I-tsing, a writer of
the end of the seventh century, that the Sarvastivadin schools were less honoured in the
Maratha country than in Magadha, but that the Sammativas were particularly respected.
In the south the Mahasthavira school was universally honoured; and in Eastern India
each of the four schools (Mahdsamghika, Aryasthavira, Sarvistivadio, and Rammativa) had
its adherents in different districts.” It seems, morcover, to be more than o mere surmise
that the varieties in sculptures are largely owing to the various schools thav constructed
different sttpas or excavated special groups of caves, for, on comparing the seulptures in
these Elurd Caves with the mythology of the Yogacharya school of the Mabavina, founded

by Avyisanga,” we find the agreement so marked that we may conclude theyv were the works

‘

1 See the maoniticent illustrations of Bord Diddr, publizshed by vrder of 1L I the Mmister of the Dunl
Colonies (Leide, 1374).

2 Beal’s Buddhist Lit rature in Ching, p. 65, The Sammativas were followers of the Hinavana, and were
gplit into three schools. Most of the ecarly schools were, however, afterwards more or less mfluenced by the
doctrines of Nigirjuna and Asanga.

3 He is said by Tardnatha to have lived 900 years after Duddha, and by others 100 vears after Nacarjuna .
perhaps early in the fourth eentury, Vassilief, Buuwdd., rpe 31092, 65 0 St dulien’s Mene des Cont. Orcad., tome i,
pp- 105, 269.
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BUDDHIST CAVES OF ELURA "

hirwidi—are on a considerably larger scale aud more magnificent in their arrangements, but
they seem to have been pushed in at a higher level than the adjoining Caves L., 111, and
VIL, and were probably contemporary with the great Chaitya Cave
which with two or three others was probably excavated during the seventh century a.p.
Nos. VIIL, IX.. and XL were probably even later than this, and may be considered as
marking the expiring efforts of the Buddhists in Western India.

the Vidvakarma—

Caves Nos. 1L-VL

The first six caves have been described in some detail in Lhe Cice Temples (pp. 368-
375, and plates Ivii to Ixi). The accompanying woodeut (No. 1) presents a view of Caves

No 1.—The Southern Bawlidha Caves at Elur fiom a photogrigph,

Nos. II. to V. Cave L. is hidden by the mass of debris in front of it, but it is just under
the right side of Cave L., of which the door and large window to the right of it are seen
near the richt-hand side of the view.  Cave 1L 15 at a lower level to the left. Cave V|
with the fragments of a large chapel helonging to it on the south side (of which the whole
west half has fallen away), extends from over the left side of Cave TTL to behind a parapet
wall recently erected to atlord a safe passage along the face of the scarp. The interior of
Cave IV, which 1s very much ruined, 15 secen under the chapel of Cave V.

Sculptured in a large panel on the inside of the front wall of Cave No.o Il is the
figure represented in fig. 1 of plate xiii, where we huve ecither Pandard the mother
of Padmapini or some other of the Taras.  Doth her two attendants have tlowers n
their hands; and lere, though somewhat abraded by time, are six Vidyidharas or
cherubs over the head of the goddess.  In her right hand she probably held up a weilid or
rosary, but it i3 now obliterated. Dehind the head is the aurcole or bldimerndala, which
indicates that she is u celestial personage ; and in her cars are large earrings of dutferent forms,
Oun the front of the mukute or headdress is a digaba, which must be taken as her ekl or

cognisance ; and as it is also associated with Akshobhiva, the second Jidui Buddha, we may
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perhaps identify her with Lochani : in later mythology, however, Lochant has also an upright

vajra on the lotuses which she holds in each hand.
In the back of this cave, No. 1L, is one of the few examples of a diigaba among the
sculptures at Elurd. It is a swmall bas-relief on the wall by itself, without any worshippers
or other accessories, and is represented

in the accompanying woodeut (No. 2).

The style of 1t 1s plain, but the type 1s
not an early one.

In Cave IV., the hall of which is
almost entirely ruined, in the left end of
the aisle or antechamber that crosses in
front of the shrine and two cells that
are in the back wall, is a sculpture,’
represented in fig. 2, pl. xvi, where
we have Padmapini or Avalokitésvara
seated with his feet on the lotus. He

has his proper cognizances, having a
small deerskin over his left shoulder,
holding the rosary or mdld in his right

band, and attended as usual by two
female dévis—one with a bottle and
rosary, and the other with only a flower.
Above, on each side, is a figure of
Buddha, the one standing and the other

No. 2.—Digaba on the Wall of Care IL. seated cross-legged in the «blhaya smudrd
or attitude of blessing.

At the entrance to Cave V., on the right side, is the pilaster represented on plate xiii,
fig. 3, in which the amount and character of the carving remind us of the richly sculptured
pilasters so frequent at Ajantd.

The antechamber to the shrine of Cave VI. is richly sculptured. The back wall and
shrine door were represented in Cave Temples, plate 1xi; and to this is now added the sculp-
tured compartments on the end walls of the same room. The principal figure in the left
end seems to be Pandara or Padmani (plate xiii, fig. 2), the Sakti of Amitabha and mother
of Padmapini,® who acts the part of a dwarapala on the left side of the shrine door. She
has a lotus stalk in her left hand, and wears a high Jatd beaddress; her locks descend over
her shoulders, and a small deerskin lies over the left one, as is often the case in figures of
Padmapanl.  She is attended by Vidyddharas on clouds, and by a small female figure on
vach side. The headdresses of these small figures, and of most others in these caves, is a
sufficient index of their late age. Over the panel is a torana, dipping in the centre, and
with makaras® at each end of it, over the capitals of small pilasters.

v Cave Tenples, p. 372, and plate 1vil,

2 It should be noticed that while much of the sculpture at Doro-Biadar bears a close analogy to that of
Amardvatl and to the sculpture and paintings of Ajantd, the Dodhisattvas and Duddhisaktis are entirely absent at
the two former places, and even at Ajantd we find only the two leading Dodhisattvas represented. ]
futility of Dr. Leeman’s attempt to distinguish the Jiiani Buddhas.—B6r6-Boudowr, pp. 446-471.

3 The mdakura 1s a fabulous animal, described as having an elephant’s trunk
teeth.

Hence the

, @ suake's tongue, and a crocodile’s
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On the right-hand wall of this antechamber, facing the ficure above deseribed (pl.
xiil, fig. 2), and close to the dwarapala, on the right side of the door, supposed to represent
Maifijusri, is the sculpture given on plate xvi, fie. 3. The right hand of the central female
figure is broken, but the attendant peacock and the pandit reading at her right, seem suffi-
cient to point her out as Sarasvati,’ who with the Hindus is the goddess of learning and
eloquence, and with the Buddhists is one of the wives of Maifijusii, and 1s perhaps the same
as Lochani.

On the right side of the shrine is a panel containing three figures (plate xiii,
fig. 4) on lotus scats. The left one may casily be identified as Avaldkitésvara or
Padmapini, with the lotus and rosary, and the deerskin over his shoulder; also a small
figure of Amitdbha Buddha on the front of his headdress. Whom the other two figures
respectively represent is not so clear; the central one is very fat and holds what
resembles a small book in his left hand, and some round object in his right, while his
headdress is unlike any other. He has rich armlets, heavy earrings, a necklace and
janve or sacred thread, as a Brahman. The third figure holds a small flower in his right
hand, wears a high dress with a digaba on the front of it, a necklace, long ear-pendants,
armlets, bracelets, and a thick cord worn as the jdnvi. Probably this is Manjusi. All
three have aureoles behind their heads. On the left side wall of the same room is a
similar compartment, which contains first, to the right, a male figure with rich headdress,
earrings, necklace, and jdnve on bended knees, and attended by a female chauri-bearer pre-
senting an offering.  Behind him is a female figure, probably his wife, also with rich turban®
aud enormous earrings, on her knees and with her hands in the attitude of adoration. She
is attended by a female dwarf, who bears a box or tray with presents, and over her head is a
bird apparently placed as a sort of cognisance. Behind the female, again, bends on one
knee a male figure with necklace and Brahmanical cord, holding something like a long bag
or purse. Close to him is an elephant’s head and fore-foot, with a small figure representing
the driver leaning over its brow. This must be intended to represent some wealthy family
making an offering to the cave or its priests : it may be a prince with his wife and Diwan.

On each wall, above these panels, are three rows of three Buddhas each—all in the
dharmachakra mudrd,® as is also the great central figure.*

Caves VII axp VIII.

Plate xiv, fig. 1, gives the plans of Caves VIL. and VIIL., on the same scale as the Caves
on plate 1vii of The Cuve Temples, of which they form the continuation on the north side.
but are not marked on the general plan of the caves (plate ii) in consequence of their being
uuder Nos. VL. and IX. Cave VII. is a vihara, just under No. VL., which has never been
finished, and is now much ruined. It is 513 feet wide by 43§ feet deep. The roof was
supported by four square pillars, but three of them are broken away. In the back wall five
cells are commenced, of which only two at the right end are finished. There are also three

1 She is a favourite with the Buddhists everywhere; in Japan she is called Benten, and in Tibet, Dvang--
chan-ma.—dAsiat. Res., vol. xx, pp. 515, 535,

2 Observe the jewelled crescent on the left side of each turban.

8 This muclrd, so prevalent everywhere in India, is either not represented at all at Dord-Dadar, or depicted in
a somewhat different form.—Bér6-Boedoer, plate viil.  The other murirds also differ slightly, e, in the Blumi-
sparsa, the right hand does not come so far over the knee as in Indian images.

1 See Curve Temples, plate Ixi.
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nntin-ted et the okt cnd s wall, and four e the Lot Tire turesholds of the doors to

these are untsuadly bioh - -the et step, even et two that are finshed, being 13 to 2o
,

broken imnto Cave Noo VITL The front wall i< quite untinishied, the door o the middle only

havine been hewn ont, amd the rock being left of considerable thickness on the north side

inches high,  Throueh the back wall of the tirst cell, in the left side, an opening has been

'

of 1, throwsh whieh another entranee has been wmile at the left corner, with a descent of
two or three steps in front and o wide passage on the inner ~ide. At the right, or south-
west eortter, an entranee is also broken into the hall from the toot of the stair, which there
ascemds to Cave VI

The arrancements of Cave No. VI, as deserthed in The Croer 1 mj//m‘ (p. 57 6), wiil be
better understood by the plan (ploxiv), which at onee shows 1ts resemblance to the Drah-
manical Caves, sueh as the Ravanacka Khat and Bamésvara, and also to the Aurangabid
Bawddha Caves, —a prety clear Dehieation of its lute date. The two pillars in front of the
shrine bemg of the Elephanta type, as o Cave [1., is « further proof that it is onc of the
Litest Biebdhist exeavatons bere, The other two pillars, dividine ic from the outer apart-
ment, have hich square hases s the <hafts have 32 tlutes, and the capitals are zquare, with
pendent vars at the corners, cirveed with scroll-leat pattern. The sl pler columns= in front

of the little chapel on the north sile of this room are also of the Elephanta type.

Cave 1N

This eave, if not an appendage of Cave V1. or. rather to a small eave in front
of it north wing, now destroved by the falling awav of the rock (see plan, Cure
Towples, plo 1), bs o quite different from any we elsewhere meet with, 1t forms a
o1t of upper Storey to the Li-t, hut con=i~ts of o mere ('}l:lln'l with two 1»illurs m
font) ol dsoquite in the sume atvles hothe o areluteeture and seulpture, as Cave
VIL Over the front prilars s ~eulptured facade, the architrave or lower member
Lete i nded nto compartments by divisions caryed with arabe sques, the compartments
alternately contaming o st amd andime Buddba, with attendants, On the frieze
above are carved three Chaatva wandow ornaments, and at o bigher level other two—cach
row with halt ones at the endssand mea tised s shorter heit i< a single one. Bach of
these s oeenpied by fiowee of Bl b, and Letwern the projeeting members ons which
they ave carved are nany maldler human fioares, Nbove, ar each corner, 1s a Bodhizattva
with fenede attensdant~ One of the prllars s rv;»n-wnrv-l moplate avi e 4

Lisde the chapel s ahour 23 feet by 10 fect. with two attached pillars on the back
wall, diveding 1t mto three compartments, The eentre one contains a Duddha with four
et above, and the side ones contaim the two attendant Bodhisattvas; the right side
ot —probabiv Main<et —is vepresented on plooxdiy ties 600 The other 1 Avalokitesvara.
aleo with two temale attendants, and tfat el ras above,

©wans of the T Savhid
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ELURA: THE VISVAKARMA CHAITYA CAVE. 4

CHAPTER 111
THE THREE LARGER BUDDHIST CAVES
Visvakarma Cave, No. X.

Cave X, is the great Chaitva rock temple, the only one of the kind at Elurd, and
locally known as Visvakarma's, or “the Carpenter’s shop.” It is a splendid temple,
with a fine facade and large open court in front, surrounded by a corridor, and worthily
concludes the series of Buddhist Chaitya caves, which, taken altogether, are perbaps the
most interesting group of huildings or caves in India.  We can now trace the sequence of
them from the carly wood-fronted examples at Pitalkhord, Kondane, and Bhija, through the
stone-fronted caves of Dedsd

and Kavlé, to the elaborately
decorated fagades of the two
latest at Ajantd, till at last
it loges nearly all its charac-
teristic external features in
this one at  Elurd.  The
earlier ones are all certainly
anterior to the Christian era

—some probubly as early s

200 or 250 B.e.—and as this
one can hardly he  dated
before 650 an., the series
extends in nearly unbroken
coutinuity  for  about nine
centuriex.  During this long
pertod  we can easily trace
the progress from the great
open front of a cave covered
by an external =ereen. first
in wood, and then m stone
ornamented  in owood,  till
subscquently we find it con-
structed entirely 1 stone
with [mited dimensions for

the opening, and at last the

No 3 — Facade of the Vievaharnna Cave !

great horse-~hoe window was

contracted into the triple Venetian window of this Visvakarma Cave, as vepresented in the

annexed woodeut (No. 3) ; and the screen in front had entively disappeared.  Soaltered, how-

ever, 1s 1t from the grand simplicity of the ¢reat arched window at Karle, that if we had not

all the intermediate steps by which the changes can be followed out we should hardly be able

to trace it back to its original form, or to feel sure that it was the same avchitectural feature.
The interior of this temple is 63 feet 10 inches long inside, by 45 feet 2 inches wide.

L From Ftrg‘l\tulii Lo vopd Eoast. Arehit, I EOR
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and 33 feet 11 inches from the floor to the under edge of the stone ridge board. The pillars
that separate the nave from the aisles are 14 feet high, and the triforium 4 feet deep. Tts
arrangements, however, may be best studied on the ground plan and details given in
The Cave Temples (plates Ixii and lxiii). To these are here added a longitudinal section
(plate iii, fig. 1) through the front of the cave, showing the corridor on the right hand or
south side of the court below—uwith portions of the sculptured panels on the back walls—
the wide balcony over the entrance portico, and the deep gallery above the front cross
aisle, which advances considerably into the cave,—differing in this respect from the earlier
Chaitya temples in that the great arch, besides being altered in front and the window
divided, is of much less depth than usual and than the gallery; and a transverse section
(plate xvi, fig. 1).

The narrow triforium over the pillars of the nave is divided into compartments, each
containing a figure of Buddha, seated with his hands in the dharmachakra mudra, with
various groups of attendants (see plate xvii, fig. 2); and on a band below is a line of
rollicking dwarfs or gana, similar to what we find on the basements of the Bididmi
Brahmanical caves of the sixth century, and on the Vaishnava temple at Aihole. Above this
triforium the ribs of the roof spring, each from a small Naga figure, the alternate ones being
males in an attitude of adoration, and the females each holding a flower in their right
hands. On the inner side of the gallery, the band of gana is continued, but the upper
and broader portion (see fig. 1) is divided into a large central and two smaller side panels,
each filled with standing figures, which it
is difficult to identify with any scene in
the Bauddha legends.

The pattern of the pillars is also
shown in the section (plate iii, fig. 1), and
one of the pair under the gallery, which
are more elaborately carved, is drawn to
a larger scale on plate xviii, fig. 2. At
the end of the verandah that passes the
entrance is a chapel, in which may be
seen the central figure—that of Avaldki-
tésvara or Padmapini, and to the right,
that of Dharma or “the law,” alwa'ys
personified as a female, with four arms,
holding a bottle, a ¢risila, and a rosary.
The figure on the other side is also a
female, but with only two arms.

The side elevation of the ddgoba is

No. +.—Tuterior of the Visvakarma Cave, from a photograph. glven to the same SC{LIQ n Pla'te 111, ﬁg' 2;
showing the difference of its style from
those of the earlier caves, and even from those of Ajantd! 1t is 26 feet 10 inches

high, and the circular part of it is 15 feet 6 inches in diameter. The capital, no longer
square as in all the early examples, is cut up by numerous offsets, like the shafts of
some of the pillars in the large cave at Badami. The body of it is carved round about
with alternate broad and narrow panels (plate xvii, fig. 8) containing figures of Buddha

1 See Vol iv, plates xv, xvil, xxxi and xxxvi,
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seated with his feet on the lotus, his hands in the dharmachakre mudrd, with and
without attendant chauri-bearers. On the front of it a large mass of rock, 16 feet 10
inches high, is left as a frontispiece, and is carved with a huge image of Buddha, 10
feet 11 inches from the feet to the top of the head, seated with lis hands in the favourite
dharmachakra mudrd, with the usual pair of Bodhisattva attendants,'—Avalokitésvara
and Mafijusri. The accompanying woodcut, No. 4, shows the front of this dagoba. Two
pairs of gandharras with offerings appear above the Buddha, on an arch the upper part of
which is also carved with the Bédhi tree.

The simple but elegant side-door into the left side aisle is represented to scale in fig. 3
(pl. iii). The central door has small figures in pairs all round the architectrave, with Niga
guardians at the bottom on each side. Outside the architrave is the usual leaf-border.

In the balcony in front of the window is a portico on each side, with cells behind.”
The stair lands in the one on the north side, and opposite the landing, over the door of a
cell in the east end, is the same group of two males and a female, which we meet with again
in the Tin Thal (pl. xviii, fig. 3). On the right side of this same door is a standing figure
of Buddba, with two small attendants, and on the left a figure seated cross-legged, and
another with the right foot down, wearing a necklace and holding a lotus. There are also
numbers of figures of Buddha on the walls, some in little arched niches.

A recess on the right.side of the front window contains Avalokitésvara, with two female
attendants and gandharvas.  His head is represented on plate xix, fig. 3; and on the
frieze of this recess is a fine group of dwarfs. A similar recess
on the north side contains Mafijusii. In the north end of the
balecony is a female figure in the centre, holding a lotus, and
eight figures of Buddha in line above; six figures with the
lotus, and seated with one foot down, are on her left, andfive
on her right—one of them, a female, with four arms. On the
south side is a recess in which is another statue of Avalokités-
vara with female attendants.

To the west of this was a portico similar to that on the
north side, which has had two pillars in front, but they have
fallen away along with the roof. In the back are three cells,
and one in the east end, with several scated and standing figures,
also a four-armed standing figure (pl. xix, fig. 4), differing con-
siderably from the usual ones of Bodhisattvas, but which may
compared with that of Padmapani, represented in the annexed
woodcut (No. 5), from the Aurangabid Caves® This Elurd
one evidently is meant for Vajrapini, and it is to be observed ~ Nv- J:u\r\;lul;}l‘t:l\ér: ff“m the
that while he holds a vejra in his left hand, the end of another - '

is represented over his head, as if emerging from it. The other symbols he holds are too

much injured to be recognised. This figure is possibly an early form of Vajrapani, as
now represented in Tibet, in the terrific aspect of Chyag-rdor—* the subduer of evil spirits.”’

Cluve Temples, pp. 379-381,

See the plan of the balcony in The Cure Temples, plate Ixil, © Report. vl dn, p. 80,
Schlagentweit's Buddhism in Tibet, p. 114, Curiously enough. the Duddhusts have got a version of the
Hindu story of the churning of the ocean for the dsmrifa. which was given in charge to Vajrapéyi. but stolen by
Rahu.

1
2
4
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Next to this is a figure of Buddha, with Padmapani and Vajrapani as supporters, the
latter of whom holds up the vajra in his right hand, and has an opening flower-bud in his
left.  The other figures are too numerous to describe, but the sculptures here and in the Tin
Thal alone would form a most important contribution to a Bauddha pantheon. Two of the
heads of female figures in this verandah are represented in figs. 1 and 2 of plate xix.
These may be compared with those in other illustrations in this volume, and with the Leads
from Aurangibid caves given in volume iii, plates xlix, liii, liv, and lv.

The vajra or fulmen is so frequently represented in the sculptures here that it seems
to demand a word of explana-
tion. In Nepil it has become a
favourite symbol of Buddhism,
and is constantly sculptured
about their temples. In its
simplest form, with only one
set of prongs, it would almose
seem that possibly it may have
been derived from the trifula

symbol so frequently repre-

sented at Amaravati and Sanchi,

and figured in the accompany-
No. 8.—Trisula ornament from No. ¥.—Tridula symbol

mg woodeuts (Nos. 6 and 7).
Amarivati. from Sinchi. 2 - s ( < )

It is usually, however, repre-
sented with two similar ends, asin the accompanying representations of sculptured va;ras,—
(No. 8) from Nepal, and (No. 9) from China, and of the usual form found at Elurd (No. 10),

No, 8. —Vajra from Nepal. No. 9.—Vajra from China. No. 10.—Indian vajra.

though here it is also found with only one end. Tt is to be remembered, however, that the
trisula is also u Brahmanical symbol (see pl. xxx, fig. 3), and so also is the vajra,.

But in Tibet and Nepal a sort of double vajra, having a hooked prong on four sides
of the central one, is often made of metal, richly moulded and gilt, and is placed on an
altar or a Dharmadhdtumandala, in front of or inside the temples, where it is an object of
worship.  This is called a Visvavrjra, and the accompanying woodeut (No. 11) represents
oue of these instruments, about five feet in length, made of copper by one of the Nepal

rijas in the middle of the seventeenth century, and placed

in front of the great temple of Adi-Buddha at Svayamb-
hunath.  The v/$va is the symbol of Amoghasiddha, the
fifth Jiani Buddha, and of his Bodhisattva Visvapani.

Every lama in Tibet and every Bandya priest in Nepal
must possess a small vajra, which they use when repeating
their prayers and at all ceremonies of Importance, as at marriages, the initiation of novices,
&c., and 1n the latter country the priests receive the title of Vajra-dchdiryas from the use

No. 11.—Viivavajra from Nepal 1

! From Oldtield's Shetches jrom Nepdl, vol. 1, p 220.
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of this instrument.! It is the symbol of Akshobhya, the second Jiidni Buddha, and of his
Bodhisattva, Vajrapani.®

In this balcony there remains to be noticed the only inseription at all of an early date
found among the Bauddha caves here; but it is only the mantra of the Mahiydna school
carved in characters of perhaps the eighth or ninth century, probably about the time when
the figures over which it is found were inserted (see pl. xviii, No. 1). It reads—

Yé dharma hétu prabhavd hétwin, téshdm tathdgato, hyavadattéshiic cha yo ni-

rodha, évanm vddi mahd$ramanal k.

“ All things proceed from cause; this cause has been declared by the Tathagata; all
things will cease to exist; this is that which is declared by the great Sramana (Buddha).”

Though to this mantra is aseribed the conversion of Maudgalyiyana and S&riputtm, the
two chief disciples of Buddha, it probably owes its origin to some of the early Mahayina
teachers. It was found on a stone slab and on several clayv seals at Sarndth, near Baniras,
and on a copperplate in the stdpa excavated by Dr. Bird at Kanheri, on numerous clay
seals discovered at the same place by Mr. West in 1853, and the first part of it is given in
a short inscription cut into the square body of a digoba in bas-relief on the right-hand side
wall in the court of the great Chaitya cave.* This celebrated philosophical formula hax
also been found in inscriptions from Afvhanistan, Tirhut, Burma, Singhapur, and Java, and
is well known in the Bauddha literature of Nepal, Tibet, China, and Cevlon.

TaE Dox TrAnL Cave, No. XL

The next cave is the Don Thal, so called because it was long supposed to consist of
only two storeys. In 1876, however, the lower storey was excavated of the earth which
had completely buried it. The plans of all three floors are given in plate xv, from which
it will be observed that the upper storey has been carried farthest into the rock, though
apparently it never was nearly completed. It may be doubtful whether it was originally
intended to form cells in the blocks left at the back of the verandah, but several cells have
just been commenced in the walls, whether for residence or small chapels is not quite clear.
The second storey consists only of a verandah with eight massive square pillars in front, a
small shrine at one end, and three larger ones in the back, the central one (otherwise the
smaller) having a room in front with two square pillars. The larger shrines on each side

v Hue's Travels (n Turtary, &e., vol. 1, p. 221 ; Oldtield’s Skebehes grow Neged, volo 11, p. 2010 Hodgson -
Essays, pp. 41, 63.

2 This was the case even in Fah-hian's time, who speaks of it as * the golilen mace.”—Deal’s Ful-lian. p. 94 :
and conf. Julien, Mém. sus les Cond. Occid., tome 1, pp. 340, 134, 3195 11, 114

8 The following are the principal references on this formula:—Jour. A< Soe. Beng., volo iv. pp. 133, 211,
286, 713 ; vol. v, pp. 157, 158, 653; vol. x, p. 95 ; vol. xvi, . 738, and plate 1; vol. xviii, pt. i, p. 247, and
plate x; dsiut. Res, vol. v, p. 131 ; vol. xx, p. 52, or Feer’s French translation in Asae Muso Gudmef, tome 1,
p. 1555 Hodagson's Essays, 1st edl p. 158, or 2nd ed. p. 111 ; Hardy’s Mun. of Budle, 2nd ed. po 201 (1st ed.
p- 196); Wilson's Ariuna Antiyua, p. 515 Bird's Historical Rescarches, po 640 Crawtued s Histo of the Tulin
Adreliipelago, vol. 11, p. 212, and plate 31, which strongly resembles this Elurd example in the character of the
alphabet ; Schlagentweit's Buddlism in Tilet, p. 17, or French tunsl po 133 Beal's Romwad/e Legond, po 329 .
and Wong Pub’s Memorial of Sd/;g//( Buddha in Jour. L. A« Soe, vol. xx, p. 166 ; Durnoud's Ddrod, a UList. o
Buddh. Ind., 2me ed. p. 308 note (Ire ed. p. 345); and Lofus, pp. 522-526 1 Kern, Hist. i Bowdidh, in Rer,
UHist. des Relig., tome v, p. 149; Sykes, in J. R As. Sor, vol xvi, pp. 37-53, and plates i—ii; West, Jonr
Bom. B. R. As. Soc., vol. vi, pp. 158, 159, and plates v and vii a—d.

t Jour. Bom. B. R. As. Sor., vol. vi, p. 4. No. 8.
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contain colossal fizures of Buddha seated cross-legged with the soles of his feet turned up,
but here, as in the Tin Thal also, each side of the chamber is carved with tall attendant
Bodhisattvas, which will be more particularly noticed below. The ground-floor consists of
a verandah about 89 feet in length by 6% wide, and 8 feet 4 inches high, with seven square
pillars in front, though it was intended to add an eighth at the left end. In the back wall
of this verandah are three rooms or shrines, two of them quite unfinished, but the central
one, containing a cross-legged image of Buddha with Padmapéni and Vajrapini as atten-
dants, one on each side.

The court in front is about 102 feet wide by 45 deep, with an approach on the west
about 50 feet wide. In the left, or north-west corner of this court, is a large irregular room
with a bench round the inner walls of it, and beside it is a chapel containing two images and
attendants—that on the back or north side being Avaldkité§vara seated on a siihdsana
or lon-throne, with a female figure seated cross-legged on each side of him—the one on the
left having four arms. Above, on each side, are seated figures. To the left is another
four-armed dévi—probably Dharma—with a rosary (mdld) and a flower. On the right
side of the room is a headless figure of Buddha, behind whom stand two Bodhisattvas, and
at the sides chauri-bearers.  There are also other figures on the walls.

On the right side of the entrance to the court is a smaller, rudely cut chamber, and
there are some others quite filled up with earth.

The verandah of the first floor above is 1024 feet long by 9 feet wide and 10 feet 3 inches
hioh, with three shrines in the back, and two cells—one of them only begun. There is also
a fourth shrine at the south end, having an arched door. This last contains a figure of
Buddha, seated cross-legged on a high square block ; above his shoulders are two gandhar-
ras or Bauddha cherubs, while Avalokité$vara or Padmapini® and Mafijudrl or Vajra-
pani® attend him as chauri-bearers. By the side of the latter stand three male figures with

1 Avalokitésvara, Padmapini, or Karunimava—in Tibetan sPyan-ras-gzigs-dvang-phyug (pronounced Chenresi-
vanchug)—is the “on-looking lord,” called also Abhayarmdada—¢the remover of fear,” Abhyutgatarija—*the
areat auygust king,” and in China Kwan-yin. He was apparently unknown till about the third century, but is
mentioned as a hearer in the Sadidharma-pundarila Sitra (cir. 300 a.D.), of which Mafijusi is the mythieal author.
Avalokitesvara is held in special reverence in Tibet as the protector of the country; and the Dalar-Lamas are
recarded as hLis successive incarnations.—See Rreports, vol. iii, pp. 75, 76; Beal's Fulh-Lian, p. 60; Ind. Ant.,
vol. viii, pp. 249-253; Cuve Temples, p. 357, &e.

2 Vajrapdni is one of the names of Sukra or Indra, the god of thunder, who with his bolt (vajr)
-lays the enemics of Duddhism, and, in Nepil, is the Jnfni Dodhisattva of Akshébhya. He is represented
in a blue robe, and is called in Tibet Lagna-rdo-sje or Phyag-na-rdo-rje. Hodgson calls him “the wxon of
Vajrasattva Duddha,™ who is the Magnus Apollo of the Tintrikas (Essays, 2nd ed. pp. 15 and 17, note; or, 1st
el pp. 23 and 23, n.)  The Youfchira school make Vajrapini identical with Manjusrt; but in China they seem
to be recarded as di-tinct personages, called respectively Chikinkang-shin and Miso-ki-ts9ang or Wen-shu. In
all the Northern schools, however, Mafijusel is ranked along with Avalokitésvara; eonf. Vassilief, p. 123 ;
Burnouf, Zutrod., pp. 100, 101, Ghantdpdni is the proper Bodhisattva of Vajrasattva (Hodgson, Essrys, p. 94).
In China, the place to the left of Duldha is often veeupied by Ta-shi-chi-pusa or Mahdsthinaprapta, who
properly belongs to the retinue of Amitdbha. the favourite Jidni Buddha. Tt is apparently doubtful whom he
represents ; Schott says Maudgalyiyana, but we find in some of their temples groups consisting of Diparnkara,
Avalokitesvara,  Samantabliadra, Manjuir, Siriputtra, Mahasthinaprapta, and Maudgalyavana (Teu-tseu).
Maudgalydyana, however, was *“the disciple of the left hand,” and this agrees with the position assigned to
Mabidsthinapripta in China, and that given to Vajrapani in India. Siriputra, as the representative of complete
e~nteric wisidom, might be supposed to be the proper analogue of Mafijuéri; and Maudgalydyana—pre-eminent for
the force of divine facultics—as that of Avalokitéivara. Neither Mahdsthinaprapta nor Samantabhadra are
mentioned by Hiwen Thsang.  As the former is represented with a small chaitya or ddgaba on his forehead to
eontain the relics (fw7ra) of Duddha, and a vajra, he is probably the same as the Vajrupani of the caves. He is
called Seissi in Japan ; and Samantabhadra is called Fu-gwen.
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high headdresses and aureoles behind their heads, and opposite to them are three females
or Dévis—one bearing a flower-stalk. These are, doubtless, the Tards or female counter-
parts (bodhisattvasamuchchayds) of the Bodhisattvas. Close to this, in the back of the
verandah, is a door into a cell with a low broad bench or bed on the right side. Next to
this is a shrine, with Buddha seated cross-legged on a throne, with four armed dwurfs at
the corners, his hands in the bhdmisparsa mudrd,' that is, the left lying open in the lap
and the right over the knee, with the back turned outwards. A small half figure of a
female, in front of the throne and towards Buddha’s right, holds up a jar. This 1s probably
intended to represent Sujata,’ the daughter of Senani, who offered boiled milk to Gautama,
just before he became a Buddha.

The chauri-bearers are, as usual here, the two Bodhisattvas, the vajra or bolt of the
left one Dbeing supported on a flower by his side. On the same side are also three other
standing figures, the first with a flower, the second with a large round bud, and the third
with a pennon. Opposite these last are other three—the last with a long straight sword.
A pair of gandharvas appear over each shoulder of the Buddha, and on the side walls over
the Bodhisattvas are six Buddhas seated cross-legged on two shelves. To the north of the
door into this shrine, a little figure kneels in an arched recess.

The central door leads into a room about 30 feet wide by 20 feet deep, and 8 feet
9 inches high, with two square pillars in the middle, and partially lighted by an opening
in the wall on each side of the door. In the shrine behind it, 13 feet wide and 8 feet
9 inches high, is an image of Buddha on a sinhdsana, in the bhdmisparse mudrd, with
the usual Bodhisattvas as attendants—Vajrapani holding the thunderbolt in his uplifted
right hand.

The shrine door to the left of this has mouldings round it, and lions carved at the foot
of the jambs on the step. The sculpture inside is very similar to that on the other side of
the principal shrine, but with the addition of a fat male figure on the front wall to the left
of the entrance, and a female on the right.

On the verandah wall, between this and the door into an unfinished cell, is a figure of

Dharma—that might be mistaken for Lakshmi—four-armed, with water-pot, lotus, and

rosary,—also two other female figures.

A stair in the rock leads up to the third storey, which has a hall 101 feet long, Ly
21 feet deep and 9 feet 7 inches high, but badly lighted on account of two large blocks left
on each side the vestibule leading into it frem the verandah. All the light admitted comes
through this vestibule 30 feet wide and 15 feet deep, and through a narrow door and
passage at each end. In the hall is one row of eight square pillars running from end to
end. The pillars of the verandah have very thin plain brackets, and but little ornament on
their square shafts (pl. xvi, fig. 5). Outside them is a low parapet wall. luside, the pillars
are perfectly plain. At the south end of the verandah is an empty cell, and in the inner
walls are three slight cuttings, the beginnings of cells. In the middle of the back wall is
an ante-chamber with two square pillars in front, and through it is the shrine containing a

b Also ealled the dZarmsparsa wuwled ; the fingers of the right hand uwsually touch the seat.

2 Sujatd = Eugenia: for the story, see Bigandet's Legend of Guudwna (3rd ed), vol. 1. p. 825 8. lardy's
Munual of Buddhism, p. 170; DBeal's Fu-hiun, p. 121, and Romuntic Legend, p. 194, where Sujatd’s father is
called Nandika. In the Lulitu Vistara, as in some of the other versions, there are two sisters, Trapushd and
Bhalliké, who prepare the milk for him; in other accounts they are called Nundd and Nandabald, daughters of
Sujita, the lord of the village. E. Arnold, in his Zight of dsiu, quite alters the legend.
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seated Buddha in the teaching attitude, with AvalokitéSvara or Padmapani and Mafijusi
or Vajrapani only as attendants. At the north end of the hall is another shrine, with a
Buldha =quatted on a throne and attendants. On the walls of this cave are many small
figures of Buddha, a Padmapiani with four arms, figures seated on lotuses, in the lalitdsan
moid i, with one foot under them and the other on the ground—both male and female.
Figures of Mahisasuri and Ganapati on the south wall are evidently of late date.

, Cave XIL—Tre Tix TaAL

The twelfth and last of the series of Bauddha caves here is the Tin Thal or three-
storeved cave-temple, adapted for worship rather than as a monastery. This is, of its class,
one of the most important aud interesting caves at Elurd.  In no other series do we find a
three-storeved vihira carried out with the same consistency of design and the like magnifi-
cence as in this example, and from these circumstances there iz a grandeur and propriety
i its appearance that 1t would be difficult to surpass in cave avchitecture.  The greatest
mterest. however, lies in its being o transitional example between the styles of the two
ereat religions which divide between them the prineipal examples of the architectural mag-
nificence of the place.  On comparing it with the Dis Avatira Cave, that all but imme-
diarely ~ucceeds, 1t seems almost as 1t the builders of this cave had been persuaded to change
their faith and by gentle means to adopt the new religion, and not that they had been con-
verted by persecution, as has been very generally supposed. So gently, indeed, does the
change seem to take place, that we can hardly detect it in the architecture, though the
sculptures announee it with sutlicient distinetness.  But the mode in which sculpture is
substituted in the upper storey of this cave for the mrangement of cells in the older and
cenuine vibaras, shows that a change was ereeping over the form of the religion long before
it pronounced atselt by the aceeptance and adoration of the new gods,

The tnner portion ot the court 1s 107 feet wide by about 46 deep, but just inside the
entranee an area of 46 feet by 19 feet has to be added to this.  On the right side of this
Jatter is a stair leading up to the top of the front wall of the court.

The lower hall, which i open in front, measures about 116 feet hy 42 feet and is 11 feet
hich, the voot being supported by twenty-four square pillars m three rows, with pilasters
alone the baek walll o the Tefv or north end wall arve three cells, each with a stoue beneh
in it, and i the south end are two eclls and an open apartment forming a lobby to the
stair leading up to the first loor. In the back wall are also four cells, two near each end,
and in the middle is o large antechamber to the shrine, 37 feet wide and 40 feet deep,
with two square pillars in front, and four more supporting the roof, with corresponding
pilasters on cach side wall, having a cell on each side between the first and second pilasters.

Between the two pilasters, on the back wall of the hall to the left of the antechamber, is
a large compartment carved in nine square panels (plate xix, fie. 6), each sculptured with
a ditferent ficure.  Buddha himself oceupies the centre with Avalokitédvara on his right
hand and Vajrapant or Mafjusri on his left.  The figure in the middle of the upper row
has a sword supported on a lotus fower—a symbol borne by different Lokésvaras, such
as Marijusri, Suobhunitha, and Mabasthanaprapta; possibly it may be the last of these.
The figures on each side of him have branches of different sorts, and those in the lower
corners bave a pennon and a book similarly upheld, while the middle one has a closed
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lotus bud. Which of the Bodhisattvas each of these is we can hardly say, but the corner
four may perhaps be Ratnapini, Ghantipini, Maitréya, and Samantabhadra; or the six
above and below may be analogous to a group sometimes met with in China, including
S‘ulputtra and Maudgalyivana (the two agraérdcddas), Samantabhadra, Ananda, Kadyapa
(the Arya Sthavira), and Rabula (Gautama’s son).*  But it is not improbable that such
designations as Vajrapini, Padmapani, Mahasthanapripta, Kshiticarbha, Ghantapani, &e.,
were first given for obvious reasons to figures of the favourite disciples of Buddha, and that
afterwards the original names dropped out of use, and the epithets heeame designations of
Bodhisattvas—a class of beings not recognised by the schools of the Hinayana. But what-
ever be their names, they correspond with the standing figures we meet with so frequently
in the shrines at Elura, arranged side by side along either wall.

In a corresponding area to the south of the auntechamber has been a figure of Buddha
seated cross-legzed with AvalokitéSvara and Maiijusri® as attendants, but this seulpture i
very much destroyed.

On all the pilasters of the antechamber figures have been sculptured; in three cases
Buddha occupies the upper part of the area with the usual Bodhisattva attendants; and
below, on one, is a female, Tara, with the lotus; on another, Buddha alone; on a third, the
same with attendants ; on a fourth, another female; aud on a fifth, Buddha with a four-
armed dévi—perhaps Dharma (repeated thrice below) having-an elongated object in her lap
and a sort of sceptre in one of her left hands.

In recesses on the right are large figures of Buddha cross-legged on simdidsineas, with
attendauts having flowers of different sorts in their hands.  On each side of the shrine door
are seated fat guardian figures, each holding a flower stalk ; that on the right (south) side
has a book laid over the opening bud, and hence may represent Mafijusri.?

On the wall of the small lobby from which the stair ascends, the sculpture of nine
panels is repeated, but is much defaced; there is also above it a Buddha between two
chauri-bearers, one with a iower and the other with a bud covered by a book, to his right
a female holding a flower-stalk, and to the left a four-armed Dévi with a rosary and bottl.
or goglet.

Ascending the stair, at the turning we enter a small room about 23 feet by 15, with
two pillars in front, looking into the court, on the back wall of which is carved a large cross-

.

! Mr. Beal suggests that this may be Kshitigarbha, the Titsang prusa of the Chinese; see Vassilief, pp
170, 175.

? In China Ananda and Kadyapa often stand next to Buddha in the shrines, and with Mafijuded, Samanta
bhadra, Sirviputtra, and MaudgalyAyana, form a group of six; but in China and Japan, Duddha bas sometimes
Maiijusri on his left mounted on a lion, and Samantabhudra on an eleplant at his right.—Edkins, 2ol in China,
p- 220, and Lnn. du Mus. Guimet, tome iv, p. 276, anil plate vii, p. 110, In Cezlon the usual attendant ficures
are Mogallano and Sariputto (the two ayyrsiceders). Ribulo, Anando, and Kus~apu.

8 Manjudri appears under many names, as Maiijunitha, Mahimat, Kumirardja. Khadzsin, Vajradhara,
Vibhudana, Sirdalavihana, Simbakéli, &, and sometimes bear- a sword in his right hand, and a book on a lotus
flower in the left. He is the apotheosis of transcendental wisdom, as Avaiokitésvara is of mere v.  He ha~ two
wives, Sarasvatl and Lakshwi, and in China is regarded as pre<iding over air [wind]. He is the prince of
eloyuence and spiritual son of Sikya. The worship of Madjusri and Avalokitédvara seems to have come into
vogue in India before the time of Fah-hian (a.n. 400).  He is rogarded as the special protector of Nepdl, and the
Emperor of China is styled his incarnation.—Deal's Ful-hian, P 605 Jour. I ds. Soe, vol xvi, p. 204 Ceonua,
Libet. Gram., p. 182 ff; Ads. Res., vol. xvi, Py 994735 Jour, ds Sor. Ben., vol. xii, pt. i, pp. 402, 404 408
DBurnouf, Lotus, p. 498 ff.

* The shrine has been fully described in The Cuave Tomples, p 382,
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lewed Buddha seated on a simhdsane, with Gandharvas above him and the two favourite
Bodhisattvas as chauri-bearers. To the right and left of this are the nine panels again
repeated, and over that to the right are three arched compartments containing figures of
four-armed goddesses similar to those representing Dharma and Samgha in the mythology
of the northern Buddhists, the second with lotus bud and attendants, and the third with
perhaps a bottle and shaikh or conch shell. On the east wall is a four-armed Dévi with
something like a dish filled with fruit or food in one of her left hands on her lap, and hold-

ing a lotus, &e.  Then Buddha and attendants; and again two figures of the four-armed
voddess, her two front hands laid on her knees; and lastly, Buddba with attendants.

On the west wall is Padmapdini seated with one leg tucked under him and his hands
on his knees (plate xvii, fig. 8). To hLis left is a goddess, probably Tara or Prajiid, with a
diuaba on the front of her headdress, and with the right foot down over the padmdsana
vt lotus seat, and the left doubled up on it (lalitdsana mudrd). Her right hand lies over
her knee with the palm turned outwards (vardha or vara mudrd), the attitude of bestowal,
and the left holds the stalk of a flower. On the other side is a fat figure with the right
foot raised upon the seat, and a bud at his elbow.! OQutside this compartment to the left
ate two females in the attitude of supplication, and above them a male figure with a flower-
stulk—the usual badge of a Bodhisattva.

Ascending the other half of the stair, we land in a small room at the south end of the
verandab of the second storey, which is on the same plan as the upper floor of the last cave,
pur with a larger hall (pl xiv, fig. 2).  The verandah is 116 feet Jong by 11 feet wide and
12 feet 2 inches high, with eight square pillars in front, and with a small room at each end,
torming at the south the landing for the stair from the ground floor, and at the north the
entrance to the stair ascending to the upper floor. From each of these a still sma
apartment opens; that at the south, a small cell with a stone bench ; the other, a recuf%
with an image of Buddha seated with the wheel-emblem between his feet, his hands in the s
dharimachakra or teaching mudid, and in front, on the ground, two deer. Padmapini and
Vajrapani, with chauris, stand on each side, coarsely executed. On the wall, opposite the 725" -
foot of the stair, are Padmapani and two female figures, and, above them, a dagaba, a :ffh
Buddha, and a male and female, each with flower-stalks. ’

TE:

The hall lies back from the verandah, and is entered through a vestibule about 86 feet’

the ends of the verandah. In each of the large blocks of rock left two cells are carved,
tacing the hall, which is 118 feet from north to south, by about 34 feet deep and 11 feet
% inches high, divided into three aisles Dy rows of eight square pillars each—two of them
avily hewn away,  In each end of this hall, including the passage from the end door, are
our cells; aud in the back wall are five more. The antechamber to the shrine is 36 feet
ey with two pillars in front.
In the north end of the vestibule of the hall is a large sculpture of Avalokitédvara
col between two females (Lochani® and Tara), the one on his left hand having a bottle

i This 1s apparently one of the Triads of which the Bauddha sects Lave so many, in one of the chief of which
cimapant is identified with the Samgha, the other two being Buddha and Prajnid who represents the Dharma.
15 1 connection with this Triad that the Northern Buddhists have the famous mantra,—
Une saree e/dye T i Qi Pregjiddye Lo | Oa sgd-poidime Toay ||
2 xhe oceupies a high place in the Maliiyana mythology, and is represented as the sccond constituent of the
vk or e thireefold budy,” or that endueld with the sam/ilbyalziya of absolute completeness, and the equiva-
it or counterpart of the Swigha in the Trivatua.  In Nepil she is the akf? of Akshébhya,
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before her; the other had a flower-stulk by her side. On the pilaster to the left are u
squatting figure of Buddha, two male figures, and four females, with different flowers.  On
that to the right is a digaba aund flag, a squatting Buddha, and a Dodhisattva with a
flower. DBehind this is a repetition of the sculpture with the nine figures, ouly here
Buddha is in the centre of the upper row. On the south end is a repetition of the sculpture
on a smaller scale, but with two Dévis on each side.

On the north pilaster of the antechamber to the shrine is carved a didgaba, with «
Buddha on the front of it; below it a squatting Buddha, and still lower a Dési with a
flower branch. The shrine door is plain, but has large figures of Padmapini with his lotus
and rosary, and Vajrapani with his fulmen, as guardians.

The shrine itself is about 22 feet wide, 19 feet deep, and 13 feet 8 inches high. It
contains an enormous image of Buddha seated cross-legged in the bhdnmispaisa inddrd, with
the left hand in the lap and the right lying over the knee. In front of the low puduuisiis
or Bodhimanda, on which he is seated, is a female (Sujatd ?) holding up a jar, and to the lefi
is another standing over a prostrate human ficure. Against each side wall stand five tull
Bodhisattvas.  On the right side are (1.) Avalokitésvara or Padmapini as chawurc-bearer
(chamarika); (2.) a ficure with a bud in his right hand; (3.) another with a sword; (4.)
a fourth with his hand raised; and (5.) one with a lotus fluwer; and on the front waull
on a high seat squats a female holding a flower-stalk. On the left side, as in the upper
shrine represented in plate xx, fig. 1, are (1.) Vajrapani, with the cujre on the top of the
flower-stalk ; (2.) the second with an opening flower, and holding some small object in his
right hand; (3.) with a full-blown flower and a small object; (4.) with a flag and small
object ; and (5.) with only a bud in the right hand.  On the front wall is a stout male, with
a round object in the right and a long cuiling one in the left hand.  This is probably the
excavator of the cave. On shelves above are seven Buddhas on each side seated cross-legged.

On the jamb of a window that lights the stair ascending to the upper storey is a small
figure on horseback with two attendants, and above is a female with a flower.

The upper floor of the Tin Thal is by far the most splendid ball among the Bauddlia
Caves of India. It measures 115 fect in length by 64 deep from the inside of the first row
of pillars, and 12 feet 2% inches high, the roof being supported by forty square pillars in
five rows, inclusive of the front one. At the back also it has an open antechamber 37L few
wide, the front divided by two pillars, and 165 feet deep. Unlike the monastic halls o1
the Ajantd vibiras, this has no cells for residents. TFive recesses in the south aund four
in the north end wall contain nine colossal images of Buddhas® with their attendants, bu
unfortunately all the sculptures have been more or less hroken, scarcely a figure beiny Ich
entire in this splendid cave.

Along the back wall of the hall are fourteen large cross-legged figures of Dudidhas,
seven on the north, and as many to the south of entrance of the antechamber to the shirunc,
Those on the north side have each his hands in his lap—in the Jiuduc mudrd, aurcoles
behind their heads, and trees rising from behind them, with foliage carefully varied in
each case. These must represent the supposed seven last Duddhas, viz. (1.) Vipalvi;
(2.) Sikhi; (3.) Vidvabht; (4.) Krakuchehhanda; (5.) Kanaka Muui; (6.) Kasvapa; aund
(7.) Sakya Simha, whose Bodhivpikshas or sacred trees, according to Mahanamo in Lis

Sikya Sirha.
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Tika on the Mahdvanso,! were respectively (1.) the Patali or trumpet-flower, Bignonic
suaveolens; (2.) the Pundaiika, a fragrant kind of mango; (3.) the Sila, Shorea robusta ;
(4.) the Sivisha, decacia sirisa ; (5.) the Udumbara, Ficus glomorata; (6.) the Nyagrodha,
Ficus Indica ; and (7.) the Pippala or Asvattha, Flcus religiosa. Corresponding to these,
on the southern portion of the wall, are other seven very similar figures, all in the
dharmachakra mudrd, or having the hands in the teaching attitude. From the nimbus
behind each head springs a circular Hower forming the centre of the underpart of an
umbrella (chhatra), with a gandharva at each side supporting it and carrying a gift. If
these, as is probable, are different from the seven to the north of them, I would venture to
suggest that they may be the divine Buddhas Vairochana,” Akshobhya, Ratnasambhava,
Amitabha, Amoghasiddha, Vajrasatwa and Vajrarija; but they may really be only the
Manushiya Buddhas differently arranged.

The researches of modern scholars have done much to illustrate the ethical system
of the Bauddha doctors, and to acquaint us with the legends that fill their works, but
so little attention has as yet been devoted to the practical creed and mythology of the
common people, and the liturgical ceremonies of the worship that was daily practised in
their temples, that in the whole round of the literature on Buddhism published within the
last fifry years,” wé have but little to help us in identifying the sculptures on the walls
of these Bauddha Cave Temples, though representing the beings that the great mass of
Buddhists were most taught to reverence, and which occupied their minds far more than
the subtle distinction between the heinousness of a pdrdjikd and a dukkata sin, or the
contents and meaning of the suttas. The result of this is, that Western opinions of Budd-
hism, founded on the abridged legends of an idealised Buddha and the moral maxims of
Buddhist philosophers, is one-sided and very defective. Special and detailed researches
have still to be made into the progressive developments of Buddhism and Bauddha ritual,
and for these there doubtless exist abundant materials in the Sanskrit works found in Nepal,
and in the translations of China and Tibet, as well as in the ceremonials still in vogue in
these countries. For though Buddhism began with a purely ethical theory, and, as an
atheistic system must do, it made little at all of worship—ryet in course of time, as the cave
sculptures testify, it began to develop a mythology which went on increasing, until, in all
countries where the MahAyana schools prevailed, Buddhism became one of the most fan-
tastic and grossly idolatrous religious systems in the world. The earlier clements of their
pantheon are represented in the Cave Temples of Kanheri, A Jautd, AurangibAd, Bhajd, and
Elurd ; its later developments are described in the great Sitras of Northern Buddhism, most
of which are as yet inaccessible except to a very few Sauskrit scholars. Indian Buddhism,
as we learn from the records of the early Chinese pilgrims and the cave sculptures, was to a
very large extent of the Mahiyédna form, and it is ouly from the literature of the schools
of that sect we can hope to learn much about it.*

U Turnour’s Mahirnaso, int. p. xxxiii, xxxiv; eonf. Cunningham, Blarhut Stipa, pp. 113, 114, and plates
XXIX, XXX,

2 VairOchana is the sun, and also the counterpart of Dlurma in the Trivatna, as representing the essence
of Buddha and Lochani.

5 The works of Burnouf, Koppen, Hodgson, and the fragment published by Vassilief in 1859, are the best
we have on this branch of the subject, and even these only treat of it incidentally.

* It is much to he regretted that the valuable collection of drawings presented by Mr. B. H. Hodgson to the
French Institute in 1863 Lave not been published. His papers and illustrations in the Trans B, 4. Soe., vol. i,

and Jour. L. As. Sor., vol. xviii, are most valuable, but we need many more details to illustrate satisfactorily the
pantheon of the Duddhists,
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On each end wall of the antechamber leading to the shrine are three Dévis—the inner
one on each side with four arms, and holding a rosary and crooked rod—rperhaps Dharma
as Prajitdparamitd. The others have only two arms each; all are scated on open lotus
flowers on raised thromes, have high crowns or tiaras and aurcoles, and the left hand is
raised, the fingers extended, and with the tips of the forefinger and thumb each holds the
stalk of a lotus or similar flower; the right hand on the knee holds another stalk, and all
have bracelets formed of many rings, and necklaces. Three other figures on each side the
shrine door cover the back wall.  Each has her left foot tucked up before or under her, and
the right down upon a lotus flower, or in the lulitds«na mudrd. The thrones are supported
by Nigas, &e.  One of these figures, to the left of the shrine door (plate xix, fiz. 3), has
an upright vajra supported on the flower she holds, and as this identifies her as Lochani,
the Buddhisakti of Akshobhya, we may regard the other four on one side the room as her
associated goddesses,—Vajradhatédvari, MamukLi, Pandari, and Tard.' "The other five, if
different, must then be the five Taris—Sitd-tard, Ugrd-tird, Ratnd-tard, Bhrikati-tard, and
Vigva-tard.? Above these are four Buddhas on the back wall, on each side the door, and
five on each end wall.

The shrine door is plain with bold mouldings and but little carving. The dwdrapdlus
have very high caps, and stand with their arms crossed, and by the door jambs are small
couchant lions.

The shrine is 21 feet wide, about 24 feet deep, and 14 feet 4 inches high, and the large
Buddba is fully 11 feet high, and from knee to knee is 9 feet, while his feet measure 2 feet
6 inches in length. He is scated cross-legged in the blhimisparse mudrd, or that in
which he attained Buddhahood, with the left hand in the lap and the right over the knee,
pointing to the ground.

His nose and lips have heen broken off by the Musalmans, but are supplied in plaster,
and the whole figure is frequently whitewashed. Round the seat and image is a dark
passage by which it may be circumambulated. Oun the floor against the front of the throne
are the two female figures already noticed as found in the same position in other shrines.

On the sides of the shrine are five tull standing figures of Dodhisattvas against each
wall.  On the left side are (1.) Padmapani with a chdmara, his face destroyed but restored
with plaster, as Hanuman’s; (2.) « Bodhisattva with a flower bud; (3.) another (perhaps
Vi$vapani) with a long sword in the left hand, and a bud or small fly-flap in the right; (4.)
the next has a pear-shaped object, and a similar small chaurc; and (5.) the last has some
object not recognisable in his left, and a similar bud or small fly-flap in the right.

The sculpture on the left wall is represented on plate xx, fig. 1. Here on the upper
part of the wall are five figures of Buddha, all in the Jidna mudrd or attitude of medi-
tation. Below on the left and next to the great image of the shrine is Vajrapini acting
as chdmara-bearer to the Buddha, and easily recognised by his very rich headdress, neck-
laces, jewelled belt, armlets, &e., as well as by the vajre or fulmen, supported on a halt-
opened bud which rises over his left arm. To his left ave other four smaller figures—though
all much larger than life size

each holding some symbol by which he might be recognised.
Thus, the next carries a book, and is perhaps Samantabhadra, the third and fifth hold buds
in their left hands, and perhaps some sort of fruit in the right, and the fourth has a small
flag or pennon; all stand on lotus flowers, and have very rich headdresses, which vary,

I These are respectively the swhtés of Vairdchana, Ratnasambhava, Amitdbha, and Amoghasiddha,
2 These are the wives or sakfis of Samantabliadra, Vajrapani, Ratnapini, Padmapini, aud Visvapini respect-
1vely, but even their names are scarcely 1o be found in any Sanskrit dictionary.
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however, in minute details. On the frout wall is a seated male figure with an object like
a purse on his left knee, and something like money in his right hand; below him is a
kainugdalu or water-jar, with tlowers growing out of it; on the other side of the door 1s a
female ficure squatting and holding a bud. On the walls above are Buddhas seated cross-
legged, five on each side wall, and two on the front wall.

Before leaving these ficures it may be worth while comparing them with the analogous
ones in the Bigh caves in MAlwA.! In the antechamber of the shrine of the most entire
cave there (No. I.) are four large sculptured panels; on each end Buddha between two
attendants (plate xviii, fig. 4), and on each side the shrine door is a Bodhisattva about 10
feet high, represented in figs. 2 and 3 of plate xx.* That on the right has had his
right hand broken off, so that its original position is no longer recognisable ; but the general
style of both figures is so like those we find at Elurd, that they cannot be mistaken ; and the
resemblance to the Bodhisattvas in the Aurangabad caves is still more striking.? In both places
the figure of AvalOkitésvara is distinguished by the scantiness of the dress and the absence
of jewellery, while that of the other Bodhisattva is marked by the jewelled belt, armlets, brace-
lets, rich mukuta and necklaces, while he wears a jewelled cord like the Brahmanical jdnvi.

The figures that attend on Buddha in the panels in the ends of the antechamber (plate
xviii, fig. 4), are perhaps different persons, though the one with the chdmara on his right is
again distinguished by his rich mukufa, jewelled belt, janv, and necklace, from the other
who bears only flowers in his hands. They are each about 74 feet high.

This is the last of the series of Dauddha Caves here, and probably one of the last
excavated in India. In plan and arrangements, it bears a striking resemblance to the Das
Avatira Brahmanical Cave close by,* and, as already indicated, it is very probable they
were excavated about the same period. It exhibits the early MabayAna mythology of the
Yogichirya school ® in a more developed state than any other cave in India, and ean hardly
be aseribed to an earlier date than about 700 a.p.

CHAPTER IV,

THE ELURA BRAHMANICAL CAVE TEMPLES.—THE DAS AVATARA
AND KAILASA.

Tae Brahmanical Caves® begin at a distance of about fifty yards north of the Tin Thal the
first we meet with being a large plain room, probably intended as a rest-house for pilgrims
(see plate ii).

In the large cave close to this, known as Ravana-ka-KLai, the trausition to the
Brahmanical form is eomplete. There is nothing in either its architecture or its seulpture
that can be mistaken for anything the Buddhists ever did. There are, however, as vet, no

UV Cure Tv //1[/[#,5‘, 19U 363 ff.

* In Captain Dangerfield’s account of the Digh Caves, Trans. Liter. Sue. Bombay, vol. ii, pp. 194 1, are
drawings of these figures. but very inaceurate. D Tmpey's deseription of the eaves, Jouwr. Bom. B, 1. 4s. Soc.,
vol. v, pp. 543 1f, 1s not illustrated.

3 Compare plate liil in Repurts, vol. il p. 76.

£ Compare Crre Teanples, plates Ixiv, Ixv, with plates Ixxili and lxxiv,

® Thix school. founded as already mentioned, perhaps about av. 300, acknowledyed the existence of a soul
in the universe.  The other principal school of the Mahdyana was the Madbyawika or followers of Nagirjuna,
See Vassilief, pp. 262, 286 £, 321,

& See Cure Temples, introduction to chapter v of Book I, p 431
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violent contrasts. The plan of the temple and the position of the shrine' are not unlike
what we find in the latest caves at Aurangiibid and in Cave No. VIII. and the ruined south
wing of Cave V. here; and the substitution of sculpture for cells—which are not required in
Brahmanical caves—is only carrying out the system inaugurated in the Tin Thal

A plan of this Cave will be found in The Cave Temples, plate 1xx, fig. 2, and its sculptures
are described in sufficient detail, pp. 432—435 of that work, to dispense with anything further
being said on the subject here. It has almost certainly been dedicated to one of the goddesses
—forms of Parvati, but—like the Dis Avatira, a large cave at Karusi, a small one at
Aihole, and some of the earlier temples—its sculptures are partly Vaishnava and partly Saiva.

Tee Dis Avarira CavE.

The next cave is a two-storeyed one, and one of the largest in the Brahmanical group.
Plans of both floors are given in The Cawve Temples, plates lxxiii and lxxiv, and on plate
xxiii, fig. 2, of this volume is added a transverse section of the cave and through the court,
with its central mandapa. Though on a small scale, this will help to illustrate the arrange-
ments of the cave, and show how the sculptures are disposed on the left wall of the upper
floor. Outside, on the end of the balecony, is a four-armed Rudra in a state of frantic
excitement, but a leg and one of the hands are broken off.

No, 12,—The Dis Avatira Cave, from a photograph.

The general appearance of the front of this cave, as seen from one side of the court, i
illustrated by the accompanying woodcut (No. 12), in which the roof of the hall in the
court is seen in the foreground.

I We observe the carlier approaches to this arrangement in the isolation of the image in some of the Ajautd
caves, and in a more marked form in the shrine of Cave XV there.  See Cure Tewplos, pl. xxxill.
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The frout pillars ouly have any carving upon them, all the rest inside Leing plain square
shafts.  One of these pillurs in the upper storey is represented on plate xxi, fig. 1, and
the <haft of the pilaster in the north end of the balcony in fig. 2, and a glance at them will
show how strangely like Buddhist work they are.  In the pilaster the little figure of
Lakshmi in the lotus Hower might readilv be mistaken for a Bauddha one, and the
dancing female and musicians below we have the exact counterpart of in the Aurangibad
Buddhist shrine No. V1L while the gandharvas and gapa are quite as common in the works
of that sect as in those of the Brahmuans.

The pillar (fig. 1) is at first sight still more strikingly Buddbist. The figure on the
end of the bracket most closcly resembles Buddha in the bhdmisparse mudrd, and the
ficures coming out of the mouths of makaras are what are found behind most figures of
Buddha in the shrines.  How this came here is difficult to surmise. On the lower part of
the capital the sculptures are more Brahmanical : the ndya-like figure in the centre Is
Vizhnu, and the fiving one below bim is Garuda, while the Nigas and their wives at
cach side are found also in other Vaishnava sculptures.®

The stair lands in the north end of the front aisle, so there is no carving there; but
in the end of the next eross aisle is the figure of Bhairava trampling on Kali, which forms
one of the most terrible and expressive sculptures in these caves (see plate xxii, fig. 2).
The next compartment or chapel has Siva, eight-armed, dancing the dread tdydava amid
his followers (pl. xxi, fie. 4). At the end of the fourth aisle is an altar, but without
any image now. The next contains Sivu, four-armed, seated with Parvati, two-armed, and
supposzed to be playing cheusar; while below, or in front of the seat, is the Nandi or bull
and the dwarf gape frolicking about him.  The sixth has the usual sculpture of Ravana
under Kaillasa, attempting to carry off Siva and his consort, while the gana are represented
as expressing their contempt for the many-handed monster in the vilest way. The next
two compartments, being on the back wall, do not appear in the section; the first of them
contains Siva springing from out of the l/nga to rescue his worshipper Markandéya from
Yamadaitya, the messenger of death (plate xxiv, fig. 1)—a myth but rarely represented in
Hindu sculpture, but which alxo occurs in the corridor behind Kailisa, which is also repre-
sented on the same plate.  The second compartment contains Siva and his consort, with
Nandi and attendants.  The pillars in the front of the antechamber have struts, each
carved with a pair of figures and folinge somewhat like those in the great cave at Badimi,’
but of much ruder workmanship.  On the left side of the chamber is a very large figure of
(raneda or Ganapati, the god of policy—a figure which, though in modern times so
universal a favourite and so constantly represented, i1s but sparingly so in the earlier
mythology of the caves.  On the back wall, to the right of this last, is a goddess—perhaps
Parvati——with a rosary in her hand, and musicians on each side. She sits on a lotus, and
two figures below, among foliage, hold the stalk, as the Naga figures do under the images
of Buddha. The dwarapilas of the shrine-door are four-armed, and have the vajra, snake,
and club.  The $dlunkha, or altar round the /inge, in the shrine, has been destroyed by the

Muhammadans, but the Ziige has perhaps been left unmoved. Whether any valuables
were fouud around its base is, of course, unknown.

—

Lrports, vol. iil, plate liv, fig. 5, and p. 78&
2 E.g..in Bidimi Cave IIL.  See Hrpasts, vol. i, plate xx.
Archeeal. Beports, vol 1, pl xxiv to xxx. Compare also Care Temples, pl. xIv. fig, 2.
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The other side of the cave is similarly sculptured.  On the right of the shrine-door 13
Lakshwi, with four elephants pouring water on her.  She is seated, similarly to the figure
on the other side, on a lutus upheld by figures below, and holds a lotus and a custard-apple
i her hands. Two four-armed attendants offer jars of water, and Lold the &udide, chakia,
and lotus.  On the right end of the antechamber is w ficure of Vishnu, with hix ¢rd8la and
lotus, attended by a large bird, which cats from his rieht hand, and @ dwart stands at his left

On the back wall is a fioure of Siva inside a great pillar or loga, from the sides ot
which issue flames (plate xxi, fig. 3).  On the rieht hand Vishnu is represented worshipping
it, and again as Vardha digging down to try and find the bottom of 1t. On the other side
is Brahma worshipping, and also flving up to try to discover its summit.  The legend here
referred to is well known among the Lingayats.  The next compartment contains Siva also,
represented in a chariot with shield, sword, and bow, while Bralhma drives the four horscs
(the Pedas) voked to it.

The south wall is devoted to Vishnu, and the back compartment contains that god as
Krishna with six arms, holding up Govardhan Hill above the tlocks of Vraj.  The next s
the usual representation of Nirdvana resting on Sésha, who bas here a uman head, with
seven seated figures below.  The third is Vishyu riding on Garuda.  The fourth niche con-
tains a védi or pedestal for an image; the fifth has Vardha bearing Prithvi; the sixth is
the Trivikrama or Vimana avatira, represented as at Didami; and the seventh is Nara-
sithha wrestling with HiranvakaSipu (plate xxii, fie. 1), who is armed with sword aud shickd.
Outside the cave on the wall is a gizantic Saiva dwirapala, with long curly locks, and two
cherubs above.

The mandap in the front of the court is about 31 feet wide by 26 feet deep and 1o,
feet high, the roof being supported by four square pillars with plain square brackets and
moulded hases. It had a porch, in front of a perforated window, on the west side, supported
by two pillars in front, but the richt-hand or =outh pillar, with most of the roof, i> broken
away.  Over this window are the remains of an inscription in fourteen long lines, containing
twenty-nine and a half verses, now much abraded, hut which has been partially deciphered
by Pandit Bhagvanlal Indraji," and from which is made out a genealogy of the Rishtra-

kuta dynasty, which ruled over the Dekhan from about ap. 600 till towards the end of

the tenth century.® The names here enumerated are:

1. Dantivarmd L (cir. a.n. 600-630).

Indrardja I, his son (630-650).

Govindardja 1., ~on of Indrarija (650-675).

Karkarija I. (or Kakka), son of Govinda (675-700),

Indrarija IL., son of Kurka (700-730).

Dantidurga (or Dantivarmd IT) Khadgivaloka, son of Indra 1L, a0, 753,% who overcame Vallablao o
the Western Chalukya king, Kirttivarma IL

e ae

&

Nothing is made out respecting the construction of the temple, but the inseription may
be taken as proving that it was finished, or at least in an advanced condition, when Danti-
durga visited Elurd in the middle of the cizhth century; and it is not improbuble that he had

Y Care Lenple Leseriptions (Bombav, 1881, p. 921 see also helow, p. 59.

* Vide wute, volo 1ii, pp. 31-33 5 Tud. Auf, vol. viopp. H8-72 0 vol. i, p. 2055 vol v, po 1440 and vel aj,
p. 108 Joweo A0S0 Doy, volo viddy po 2920 FleoUs Donastios of the Kaowrese Distriets, secte v,

3 This is the date of the Saangadh mant, Ted, Ardly vol. xic p 110,
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constructed it. The inseription breaks off, howeve:r, in the 30th verse, and has never been
finished. Moreover, in an inseription of Krishnarija, the uncle and successor of Danti-
durga, he is said to have established himself at the hill or hill-fort of Elaptira, where was
a splendid temple of Svayambhu Siva.! May not this Elaphra have been Elurd? There
was a Hindu city on the hill, of which extensive remaius are vet to be seen.

On the north and south sides of the mandap are also perforated windows, and the door
faces the cave. On the flat roof are tigers or lions at the corners, and three human or
mvthological figures between on each side. The door is in the style usual in the caves,
with a plain architrave, and very small pairs of figures of gods and animals in the minia-
ture representations of temples on the lintel. On each jamb of the door is a female figure
with a small umbrella over the headdress, and a chauri on each side the head. On the
corner pilasters are pairs of figures in embrace; and on the spaces between, in separate
compartments, on each side, are one larger and two smaller male figures. On the north
end are one male and three female figures on the four pilasters, and females in the larger
intervening panels and in one of the smaller. On the north side is a curious forapu over
the window ; the corresponding one on the south side is empty. On the west side there are
females on the corner pilasters only, and their hair is dope up in the same style as in the
ficures in the temple of VirGpiksha at Pattadakal; two of the smaller panels are empty,
aud males fill two larger and two smaller ones.

In a small room on the left of the entrance to the court, Brahmi and Vishnu with a
Dévi occupy the left wall, and Ganapati the right. Inside is a shrine, which has never
been finished, containing a round $ilunkha bearing a liiiga, and behind it on the wall is a

Trimurti.  This excavation is of a very rude character, and probably belongs to a later age
than the cave.

Katrisa or Raxe Mamirn.

This Rock-Temple, strictly so called, is No. XVII. of the series as reckoned from the
south, and has been pretty fully deseribed in The Cave Temples, pp. 448 to 463, and
lustrated in the six plates Ixxx to lxxxiv. It was there shown that the resemblances both
in plan and details between this and the temple of VirtipAksha at Pattadakal?® which
was erected by the queen-consort of Vikramaditya II., of the Western Chalukya dynasty,
about A.p. 730,% ¢give us strong confirmation to the conclusion, which is also supported by a
fragment of an inscription found upon it, and other corroborative circumstances, that it was
constructed in the reign of Dantidurga, the great Rithod king (cir. A.p. 730-7535).

It is by far the most extensive and elaborate rock-cut temple in India, and the most
interesting as well as the most magnificent of all the architectural objects which that country
possesses. It is thercfore well worthy, not only of the few additional illustrations which
this volume contains, but of even a much more complete series of drawings than the means
at our disposal will allow.

L Jour. ds. Soe. Bewy., volo viil, pp. 295, 3015 Ind. Ant.,vol vi, p. 61 Al Mas’ddi (cir. 940 A.p.) mentioned
the caves probably under the name of Alura (B. de Meynard's transl.,, tome iv, p. 95; and Care Temples, p. 367).
The statement of the Makdtmya that the caves from Kailisa to the Bauddha Caves were constructed by Turdja of
Tlichpur (4= Les., vol vi, . 385) is, of course, of no authority, but it may have arisen from seme tradition of this
rija of Elaptra. Other furms of it say that Ilu or Ilardja only cleaned and painted the caves about a.p. 900, Sec
Cave Temples, p. 435 note,

2 Deseribed in the first Areh@ological Lrport, pp. 29-33, and plates xxxvii, xxxix, xL

¢ Conf. inscriptions from the temple, Tnd. Aut., vol. x, pp. 164166 ; and Areh. Sur. Reports, vol. iii, I
125, 126.
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In The Cuave Temples are given plans of both storeys (plates Ixxxi and lxxxi o) and the
elevation of the south side of the temple itself. To these are now added in this volume
plates iv, xxiii, fig. 1, and xxv to xxxi.

Plate xxiii, fig. 1, is a transverse section, on the same scale (20 feet to 1 inch)as the
elevation (Cave Temples, pl.
lx xxii), through the centre of
the great hall, and continued
north and south through the
side excavations. This, to-
gether with the views in the
frontispiece and the woodcut
No. 13, will give a clear idea

how the central fane is raised
on a solid basement of rock
about 27 feet high. Along the
court, on each side, are scen
the pillars of the colonnade
and under the scarp of the
rock on the east. On the
north or left side, the section
passes through a wider part
of the colonnade below,' and
through the hall of the
Lankésvara temple above,

No. 13.—View of Kailisa from the south-west.?

looking towards the door of its shrine, with its river goddesses on each side.

On the right side of the great temple, it will be observed that the rock has been exca-
vated in four storeys, none of them ever quite finished.
On this side there was a bridge from the south balcony
of the great hall into the second storey, but it had been
cut too thin for the rock to support so long a bearing,
and had broken down. These halls on the south side
are not carved with much sculpture, except the one
containing the female mAtris or demons,’ to the south-
west of the central hall, and through which this section
does not pass.

The fronts of the second and third storeys are
protected above by handsome drips carved in the rock,
quadrantal on the outer surface, and the under side
carved in imitation of ribs, with a bearing rafter running I .
horizontally through them, in the most perfect imitation PR
of a carefully-jointed wooden construction. As may be \'J
seen from the accompanying woodcut (No. 14), the o 14—Eaves of the Seeond Storey on the
effect of this is very pleasing. south side of Bulisa.

Marked M on the plan, Cave Temples, pl. Ixxxi.
From a sketch by Dr. Jas. Fergusson, Ind. «nd Eust. dreh.. po 335,
Marked E’ on the plan. Care Temples, pl. 1xxxi A,

2
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In the third storey, the four pillars which support the roof are connected by a sort of
arches, and the roof of the area within the pillars is considerably raised by a deep cornice.
A square area is left in the centre of the roof, opening into the small room above, and just
filling the area between the four pillars in it, similar to opening in the roof of the rock
excavation in the Uparkot at Junagadh.! The fourth storey has an opening from the outside
on the top of the rock, where there is some carving on the surface, near to the highroad.

Tee HaLn, &c.

Among the details worth noting are the windows and panels of the great mandapa or
hall. There are six windows, two in front and two on each side, of which the one on the
south-east is very much broken ; the other five are represented in plate iv, figs. 1-5, of
which figs. 1 and 2 are those in front, figs. 3 and 4 on the north side, and fig. 5 the
remaining window on the south. Three of them are arabesques, of very rich but entirely
different designs, and the other two are formed of a combination of animal and vegetable
designs : ¥ then the spaces left uncarved are pierced through to admit the light. They may
seem scarcely adequate for the purpose for which they were intended, but as light also
enters from the five doors, these admit sufficient additional light to dispel the darkmess in
the corners of the hall, as far as is really necessary in an Indian temple.

Among the sculptures may be noticed two representations of a favourite subject in the
Brahmanical works of the eighth century—the destruction of Mahishisura® or the buffalo-
headed demon, by Chandi or Durgh, an event commemorated in the festival of the Durgi-
puja or Dasard, in the month of Advin (Sept.-Oct.)* Fig. 6 is the representation on a
panel on the outside of the north wall of the great mandapa to the west of the balcony.
Mahishadsura is here and in fig. 7 represented with a human body. as he is also in the Jarge
and gpirited seulpture in the Yamapuri or Mahishamardini cave at Mahivallipur,” and differs
chiefly in his not having the high mukuta or regal cap which he wears in the latter. In
later sculptures he is almost always represented with the body of a buffalo’® and a man’s
head, or with a man’s head coming out of the throat of a buffalo from which the goddess
has cut off the head. In the Ravana-ka-Khii the scene is represented on the left of the
entrance, but there the demon is in the form of a buffalo which she has seized with one
hand by the mouth, while with another she drives her #ri$ulu into him, and with another
right hand holds a long sword. In both these sculptures he wears a rich necklace, and in
the first has a heavy sword or bill in his hand. Her tiger, from which she has dismounted,
has seized by the head one of the Asuras behind her. In fig. 7, which represents the large
sculpture on the side of the porch by which the court is entered, and on its north wall,
we find more accessories: the goddess Mahishamardini is mounted, but not astride, on

U dreluend. Reports, vol. 11, pl. xxi to xxiii.

2 In the temple of Virfipiksha, at Pattadakal, which so closely resembles the Kaildsa in plan and details, the
windvws are of similar device.

3 He is identical with the Simhamukhisura of the Tamil districts.

* The Chaydipatha, an cpisode from the Mdrkundéyu Purdnu celebrating her victories over the Asuras, is
read daily in her temples.

8 Cave Temples, pp. 145-147. This eave is No. 32 in Carr’s Seven Pugodas, pp. 7, 32, 49, 96, 149, 208, and
Trunx. R. A< Sue., vol i, p. 261.

% At Bidami there is a sculpture in a small cell off Cave 1., in which he is also represented simply as a buffalo,
dreh. Sur. Beports, vol i, p. 16, and plate xix, fig. 1; Cure Temples, p. 404,
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her lion, as at the Seven Pagodas near Madras, and is trampling down the Asura’s assiztants.
while she attacks him with her arrows, several of which have pierced his right arm, with
which he wields a heavy club.  His left hand and shield are broken away. Above arve the
Dévas and Maharshis rejoicing over the victory; among the former of whom may be recog-
nised Indra on his elephant, Agni on the ram. Yama on the buffulo with mace and noose,
Vishnu on Garuda; the fourth and the last in the upper row are probably Sani or Saturu
and Varuna, and below the latter is Siva on Nandi. The remainder of the lower line
consists of other superhuman beings, Rishis, Gandharvas, and Apsaras. Delow the panel
are some other figures, too much abraded to be identified.

On the right or south side of the entrance into the court, in a panel with a pediment
over it, is another representation of this scene, in which the Asura is represented between
the body and the head of the buffalo.

On the front of the mandapa, to the north of the entrance, is a panel about 6% feet by 5
(plate xxvi, fig. 1), in which we easily recognise Siva, four-armed, and standing on the back
of a kneeling figure, with Um& or Parvati at his left side; he holds with one of Lisright
hands what seems to be a long lock of hair, or clse a cord coming out of the top of his head-
dress, and at the same time apparently supports a Niga-like female, perhaps intended for
Gang4, the widening tail representing the stream in its descent. Lower it reaches an
ascetic Jahnu, and (being drunk up by him) it again issues from his ear and descends
among rocks, and is visited by an clephant and a goat. DBeneath are seven half figures,
possibly the Sapta-sindbava. The ascetic above standing on one leg may perbaps represent
Bhagiratha, who by his asceticism prevailed on Siva to bring down the Viyad-Gangi ' to
the earth.

Two other panels are represented in plate xxv, figs. 2 and 3,—the first, from the east
side of the south porch, and the other from the west side of the same. The first is doubt-
less intended to represent some scene from the Rdmdyana, and the two men in the lower
right corner may be Rima and Lakshmana. In the other a divinity is carrying off a chariot
and its rider while a bird is pecking at him.

Trne Corripor 1~ THE CoOURT.

The corridor round the back of the temple, extending across the end of the court and
nearly 120 feet along the south and north sides, contains quite a pantheon itself, the back
wall being divided by pilasters into a series of large panels, cach filled with a separate
sculpture. The corridor at the east end of the south side measures 118 feet in length, and
contains twelve of these panels, containing the following sculptures :—(1) Perhaps Anna-
ptrna, a form of Durgd, with four arms, holding a pot, a rosary, a spike or bud, and with
her hair in the jatd or ascetic style; it may possibly, however, be a form of Lakshmi.
(2) The next is known as Balaji, a form of Siva who slew Indrajit or Meghanada, the son
of Ravana. One version of the Rdmdyana ascribes this feat to Lakshmana, and this figure,
like Vishnu, is four-armed, with club, chakra or discus, $anklh or conch; and a suppliant
and small female figure appear in front of his club. (3) Vishnu as Krishna, four-armed,
with the §ankh and sword, having his foot on the throat of the serpent Kaliya, and holding it

1 A representation of the descent of the Ganges and Jamnd is found at Udayagiri in Dhopal.  Sce Cunning-
bam's Arch. Survey Reports, vol. x, p. 48, and plate xviil
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by the tail! (4) Vardla, the boar incarnation of Vishnu raising Prithvi, the earth-goddess;
hie is four-armed, with chakira and Sunkli, and has the Niga or snake under his foot. (5) A
four-armed Vishnu on Garuda, the winged man who carries him. (6) Trivikrama or
Vimana, the dwarf avitara of Vishnu, somewhat like the representation of the same subject
in the Das Avatira Cave, and in the second and third caves at Bidimi, and at Mahavalli-
puram ;* he is represented with six arms, holding a long sword, club, shield, discus, and
conch, with his foot uplifted over the head of Bali holding his pot. (7) A four-armed
Vishnu as Krishna, upholding the lintel of the compartment, intended to represent the
base of the hill Govardhana held up over the flocks of Vraj.® (8) Sesha Nardyana, or
Vishnu, reclining on the great snake,® with a lotus springing from his navel, on which is
Brahma.  Five fat little figures are carved below. (9) Narasimha, or the lion avatira of
Vishnu, tearing out the entrails of Hiranyakasipu. (10) A figure with three faces and four
arms trying to tear up a loiga.  (11) Siva, four-armed, attended by his vehicle, the bull
Nandi; and (12) Arddhanari, the androgynous personification of Siva, four-armed, and
attended by Nandi.

Following the nineteen sculptures® in the east corridor (189 feet in length) from south
to north, we have—(1) Siva, locally known as Kala Bhairava, four-armed, with the ¢trisula,
and accompanied by a small figure of Parvati, whose hair is dressed in a peculiar style.
(2) A god stepping out from lotuses, with a small figure of a goddess holding him by the
finger. (3) Siva, four-armed, with the ¢ri$ula, beside Parvati, with one right hand on her
head and the other on her breast. (4) Siva, four-armed, with the t7i$ule in one of the left
hands, and gandharvas above and other attendants below.  (5) Siva dancing on a dwarf,
with a long-shafted ¢riulct in one of his left hands. (6) Chanda, or Siva Dharjati, locally
called Bhupala Dhairava, with only a ribbon over his thighs, a ¢riéula over his right
shoulder, a begging-bowl in the left hand, and a damaru or small drum in the richt, with
Pirvati in front of him.~ (V) Siva or Bhairava, four-armed as usual, holding a cobra,
with Nandi on his right and Parvati on his left hand. (8) Siva again, and Nandi.
(9) Brahmi, with his hansa or sacred goose, three-faced and four-armed, with the ascetic’s
water-pot (kamandulu) and rosary (japa-mdld). (10) Siva, with a cobra, and Nandi.
(11) Vishnu, four-armed, with $akh and lotus; also a worshipper with his hands clasped.
(12) Siva, holding the trisula, with Nandi and a worshipper. (13) Siva, holding a snake
and a lock of his hair, while the Ganges, perhaps, is represented as flowing from it and
down the outside of his arm ; Parvatiis at his left side, and an elephant ” at his right.  Above
is a figure like Brahmi, but ouly one face is now distinet, and overhead is a gandharva or
vilyddhara.  (14) Siva in a lingea, with Brahmd and Vardha." (15) Perhaps Siva, with
four arms, damaru, club, and bell, but no third eye. (16) Siva and Parvati sitting

b Lor the legend, see Hurivamsa, § 63,

2 Bee Archaol. Report, vol. i, pl. xxiii, fie. 1, and pl. xxxi; Care Temples, p. 150; Ind. Ant, vol. vi, p. 356
aud plate, fig. 4.

S Huroaisa, § 745 Growse’s Mathura, p. 58.

* Similar figures are found in the Undavalli Cave, in the Yamapuri Cave at Mahavallipuram, and in the
Dis Avatira Cave (Curve Tewmples, pp. 101, 146, 433). .

> This supersedes the lists given in Cuve Temples, p. 412, Sir Charles Mallet must have followed the
information of the ignorant native guides.

® Gajisura?

* Compare the seulpture in the Dis Avatira Cave (Cuve Temples, p. 437), and for the legend see Jour. £ As.
Soe., volix, p. 915 or . L Wilson’s Works, vol. ii, p. 211; my Eleplanta, § 56, n. 10; also the Channa-
busava Purdpa in J. Dom. B, R, A. Sve., vol. viii, p. 142.



EFELURA: KATLASA ROCK TEMPLE. 31

together, and Nandi below. (17) Siva or Sadadiva, with six arms, ooing to war against
Tripurdsura or Taraka : Brahmi drives him, armed with ¢rifula, club, bow, and quiver,
in the sun’s chariot, with the four Vedus as his horses, and Nandi is represented on the top
of the club. (18) Virabhadra, six-armed, holding up his victim Ratnisura, with Jumaru.
bowl, and #ri$ula, and accompanied hy Parvati, Kali, a goblin and vampire. Every drop.
says the myth, of Ratnisura’s blood that fell on the ground produced another Asura like
himself. (19) Siva, with Parvatl at his left side, and laying his hand on one of hers.
while he has a flower in another, and Bhringi, his skeleton attendant, waits below.

Turning into the north corridor, which is 120 feet long and has twelve sculptures, we
have—(1) Siva springing from the liige to protect Markandéya from Yama, the god of
death (plate xxiv, fig. 2). (2) Siva and two worshippers, one of them a huntsman with
a bow (plate xxvii, fig. 1). (3) Siva and Parvati, the latter with a very large chignon,
playing at chausar; below are Nandi and eleven gana (fig. 2). Siva and Parvati sitting
together ; Nirada below is apparently playing some wind instrument. (3) Siva and Par-
vati above the latter, with her arm entwined in Siva’s; Rivana has been begun below but
never completed. (6) A human figure called Rishi Muchliukunda, with two arms, and a
bag on his left shoulder. (7) Siva and Parvati seated facing one another, as if he were
speaking to her; nothing below. (8) Siva, four-armed, with snake and rosary, and Nandi
on the right. (9) Siva and Parvati seated, and Nandi couched below (fig. 3). (10) The
same pair, with a liiga altar between them, and Nandi couchant below. (11) Siva with
Parvati on his left knee, and a seated and a standing figure below.  (12) A liya with
nine heads round it, and a kneeling figure of Ravana upholding the v4de in which 1t i,
and cutting off his tenth head in devotion to Siva.

PrLvars.

Of the pillars in Kailisa, some specimens were given in the Cure Temples (plate
lxxxiv); we here add some further examples. In plate xxviij, fig. 1, is another pillar from
the great mandapa, while fig. 2 is one of the pilasters from the side walls. Fig. 3 is an
example from the lower storey, under Lankedvara, from the apartment (M) in the north
side of the court (Cave Temples, plate Ixxxi). Above a moulded base the lower half of the
square shaft on the side facing the court is carved, below with three capering geits n busso-
rilievo in small ornamented panels, and above in a central panel a human figure standing
with a #riula in his right hand ; the border of this panel, the edges of the pillar opposite
to it, and a pretty broad band above it are carved with much care and considerable taste.
An extended plain bracket surmounts the shaft under the architrave above.

LAXKESVARA.

On plate xxix, fig. 1, is given one of the four pillars that surround the central area in
the Lankésvara.' These massive piers, with the short shafts square to about half their
height, and bold capitals and brackets, produce an almost Egyptian effect of solidity and
grandeur, unlike anything else even in the cave architecture of India. The floor of the
central area in this hall is somewhat raised above the surrounding aisles, but the roof 1s cor-
respondingly elevated by a double architrave surrounding i, and shown 1n section above
the pillar, and also in plate xxiii, fig. 1.

1 One of the outer range is given in the Curve Towples, plate Ixxxiv, fig. L
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The sculptures in Lankédvara have been exccuted with great eare and minute detail,
but most of them have been very much injured by Muhammadan ignorance. The figure of
Siva dancing the Tdydava in the end of the front aisle has often attracted attention,' and
15 represented in plate xxix, fig. 2, where the elaborate headdress in which is fixed a skull
and the crescent moon, the necklace, armlets, and jewelled belts may be studied. He 1s
represented with six arms, of which the right front one, which was probably bent forwards,
the back one bent downwards and forwards, and the front left one are all hroken off, as
is the whole of the left leg and the lower half of the right one, which appears to have
been twisted quite round.

On the back wall is a series of the prineipal great gods of the pantheon in six sculptures,
of which three are represented in plate xxx. Fig. 1 represents Strya or the sun-sod at
the cast end of the wall with his two wives® and two male attendants, his sons, the Agwins.
He holds two lotuses growing out of his hands, wears a diadem, and necklace hanging down
with earrings and a girdle (viyanga),® but it can hardly be said that in this case he is “elad
in the dress of the Northerners, so as to be covered from the feet upwards to the bosom,” as
in Variha Milira’s directions for making his image.*

Fio. 2 represents Uma or Parvati, the consort of Siva, four-armed, and performing
tupas or ascetic penance between two fires, while holding up a {/iiga—the symbol of Siva—
in oue right hand, and an image of Ganésu, his reputed son and chief of his followers,
in one of the left hands. There are traces under her feet of a crocodile, which being the
emblem of Gangd, may also be used by UmaA.

In the middle compartment on this wall (fiz. 8) are the three Dii Majores of the
Brahmans—Brahma, Siva, and Vishnu—each four-armed, but damaged in their hands,
which probably held the usual symbols borne by each god. Brahma is represented with
three faces—the fourth is supposed to be behind the central front one. His consort,
Sarasvati, the guddess of learning, is one of the figures beside him, and his vdhana or vehicle,
the Ziaisa-swan or goose, is on his left. The central ficure is Siva holding up his trisula,
called Pindka, and a snake, with Nundi by his side and an attendant. The third is Vishnu,
with the discus and a great club, attended by a male and a female. An injured figure of
Variha—the Boar avatara of Vishnu—on this same wall is represented on plate xxix, fig. 3,
with his left foot on the Leads of a pair of Nigas.

THE CHAPELS, SIKHARA, &c.

It should be noted that while in Ravana-ka-khai, Ramédvara, Dumér Lena, and other
cave temples, there is a clear passage for pradakshind or circumambulation of the shrine,

1 The figure of Siva from this panel was drawn Ly Cupt. R. N. Grindlay for the Hon. Lady Hood in 1813,
and afterwurds publishied in 1828 in the Traws. . Asiat, Soe., vol. i, p. 326, but like his other drawings made at
Elurd, hie gives the tigure guite an artistic finish of a high order.

* A figure of Stirya aud his two wives appears in one of the tympana of the Ananta Cave on the Khandagin
hill in Orissa, not represented in the photographs from the casts in Cave Temples, pl. i and p. 72 It is over the
left door, and is specially interesting from its close resemblance to the sculpture in the small very early Vihira at
Blaja (Ciawe Tewples, plo xeviii and pp. 515, 5221 Reports, vol. iv, p. 6 and pl. vi, fig. 1, and vol. ii, p. 215, and
vl Ixvy oo And voloixo po 116, When not in his chariot, Strya is frequently attended by two armed males as
well as by his wives.

8 Or arigasigue, from the Daktrian and Zend adrydoifianem, cquivalent to the Parsi Lusti. —Haug’s Essays,
West’s ed, pp. 286, 396.

4 B_rﬁzaz‘ Samlitd, 1viii, 16,
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in the Kaildsa this is provided for by the doors in the east wall leading on to the terrace on
which are also five small shrines, with but little carving on their walls bevond the duwdrapdlus
at the doors, which, in the case of the one on the north side, are females, with a pair of
figures kissing on each side. In all of them, except that on the south side, there are altars
for images ; in that one there is a bench round the back and ends, and it was probably
devoted to the Matris, which would be arranged along the back of it as in the Yujnia Sala
on the south side of the court,® with Skanda or Siva in the left end, and Ganésa and the
skeleton figure on the right. The two at the corners would probably be devoted to Chanda
and Rudra or Bhairava—both terrific forms of Siva—the former represented as nude.
having Siva’s third eve in his foreliead, with two or four arms holding the ¢ri$ula and a jug
or dainary, and his hair wound up in the jutd stvle.  To him the refuse of the offerings were
thrown. On the east side was the shrine of Parvati, the $ukt? of Siva.? The duwdrapdles
of this shrine are armed with swords. It is doubtful to whom we ought to assign the fifth
shrine on the north side opposite to the Sémusdtra or outlet for the water from the linge
inside the temple,—possibly it was dedicated to Stryaor Narayana.® In an advanced recess
in the corner of the temple facing this is an image of Ganapati or Vindyaka, the eldest
son of S‘iva; and on the facade above it is a fioure in ulto-rdiero with its face to the wall.

The image in the corresponding recess on the south-west of the temple is perhaps meant for
Vishnu.

The base of the Sikhara itself is carved in panels, six on each side, and five on
the back, containing various forms of Siva, such as Chanda, Ardhanarisvara, &e., Durga
and Vishnu, standing on fut dwarf figures (perhaps Asuras), and with other attendants. At
the upper corners of the panels are conventionalised figures of peacocks with long tails; and
above the panel is usually a Dévi seated cross-legged.  Two of these compartments are
represented in figs. 1 and 2 of plate xxxi, the firss being the second panel from the door of
the mandapa on the south side, and the other the sixth.  The slightest examination of these
two drawings will serve to convince any one of the exceeding richness and beauty of the
foliage over the panels, and of the great variety of floral ornamentation on the side pilasters.
And these are only two out of seventeen, all carved in similar style, and all varying in
details.

Fig. 3 represents a similar panel on the south side of the basement of the Nandi porch.
just in front of the great temple. It has contained a representation of Narasimha strug-
gling with Hiranyakasipu; but being more exposed, has been much injured.  The com-
partment is surrounded by carved pilasters and a frieze, round which are numerous figures
looking on at the strugzle.

On the roofs of the Gopuram in front, of the Nandi-mandapa before the temple, and
of the great hall itself, figures of lions and fat dwarfs are placed.  T'wo of these lions from
the roof of the great hall are represented on plate xxvi, figs. 3 and 4. They stand about 4
feet high, and are exccuted in the same bold stvle as the similar figures of lions and
elephants round the base of the temple.

L Marked E’ on the plan, Cwr Towple s, plate Ixxxi a.

2 See Jud. Ant., vol. ix, p. 119 note. and p. 119,

3 The temple of Govind®ivara at Sinnar, twenty miles south from Nisik, i arranced thus :—The great
central temple dedicated to ¥iva faces the cast; in front of it I~ the Nandimandapa: in the S.E. cormner of the
surrounding cowrt is the shrine of Vishnu; in the N.E. that of Sarya: in the NJWL of Mahishamarding or Jagza-
dambd ; and in the S.W. of Ganapart.

E
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But as

they had been carved separately, most of them have been thrown down and destroyed.

Nvu. 15.—Dwarf Figure from the roof of the
gopuram of Kaildsa.

One is represented in the woodcut No. 15. Similar figures
are also carved on the roof of the mandapa in the court of
the Das Avatira cave, and on the roof of the second

storey of the Undavalli cave near Bezwiada.!

SHEINE oF THE RiveirR (GODDESSES.

In the north side of the court, behind the elephant,
is a shrine about 23% feet long by 9 feet deep and 11
high, with two free-standing pillars in front (one of them
broken) and two in antis (woodcut No. 16). They have
moulded bases, 16-sided shafts, and massive capitals with
The floor is about 5 feet above
the level of the court, and is approached by five steps,
with an elephant’s head and front feet on each side of them,

a double bracket above.

and the rest of the front of the podium is divided into three panels on each side, containing

small sculptures much abraded.

. by
£ -r..l: 3 ‘?3‘;{1‘

At the ends also have been the hLeads, &e., of elephants,
and the facade was terminated
by gigantic dwdrapdlas with
several arms, and wearing high
The back
wall of this shrine is divided
by half pillars into three large

mukutas or tiaras.

N P

No. 16.—>hrine of the River Goddesses, fron a photograph.

panels, with slender colonnettes
on each side carrying makaras,
and richly carved téranas above,
each containing a tall figure of
a goddess in almost entire re-
lief, symmetrically arranged,
and which have been carved
with unusual care, and though
anything but classical in their
proportions, they are about the
best here, but have been much
abused. The central one, which
is perfectly erect, stands on a
makara, with lotus leaves and
flowers behind her, and may
therefore be supposed to repre-

sent Gangd; the other two lean slightly towards her,—the one on the left standing on a
lotus flower, with creeping plants and birds among their leaves, and that to the right

V Cure Tewples, p 102,
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on a tortoise (Aurma), with creepers and water plants behind,—the two representing the
river goddesses Sarasvati and Yami or Yamuna respectively.’

The frieze of the facade of this chapel has been divided into seven panels; in the
central one are three figures, and in each of the others a male and female seated together.
These may have had some connection with the seven river goddesses of mythology, but they
are too much abraded to make out who they are. Over these are some mouldings, and
above, in front of a quite unfinished cave, is a low rail earved with water-jars, separated by
two little colonnettes. A part of this rail, cut away in the centre, seems to indicate that it
was approached by a ladder.

SCREEN IN FRONT oF THE (oUrr.

The screen and front of the gopuram or entrance gate to the court is also covered with
mythological sculptures in recessed panels, and the outer side of the screen is crowned by a
crenellated parapet. Each crenellation is carved with three bells, and below them is a string
of small figures in high relief on foot, on horseback, in carts, fighting, &e.

Commencing from the north, the large panels in order are—(1) one never advanced beyond
two slight incisions in the rock; (2) the next contained a large figure of some form of Siva
with ten arms, holding up what somewhat resembles a bowl, with Hflames rising out of it—
all below the waist of the figure is destroyed; (3) a tall three-faced figure, probably
Brahma. Turning a corner, on a portion of the wall facing south, are three panels; (1)
containing a tall //iga, as in the Dad-avatira Cave, with a triple Siva looking out of it;
Brahmi is represented ascending on the left side, and also standing lower down; Vishnu
is on the right side, and a four-armed figure over his head, with a gandharva still higher,
but the Variha below and the base of the liiga have been destroyed ; (5) a tall four-armed
déva, with something like a chakra in the left hand, and a bull's head to the left; (6)
another tall four-armed figure, but all insignia are gone. The line of wall again turns to
the south, and (7) the first compartment is a large deep recess over a drain from the court,
but it is so rotted away that it is impossible to say whether it contained any sculpture; (8)
the next seems to contain Karttikéya or Skanda, the war-god, the Hindu Mars, and second
son of Siva, born to destroy Taraka, an Asura who became dangerous to the gods.®* He is
represented two-armed, riding on his peacock Paravini, with an arrow or sceptre in the
right, and perhaps a bird in the left hand : the lower portion of the panel is destroved. (9)
A two-armed figure on a ram-headed animal with a mane—perhaps Agni, the god of fire and
regent of the south-east; (10) a similar ficure on a deer, and may therefore be Varuna, the
Hindu Uranus, the regent of the west; (11) another on a makara, with a very large head.
This may be Nirriti, the regent of the south-west.

Just behind the porch is (12) a Niga figure with five hoods as a sort of dwirapila,

! Like many other points in Hindu mythology, the number and names of the river goddesses is quite
unsettled. In some of the classics they are called the Sapta-Sindhava, but for these even the Mukdlhdrata gives
two different enumerations, In the Peninsula they are often reckoned as (1) Yamuni, (2) Sarasvati, (3) Ganga,
(1) Narmad, (5) Godavari, (6) Kavérd, and (7) Kanyd; but in different districts one or more of the following—
Sindhu, Satudri (Satlaj), Gomatl, Krishnd, Tungabhadrd, Tamraparni, and Mannéri—are added or substituted for
others in this Iist. The first three—Yamung, Gangd, and Sarasvati—however, seem to have been the favourites,
and generally accepted.

2 See Griffith's beautiful version of the first seven cantos of the Kumdro-Sambhiava vv Bivtl of the Wur Gl
(Triibner, 1879).
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having a lotus bud in the left hand. On the north side wall of the entrance is a Nigaui
with one hood and a dwarf female attendant, and a gandharva over her right shoulder.
(13) On the jamb of the porch is a tall female—a river goddess—standing on a makara as
Ganga, and resting her arm on a smaller female. A fat gandharva figure with a large
chauri is over her right shoulder; that over the left has been broken away, except the
chaurl; and below is another attendant ficure. (14) On the other pilaster has been a
similar sculpture. (15) On the south side of the pilaster and return of the wall are a
Nigani and a Niga ficure as on the other side, with large chauri, and one gandharva
over her head and two over his bearing garlands. (16) Indra, the god of the
firmament and regent of the east, on his elephant Airdvati, with Indrini, Aindri or Sachi
behind, and above are gandharvas. This panel is much weatherworn. (17) Behind this a
little, in a narrow compartment, is Yama the “ Restrainer,” the god of death, the Pluto or
Minos of the Indian Pantheon and brother of Yami, the regent of the south, mounted on a
buffalo. (18) The next also contains a riding figure, but much abraded and indistinet—
possibly Viyu, the regent of the north-west, who should be mounted on a Bhuta or spirit.
(19) Nothing is lefs in the next compartment, but it also was probably occupied by another
of the eight Dikpalas or regents '—Kuvéra or Ixina.

Over the water drain is (20) a large figure of Variha, with eight arms, and five
gandharvas above ; the figure of Prithivi or Bhimidévi is destroyed. Then, on the return
of the wall facing north are three pancls—(21) Vishnu on Garuda; (22) an eight-armed
Trivikrama as at Bddimi, but destroyed below ; and (23) a figure in violent action. On
the west face again are (24) Narasimbha, the man-lion avatara of Vishnu, with long curls;
and (25) an eight-armed figure in violent action, possibly Siva in the Tandava dance, with
Pirvati at his richt side.

To the south of this is a rock-cut cistern about 22 feet by 19.

On each side the entrance to the porch is a sitting figure with one foot up (lalitdsana
nudrd)—perhaps they had beards; and on the front of the inner jamb on each side is a
female with umbrella and clhawri overhead, and a small attendant. Passing through the
Gopuram,® in which the two pillars on each side dividing the passage from the guard-rooms
have been neatly carved, we find the jambs at the east end have fat figures on the front,
oue holding a §uithl and the other a bud, out of both which a long toraza or roll extends
over their heads. Above are two gandhuirvas, and their seats are supported by lions.
On the cast faces of these jambs are gigantic four-armed Rudras with clubs, as dwéra-
pilas. In the inner porch of the gateway are two sculptures in panels with side pilasters
and pediments; that on the south wall is the Mahishdsuri already referred to, and on the
north side is a Ganceda with female chauri-bearers.

On the outer side of the north wall of the porch is the large Mahishdsuri already
deseribed, and on the return wall of the court are—(1) A two-armed figure with high
nukuta, and his right hand pressed against the upper corner of the compartment. (2) A
male and female, supposed to be Kdma, Manmatha, or Makarakétu (Eros, Cupid), and his
wife Ratior RévA (Venus): these are represented on plate xxvi, fig. 2. (3) On the return
of the wall is a single male figure. (4) A female with the hair gathered in a lump on her
left shoulder. (3) A male and female with a slender palm-tree between them, the stem

1 These fizures appear in the roof of the veranduah of the great cave of Badawi also. See Ll dnt | vol. vi,
p. 361 and plate.
2 The apartment markel A on the plan, Cure Tewpdo s, pl Isxxi
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notched. (6) Vishnu mounted on Garuda. (7) Over the drain a figure sitting on a chair
with another kneeling in front.

To the north of this is an unfinished cave in the sereen, with four stout short pillars
having thick compressed cushion-shaped capitals: one pillar is destroyed.

On the south side of the entrance porch, and partly on the west wall, is (1) a large sculp-
ture of Siva in the chariot of the sun, drawn Dy the four Vedas as borses, with Brahma
as his charioteer, armed with the bow (Himélaya) which he draws against an enemy. This
sculpture is also found in the Ddg-avatira cave. In front of him in several panels are
groups of small figures ; in one in front of the horses his enemies scem falling in confusion.
(2) Behind this is a four-armed figure with a peculiar turban, and holding a large
fruit in his hand. The next figures (3 to 6) are appuarently Rudras in various attitudes.
(7) Over the drain are—a small figure bending a bow with his feet ; « larger one, apparentls
about to strike or push away a female ; and some others; and (8), to the left, a male and
female seated on a stithdscina.  Next to this is an unfinished excavation in the south end
of the sereen, apparently intended for a small open room or shrine.

It is evident from the number of unfinished excavations, especially on the south side
of the court, that for long after the great temple was finished, works were carried on at
different points in the swrounding rock, adding shrines and images, until perhaps the
inroads of the Muhammadans finally put a stop to them.

CHAPTER V.
ELURA BRAHMANICAL CAVES NORTH OF KAILASA.
Caves XVII - XX,

Of the caves to the north of Kaildsa, except in one or two cases, not much need be
added to what has been said in the Care Temples (pp. 438—448).  Across a deep ravine and
watercourse, we reach Caves XVIL, XVIIIL., and XIX., of which the first two are in close
contact. No, XVIIL is locally known as the ¢ Chhéta,” or small “Duamar Lena,” though
it has no resemblance to the larger cave passing under that name. The ground-plans of it
and of No. XVIIL are given in plate xxxii, fig. 1, from which it will be seen that it had a
low court in front with a corridor round it, now fallen in and ruined. Eight steps risc up
to the porch (now also fallen) on the level of the hall, the front of which is supported by
four pillars (see plate xxxiil, fig. 2), and the roof inside by eight heavy square ones of various
patterns, one of which, from the back row, is represented in plate xxxiii, fig. 1. It has
never been finished above, but the drawing shows how it was probably intended to com-
plete it. These pillars may be compared with the pilasters in Ravana-kia-Khai (Cuee
Temples, plate lxxi, fig. 1). The front and back aisles are fully 2 feet longer than the
middle one, being 64 feet, and the depth of the hall is 37 feet.  In the back wall are three
doors, two opening into the pradaksiind passage which surrounds the shrine,’ and the
central one into the shrine itself, which contains a large square altar and a decayed iy
The only sculptures on the walls are Mahishamardini in the south end of the front

1 Compare with this the plan of the temple of Piapandtha at Pattadakal (Areds S o po, volo 1 plate xlvin.
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aisle, four-armed, with £208nde aud sword, and holding by the nose the buffalo, which repre-
sents the Asura; Gayapati, also four-armed, is carved in the north end.

On the rock on the left side of the eourt, at the end of the facade, is a figure of Brahma
with three faces, represented in plate xxxvi, fig. 1.

Cave XVIIL, close to this, has an irregular-shaped court in front, in the middle of
which is a shallow trough,  The eave is raised above the level of the court, and has four
untinished pillars in front.  The hall is 67 feet long by about 224 deep, having a slightly
raised platform inside. At the back is an antechamber 30 feet by 104 feet, with two
syuare pillars in front and corre<ponding pilasters, having low bases of two members.  The
shrine has no pradoleshind path round it, and contains a round structural 47 or altar—a
wodern form—and a liage.

Cave NIX. (plate xxxii, fie. 2) is a very irvegular and much-decayed cave, with a wide
entrance.  The hall inside is 43 feet wide by about 32 feet decp, and the shrine is sur-
rounded by procdakslind pussage.

('lose to the next is o ruinous cave filled with carth and hidden by underwood.  Cave
XN (tie. 3) is little more than a shrine, with a wide passage round it, or a hall 37 feet
wide by 30 feet deep in the middle, of which a Dloek has been left 20 feet by 16 hewn into
a shrine, the front of which has been ¢iven in the Ciaee Lewples, plate Ixxviil, which shows
the carving ou the different members of the door mouldines, and the figures on each side so
very analogous, even in details, to what are found in similar positious in the Bauddha
caves, as may be seen by comparing it with the front of the shrine in Cave VI (Cuce
v ples, plate Ix1), that one is almost foreed to allow that the one sect may Lave copied from
the other. On a platform outside is a square base, either of a dheajostandlo or the remains
of a pedestal for a Nandi.  Lower down by 6 or 8 feet, and farther back, is another small
}'l:ltt‘ﬂl'ln.

Cave XN —RAMESVARA.

(Close to the last s the cave No, XX, known as RamésSvara, which has heen deseribed
in considerable detail in Zhe Cove Lowples (pp. 138 £, and plate Ixxvi, fig. 1, and Ixxvii).
The plan, it will be remarked, is similar to that of Cave XVIE but without the pillurs in
the tloor of the hall, and more closely resembling that of Cave XXV It has two columns
in front of the shrine, with corresponding pilasters; one of the eolumns is represented in
plate xxxiii, fig. 3. They are somewhat of the Elephanta type, but in place of the bracket is
a deep square abacus, carved on the front and sides with ficures. The lower half of the
shaft is xquare, the upper portions of it bemg covered with bands of rich tracery. Over
these is a deep octagonal member, with dwarfs on the corners; and the upper portion of
the shaft is eireular, with forty-nine very shallow or flat flutes. The side chapels have each
a similar pair of columns in front, but standing on a raised platform, and with only a thin
square abacus above.

The facade of the cave is shown in plate v. It has a low sereen wall in front, now
much rotted away from the accumulation of earth that long lay against it.  Delow was a
moulded base to about the level of the floor inside.  Above this is a string-course of ani-
mals, chiefly clephants. The face of the rail over this is divided into narrow panels by
broad vertical bands of arabesques, each panel containing a standing male and female figure,
and over this runs a coping of festooned carviug. From this wall rise the pillars which
support the roof, of which the lower portions of the shafts, partly embraced in the
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wall, are square. Just above the screen is an octagonal member with dwarfs on the corners,
then the shafts become circular, with flowered members and flutes. The capital has droop-
ing ears and a square abacus, over which are long brackets, carved in front with human
figures and animals, somewhat in the style of those in the later Ajantd caves; but here
there are added massive struts supporting the brackets, each consisting, as shown in the
accompanying woodeut (No. 17), of a tall
female figure standing under foliage, and
attended by two small figures. Similar figures
on a larger scale are carved at the ends of the
facade, and there they are at once identifiable
with the river goddesses, the one at the left end
standing on a makara, the symbol of Ganga.
Over a plain architrave is a frieze with
sunk panels containing dwarf figures, divided
by compartments carved in arabesque desigus.
On the whole, this has been the most richly
carved facade of any of the Elurd caves, or
indeed of any Brahmanical cave in India.

It is in fact the architectural arrangements
of this facade that constitute the principal
interest in this cave; for besides its intrinsic

beauty, its strongly marked characteristics PSSR ; -
point it out as the style of a well-defined but N B Pillarin ot of l@ndvara, from @ photogar
limited architectural epoch. It is reproduced with some changes in Cave 1II. at Bidami, and
to a certain extent in No. XX at Ajantd, while, as the Badimi cave has a well-authenticated
date of 579 A.D., we may feel certain that these Elurf and Ajanti caves were executed within
a few years of that date—either hefore or after. Looking at the extreme elaboration of the
Ramédvara facade, it would appear to be subsequent to the Badimi caves, but the difference can
hardly be fifty years, and in the Ajantd example it may be even less.  'We have thus a thread
of chronology running through the dates of the principal series of caves of the utmost value
for determining the relative ages, at least of the later examples of cave architecture.

In the chapel in the right end of the hall of this cave is carved one of the large groups
of Saptamétris found also in Ravana ki Kbéai and in Cave XXIIL, in this case covering the
three inner walls of the room, and of which the Matris on the back and the group on the
richt end wall are represented on plate xxxiv, fig. 1. The vahanas on vehicles of the
different mother goddesses that were carved below each are now almost entirely destroyed.,
but there is no difficulty in recognising them by their positions and the symbols they have
in their hands. Ganapatisits at their head, and then in order from right to left they are—
(1) ChAmunda, (2) Indrini or Aindri (having a zajra in her hand), (8) Vardhi, (4) Lakshmi
or Vaishpavi (with the §unkha and chakra), (5) Kaumari or Sénd, (6) Mahédvari, and (7)
Brihmi or Sarasvatl. Eacl of them had a child (except, perhaps, Sarasvati), but they are
all more or less defaced. At the end sits Mahiadéva or Siva, with Nandi below, and on the
wall to the left is Siva engaged in the Zdndava dance, which he performs at the destruction
of the world, with attendants. On the other end wall is the ghastly group represented to
the right, in which Kali and Kéla—the goddess of destruction and her partner-—are probably
represented. The panel is much injured below.
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A very similar group of the Matris is found in the south side of the next cave No.
XXII., and is represented also on plate xxxiv, fie. 2. Here Chimund4 is represented in a
ahastly skeleton form, while Varihi, like her husband, has a boar’s head, and Sarasvati or
Briahmi has three heads and holds a bottle.  Ou the richt end wall are Kala and Gandééa,
and on the left Siva.

The high pedestal in front of the cave, on which a headless Nandi still couches, 13
carved on the sides with goddesses also and attendants.

Caves XXTL-XXVIL

Close to Rimeédvara, and somewhat advanced in front of it, is Cave XXII., known as
Nilakantha (““ blue-throated”), a name of Siva. The plan of this ecave is given plate xxxii,
fig. 4. It has a somewhat irregular court in front, about 42 feet cach way, in the centre of
which, on a high base, stands the Nandi mandapa, now somewhat ruined. The plan some-
what resembles that of Cave XVIIL, but with pillars introduced into the hall and in front
of the side chapels.  On the south side of the court is a low chapel containing the sculpture of
the Matris referred to above, with a skeleton Bhringi or Kala with two arms and outspread
Lair; Gunapati and the seven mothers—the last, Brahmi, with three faces and holding a
bottle ; and, lastly, Siva.  All the Matris and Siva have four arms each. Among other sculp-
tures in the vestibule to the shrine is the figure of Ganga represented in plate xxv, fig. 5.

The next two caves (Nos. XXI1L and XXIV.) are close to the last, and are rather a
series of small shrines than cave temples. They are probably of later date than any of the
larger ones. The ground-plan is given on plate ii, drawn to the same scale as the others,
from which it will be observed that they are huddled together and contain six round védis,
and in one of the shrines in No. XXIIL is a trimurti on the back wall (figured in Cave
Temples, plate lxxv, fig. 2).  In Cave XXIV. is an injured figure of a River goddess repre-
sented on plate xxv, fig. 4.

From these last to Cave XXV., which is known by the names of Kumbarwida and
Shrédvara, is about 70 yards.  The plan i1s given on plate xxxv, fig. 3, which shows that,
behind a hall about 90 feet long, of which the front has fallen away, is a smaller one, 57
feet wide by 23 feet deep and 13 feet 10 inches high, with four square free-standing pillars
in front and two in antis. Inside are two others, with corresponding pilasters on the side
walls; and in the back, separating it from the antechamber to the shrine, are two more
free-standing pillars, with two in antis. These pillars have brackets, aud on the front of
each lracket a male and female flying figure. On plate xxxv, fig. 2, is a drawing of the
side of one of these pillars, showing how the bracket is separated from the capital of the
shaft by a neck narrower than the shaft itself, and illustrating at the same time the dete-
rioration in style and taste which the proportions and details indicate.

On the roof of the antechamber is the figure of Stirya, the sun-god, in his chariot
(Crve Tenples, pl. 1xxxiii, fig. 2), from \Vhiqh the temple derives the name of Stréévara.
The shrine door has a Dravidian moulding on the frieze, and by the jambs are tall dwara-
pilas standing on lotuses with very bushy locks and long swords.

The next cave, No. XXVL, is very like the Rimésvara in plan (pl. xxxii, fig. 5). The
hall is 74 feet wide by 25 feet deep and 163 feet high, with four pillars in front. At each
end is a large irregular-shaped room at a somewhat higher level, with two square pillars
and pilasters in front, and at the back is a still larger one, about 40 feet square, also with
two square pillars and pilasters in front. In the middle of this stands the shrine, about



ELURA: DUMAR LENA CAVE-TEMPLE. 41

16 feet square inside, and with a circumambulatory passage about 94 feet wide all round it.
The entrance of the shrine is richly ornamented with sculptured figures, and female statues
stand by the pilasters on each side the entrance to the side passages.’

The next is a large cave, No. XXVII., known as the Milkmaid’s Cave, the plan of which
is given on plate xxxv, fig. 4. The front has been supported by six plain octagonal pillars
with Dbracket capitals, but all of them have fallen away except one at the left end and a
fragment of one at the right end. The verandah is about 69 feet long by 8 feet 4 inches
wide, with several sculptures on the back wall and in the ends. In the walls of the hLall
three cells are rudely excavated. The carvings are mostly Vaishnava in character, and the
arrangement of separating the hall from the verandah by a wall pierced by three doors and
two windows is more in keeping with the plan of a Bauddha cave than any of the other
Brabmanical caves at Eluri.

Cave XXIX.—TrE Dryar Lexa or Sitd’s CeivapL

This is the most northern of the Brahmanical caves at Ehud, and certainly one of the finest
of the class to be found anvwhere. It is also interesting from its being as nearly as mayv
be a duplicate of the celebrated cave at Elephanta, and also of the less known one at Jou-
ésvarl.  All three are executed on the same plan, the light being introduced from three sides.
which is no small difficulty in cave architecture, but was necessary to produce the effect of
the stractural buildings from which they were imitated.

This one is the best preserved and largest of the three, but not the earliest, though the
Jogésvari one (plate xIvi) is certainly the most modern, and, except the Kailisa which ix
exceptional, is probably the Jast of the great cave temples of India.

A ground-plan of this splendid cave was given in Cave Teniples, plate Ixxix, and we
now add a section (plate xxxvii, fig. 1) through the middle of the cave from north to south,
showing the front of the shrine, with the dwdrapdlas at its corners, and the pillars and
sculptures on the east side. It is 148 feet wide by 149 feet deep, and 17 feet 8 inches
high.

The description in Carve Temples, p. 446 f., gives a succinet account of the details and
dimensions of this temple, but to give a full description of all its mythological representa-
tions and other sculptures, though these are much fewer in proportion to its size than any
other cave temple here, would fill half this volume. Plate xxxviii, fig. 1, represents on a good
scale the marriage scene on the east wall of the south portico. The two chief figures are
Siva and Parvati or Uma, each with a flower in the left hand ; below, to the right, kneel-
ing by the sacrificial fire, is Brahm4, with three heads, acting as priest : to the left are Mend
and Himadalaya, the mother and father of the bride, with a flower and a cocoa-nut.  Above
are the gods and goddesses; on the left are—Vishnu mounted on Garuda, Yama on «
buffalo, Vayu or Soma on a stag, Agni on a goat, and perhaps Varuna; on the rvight are
Indra on Airdvati, and Nirriti on a makura.  Among the goddesses are probably Gangi—

*She in her gnddess shape divinely fair.
And Yamund, sweet river-nymph, were there,
Fanning their lord, that fancy still might deem

Swans waved their pinions round each Lady of the Stream.”

b See Cace Temples, pp. 444, 445,
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“Iligh o'er their heads sweet Beauty’s Queen?® displayed
Tpon a stem of reed a cool green shade,
While the young lotus-leaves of which ’twas made
Seemed, as they glistened to the wondering view,
All richly pearled with drops of beady dew.
In twofold language vn each glorious head
The Queen of Speech? her richest blessings shed ;
In strong, pure, godlike utterance for his ear,
To her in liquid tones, soft, beauntifully clear.”?

Fig. 2 of the same plate represents the left-hand corner of the shrine showing the
dwirapilas with their attendants. At each corner is a similar group, the mukufus of the
wnardian fisures being very richly carved. At Elephanta these gigantie figures are attended
by fat male dwarfs, whereas their companions here are females.

The other sculptures here are arranged as at Elephanta, in the ends of the aisles on
the three open sides. But as the shrine occupies the central portion of the back area, there
are no sculptures on the walls behind it; whereas at Elephanta, the shrine being in the
west side of the cave, the back wall contains the three largest and finest sculptures, viz.,
the great Trimurti in the centre, Arddhandri and attendants on the left, and Siva and
Parvati with numerous smaller figures on the right. These have no representatives here.
In the north verandal, the sculptures correspond to those in the same position at Elephauta,
but are greatly inferior in details. In the east end of it is Siva as a Youi or ascetic, with
a club in his left hand, and seated on a lotus upheld by Naga figures, with two females
worshipping behind each,—an evident copy from the figures of Buddha. None of the
accessory figures ave represented here which render the Elephanta one so excellent a
rendering of Kalidisa’s poetical deseription. The panel in the west end Is the Tandava
dance, said to be performed by Siva at eventide to the sound of musical instruments, with
his hair loose, stamping with frantic eneray, attended by his gapa and Pisichas, when the
dust he raises is put on their heads by the other Dévatas.* The sculpture, however, is very
inferior to that on the right of the entrance at Elephanta.

In the west aisle or front of the cave, the panel in the right end is the very frequent
one of Riavana under Kailisa, the white mountain, which is the special abode or heaven of
Siva.  The principal figures in this have not the larger proportions than the subordinate
ones, which is usually given them in other representations of the same scene,—the finest
example of which is to be found uuder the south porch of the Kailisa temple, where
it is really well represented.  In the left or north end is an unfinished sculpture of Bhairava,
the terrific form of Siva, very effeetively represented in the Das Avatira (see pl. xxii, fig. 2),
and also in the west aisle at Elephanta.

In the south aisle or portico, besides the marriage scene already referred to, is a very
common sculpture of Siva and Parvati at play, with numerous gandharvas, &e., above;
the bull Nandi and the rollicking dwarfs or Ganpa below ; Vishnu is represented to the
richt, and Brahma on the left. These two are the best executed of the six great panels.

Outside the cave, on each side, is a tall River goddess and attendants.

1 811 or Lakshmi. ? Surasvati.
S Griffith’s Birth of the War-God, pp. 98 and 105.
Ree Wikson's Hiwln Theatre, vol. 1, p. xix, and vol. i, pp. 53, 58, 59, 153 ; Colebrooke’s Essays, vol. ii.
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- CHAPTELR VI
THE JAINA CAVES AT ELURA.

It may help to illustrate the chronology of Jaina history ! and its connection with Buddhism
to remember that Mahé4vira, the last Tirthankara, was contemporary with Buddha.® The
following table brings together the dates® belonging to both sects :—

C.
Gautama Duddha, born at Kapilavastu . . . . . About R.’)GO
Srénika Dimbisira, king of Magadha * . . . . ,, 040-512
Vardhamana, Mahévira, or Jiidtaputra, born at Chitrakot in Dxlmr » 540
Gautama became Duddha at Buddhagaya , 525
Vardhiamina becamne a Digambara ascetic . . . . . " 509
Vardhaména became an Arhat or Jina . . . . - 196
Ajitasatru, called Kinika or Konikd by the Jains . A33-161
Gautama Duddha’s Nervdna . . . . . . . - 430
Vardhaména Mahavira’s Niredpad at Pava . . . . 167
Udayibhadra, Udayfsva, Udayin, or Udasin,® son of AJatacatru ., 161-437
Nandivardhana, a new dynasty B
Alexander the Great’s invasion of India . . . . . in 327

Chandragupta founded the Maurya dynasty 5 o18-295
b 295-267

267-220

Bindusira or Virisira, the Amitrokhates of the Greeks ™
Asuka or Priyadarsi, son of Dindusira

Samprati, grandson of Asdoka . . . . about 225-217
Dagaratha, grandson of Adoka, Sarhgata, S4 h\uka, Somnsarman and

Satadhanvan . . . . . . . . . 217-133
Dridhadratha, the last of the Maurms . . . . . Y 185-1x2
Pushyamitra, the first of the Sunga dynasty Lo Is2-1a2
Balamitra, BhAnumitra, and Nabovdhana$ . . . . . o 150-7+4
Gardabhilla in Ujjain . . . . . . . . “ T4-61

1 For some notes on Jainism see C'are Tewmples, pp. 485 i

2 See 8. Hardy, Mun. Budh., p. 274; Ind. Aut, vol. ix, p. 25X

3 This is based on an extract from Merutunga's Viehdradreni in Lid. Ant., vol. i, p. 362, on Hemaclundra -
statement (Paridishtaparvan, viii, 341) that Chandragupta became king 135 years after Mahavira’s wirediyor, and on
the dates given in Z%e Cave Temples, pp. 24-26.

% The Ceylon chronicles assign to Bimbisira the long reign of fifty-two years. and state that he was
murdered by his son Ajitadatru, while both the Vaynw and Matsya Purdnus agree in giving twenty-eight years to
his rule, and after him the Affsyu inserts the names of Kanvayana (with nine years) and Bhiamimitia o1
Dhtuniputra (with fourteen years), which fill up the interval. Dimbisira’s name is given as Vidmisiva in ti
Vislipu P., as Vidhisdra in the Bhogueat.  Lassen, Tud. Altovth, (200 ed.) volo 1, po 859, and anh. 7. xaxvin
For Srenika or Srenya, conf. Asiat. Res., vol. xx, p. 46 ; Durnouf, Lutrod. & CH G Baddle, Tod., ppa 128 147,

> The Jaina chronicler gives only 108 years to the Maurya dynasty, and places Mahdvira’s Novrdar 105 vews
before Chandragupta’s accession, thus ¢iving 312 B.c. (the Seleucidan era) for the Iatter event.  This drops about
six vears from our usual reckoning; but Merutunga and other writers add sixty for the reign of Pdlaka: if w.
regard this as a mistake for six, the dates relating to Mahdvira here will be thrown back six year~—his Jdeuth
to 473 B.0, just 155 years before Chandragupta (318 B.c.), and add six to the TOR years of the Mauryas dynasty.
to which the Purdqpas, however, assign 137.

% Aceording to the Tdyu Puripa and the Jaina and Dauddha aceounts, he founded Pitaliputra, and ruled.
according to the Purdnas. thirty-three years; but both place Dharbaka, Harshuka or Vandaka between Ajitasaun
and him, with a reign of twenty-four or twenty-five years, The Duldhistz assign to Ajatadatry, thivty-two year- .
ta Udayibhadra, sixteen ; to Munda, eight ; and tn Niagadaduka, twenty-four in succession.—DBurnouf, Znt,of.
Cilist, Buddh, Ind., p. 319 Haharionsacc v,y Lassen. Tned. Alterth., vol. ii, pp. 2220 1207,

T Atheneeus, xiv, 67 ; Strabo, Geoy, 11, 1 9. ~® These were probably kings of Upjain and not of Mazcaii.
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The Jaina caves at EluriA form almost a group by themselves separated from the
Dumar Lena, the most northerly of the Brahmanical caves, by about 400 yards. The
group is a small one, consisting of only five caves, two of them unfinished, but the two
principal ones are very extensive works.

The first of them, removed a short distance from the face of the scarp, which at the
place is very low, is known as the Chhotd Kailisa, from the circumstance that, like the
great Brahmanical temple, it is not a cave, but a free-standing monolithic shrine, executed
in the middle of a pit hewn out of the rock. Itis very much smaller, however, than the
great Kailisa temple, being only one storey in height, with a very stunted and unfinished
tower. The hall is only 36 feet 4 inches square, but, like its pattern, has sixteen pillars
arranged in four groups; and the shrine at the back is small.

The second also stands in a pit, into which the porch projects, but the hall, quite
unfinished, is under the rock. This temple is filled up with earth.!

TeE IxprRA SaBHA.

The two principal Jaina caves are very extensive works, superior both in extent and
elaboration to any of the Brahmanical caves, excepting of course the Kailasa, and the
Visvakarma among the Bauddha ones. Though two storeys in height and extremely rich in
decoration, the Indra and Jagannith Sabhis are entirely deficient in that purpose-like
architectural expression which characterised the works of the two earlier religions. They
have no cells, like the vihiras, and are nothing like the Chaitya halls of the Buddhists, nor
do they suggest the Chévadis, like the Dumar Lena, of the Hindus. Rich and elaborate
though they certainly are, the plan is compressed, and all their arrangements seem to result
more from accident than to have arisen from any well-conceived design, so that they lose
half the effect that might have been produced with far less elaboration of detail.

Their age, too, is certainly considerably subsequent to that of the caves belonging to
the two other sects, as if, after the decadence of the Réithod dynasty® in the uinth or
tenth century, the Jainas had taken possession of the locality and determined to mark
the superiority of their religion, which was then becoming so important, by attempting to
rival the works of their predecessors. Had they had any real motive in what they did
they might have suceceded in this, but the absence of purpose is so evident in all they did
that their failure was inevitable.

The Indra Sabha, as explained in the Cave Temples, is, like Kaildsa, rather a group of
caves than a single one, consisting of a central two-storeved cave with a court in front and
smaller caves forming wings on each side. The plans of both floors have been given in Z7e
Cuve Temples (plates Ixxxvii and Ixxxviii), and need not be repeated hLere. But on plate
xxxvil, fig. 2, is given a longitudinal section of the cave, which, together with the plans, may
enable the reader to form a tolerably accurate idea of its arrangements and architectural style.

The cave faces the south, and outside the court on the east side is a small hall 19 feet
by 13 feet, with a low screen wall and two pillars in frout, square below and octagonal
above, including the capitals.  In the ends of this are the favourite sculptures of Pardva-
niatha’s temptation® and the tapas or asceticism of Gautama Rishi or Gomatésvara.

1 For further details, see Cuve Lomples, pp. 495, 496.

® The Rashtrakata kingdom secms to have been divided in the time of Govinda 11T, when his younger
brother, Tidra, established a separate kingdow of Gujardt, about the very end of the eighth century.

$ Cuve Temyples, pl. Ixxxviy and 1. 496,
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A screen wall, left in the rock, terminates the court on the south side, and is pierced by
a doorway with a Dravidian roof. This court is about 56 feet inside from north to south
and 48 feet across. In it stands an elephant on the right side, about 15 feet high, inclusive
of the pedestal ; a fine monolithic column® 27 feet 4 inches high, which fell over against the
side rock about eight years ago; and a small mandapa analogous to the Nandi mandapas in
front of Saiva temples. This is about 8 feet 5 inches square inside, raised by eight steps
above the level of the court, with a door on each side, but only with ascents from the north
and south sides; each door has two advanced pillars. The roof, as may be scen from the
section and the plan of it (plate xl, fig. 1), is Dravidian in stvle. Inside this room is left a
square block of rock, on each side of which is carved a figure of Mahavira, one of the
Tirthankaras, with the wheel in front of the seat supported by lions.

The accompanying autotype plate vi is a view taken in 1874, before the monolithic
column in the west side of the court fell over, and shows the gateway, the mandapa in the
court and the pillar, with portions of the facade behind them.

Exclusive of the verandah, the lower hall must have been intended to be about 72 feet
wide by 56 feet deep, beyond which are two free-standing pillars and two in antis in front
of the vestibule to the shrine, 40 feet wide and 15 deep, inclusive of the pillars. The shrine
alone has been completed, and is 174 feet wide by 13 feet deep, containing a Mabavira
seated cross-legged on a lion-throne, with the wheel or chakrae in front, which is one of Lis
emblems with the Digambara Jainas, to whom these cave temples have belonged.

ThLe stair ascends in the verandah, and lands in the east end of the verandah of the
great hall above. This upper hall, exclusive of the verandah, from which it is only separated
by a low parapet wall, measures 55 feet deep by 78 feet wide. The verandal is about 54
feet long and 10 feet wide. In each end is a colossal image, the male (Curve Temples, plate
xci, fig. 1) in the west, and the female in the east, usually known as Indra and Iudrani, the
former being seated on an elephant and the latter on a lion, with a tree behind the head of
each, and small figures of attendants beside them. These figures are perhaps the Yaksha
and Yakshini or S&sanadévi, the instructors of the Tirthankara to whom the temyple is
dedicated. Each Jina or Tirthankara, like each Buddha, has his sacred tree; but he has
also his Sasanadéva and Dévd, his principal male disciple or follower, and chief of his female
followers. These are very shadowy creations, and it would be difficult to find anywhere
among the numerous temples of the sect, with all their exuberance of images, representa-
tions of the forty-eight male and female Sasanas or Yakshas that could be distinguished
from one another. Neminitha, the 22d Jina in their books, has the Vetasa for his tree ;
but at Mount Girndr the mango (dubd) takes its place; his instructor or Yaksha is
Gomedha, and his Yakshini Ambikd ;® Parsvanitha, the 23d, has the Dhataki (G rislea
tomentosa) for his tree, and Parévavaksha and Padmivati for Lis instructors; and Maha-
vira, the 24th and last Jina, has the Sala (Shorew robusta)® as his cousecration tree, and
Matanga* and Siddhayika as his attendant divinities. But that the figures at the ends
of this verandal, and so frequent in the other caves here and at Ankai, Patna, and elsewhere.
represeut a pair of these divinities is doubtful. They are always represented on the same

1 For drawing. see Cuve Tomples, pl. Ixxx, flg. 2.

2 She is a form of Durgd, regarded in Gujarit as a mother-gaddess, and has a temple on the sunmiir of
Mount Girnir, which is sacred to Nemindtha.

3 This is also the Dikshd tree of Ajitanitha and Sumatindtha, the 2d and 3th Tirthankaras.

* e figures also as the Yuksha to Supirivanitha, the 7th Tirthankara,
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animals, and the male is probably meant for Indra, who plays as great a réle in the Jaina
as in Bauddha mythological literature, being an interested listener to the teaching of the
Jinas;' and the female might be his consort, the voluptuous Sachi or Indrani? but it is
much more probably meant for Ambik4, whose proper vehicle is a tiger or lion, and who
is a special favourite among the Jainas,

Behind cach of these figures, but entered from the side aisles of the hall, is a small
room about 9 feet by 11, by which access is obtained to the shrines on each side of the
front area. A few steps lead down from each side room into a smaller one, carved all
round with Jaina figures, at the ends of the verandahs of these side shrines. On the east
the verandah has two pillars in front and two behind, rising from low parapet or screen
walls, with Ambiki in the south end facing the entrance, at the right side of which Indra 1s
represented with a bag in his left hand and a cocoa-nut in his right, exactly like the figures
we find in the shrines of the Bauddha caves facing the principal images. The hall is about
25 feet wide by 234 feet deep, the roof supported by four square pillars with round capitals.
On each side is a deep recess; in that on the right is a naked figure of Gomatésvara, a
favourite with the Digambara Jains, and of whom several gigantic figures exist in the
Canarese country.’ He is always represented with creeping plants twining themselves
round his limbs, snakes coming out of ant-hills at his feet, his hair falling over his shoulders,
and attended by worshippers. In the corresponding recess on the left is PArévanatha,
also nude, and with attendant figures.* In smaller recesses are figures of Mah&vira seated
cross-legged ; on pilasters at each side the shrine door are nude Jaina dwérapilas; the archi-
traves are carved with numerous small figures; and on the throne inside is a cross-legged
Mahdvira,

Another door in the south-west corner of the great hall has a four-armed Dévi on the
richt side, and below, on the left, a fizure of Sarasvati, eight-armed, with a peacock.
Passing through a small room and down a few steps with sculptures on each side, we enter
the verandah, a small hall similar to that just described. Ambika is seated at the right
side of the steps, and a Dévi opposite to her, four-armed, with two round discs or flowers
in her uplifted hands, and something very like a wajre in her left upon the knee. Indra
13 seated in the west end of the verandah facing the entrance. A figure of Mabavira
occupies the shrine and several compartments in the walls. In deep recesses again
Pardvanatha isplaced on the left, and Gomatésvara on the right side of the hall, which 1s
very similar in plan to the one on the east side, but the four central pillars are more
elaborately and sharply carved after the pattern of those in the great hall. The two on
the inner sercen have sixteen sides, and also correspond to those on the screen in the
creat hall.  One of these is represented on plate xxxix, fig. 3, and the carving on the
members of the corresponding pilaster in fig. 4. Pairs of figures in dalliance fill the com-
partments of thelow inner sereen. On the celling are some fragments of painting in this
room.

The facade of this side cave is shown in the accompanying plate vii, the greater part

L The Satruijuya Mihdtmya, for example, is a relation made to Indra, at his own urgent desire, by Mahivira.

2 Her name does not oceur in the list of the twenty-four Sisanadévis of the Jinas.

8 Ind. Antiy., vol. 1, pp. 129, 353 ; vol. v, p. 37.  An inscription on the Kérkala statue, however, calls it an
imare of Dahubalin, who waz the sceond son of Rishabhanitha, the first Tirthankara. See also dreh. Sur. TV
Ind. Rep., vol. i, pl. xxxvii, and p. 23.

* Bee a representation of one of these figures of Pirivanitha in Cuve Temples, pl. Ixxxvi.






‘ .‘,M\EDJM LV 2VHEVS VEANT IHL JO DM L4371

3
v AR

..afwﬁu?» X )
T ﬂ.mﬁa L O ,waﬁ,on......” (SR

e
§75 64
INSE Sl LA '
e Py \\.Ax\i.x“\;ﬁ“u\\ \“\WM\.\? o
. ¢ -4 .

A

s ldisaddscridhoridiesielsddalididliza

bt

-~
S

sy v .1;.'1 Tom g e, -

T RPN o P I

[ g «m@a > T -
\.. g A T

n.;xncﬁﬁ:ﬁ_..%ﬁ.wufbt“.\txh:

- =




ELURA: INDRA SABHA JAINA CAVE 47

of it being covered with sculpture in an exceedingly good state of preservation. The right
half of the rock below is excavated in two storeys and the left in one, and between the upper
of the two on the right and the one on the left is a vertical belt of carving; at the bottom of
it is represented a fight, in which over three prostrate bodies other three are contending with
four. Over this is a smaller panel, in which two females kneel on the left and two males
on the right of a sort of stool. And over this again is a figure of PAr§vanatha seated
cross-legged on a swihdsana or lion-throne, with the wheel in front, a small worshipper at
the right corner, a chauri-bearer with high cap on each side, and the great seven-hooded
snake behind him canopying his head. Above on the left is an object that may be intended
to represent a structural chaitya or a dagoba.

The lowest storey on the right has lately been cleaned of earth, and has two neat pillars
in front (plate xxxviii, fig. 2). On the back wall are figures of Indra and Ambik4, both
particularly well cut, and in good preservation when excavated. Par$vanitha occupies
the left end, and Gomatés$vara the right, with deer and dogs at his feet ; farther back and
seated cross legged is a Tirthankara. In the shrine is Mahavira with chauri-bearers, a
triple umbrella and foliage behind the head.  Over this is another chapel with Pardvanitha
on the left side, two small cross-legged Tirthankaras on the upper bhalf of the right side,
Indra and Ambik4 in recesses on each side the shrine door, and a Jina inside with chauri-
bearers seated cross-legged on a simhdsana with the wheel in front. In this chapel
Gomatésvara is carved at the front between it and the fagade of the principal cave.

To the left (west) of these two, and nearly as high as both togetlier, is a hall about 30
feet wide by 25 deep, having a screen wall in front, over which rises a pillar on each side
the entrance. The upper part of this screen, which, as in temples of the tenth to twelfth
centuries, forms the back of a seat inside, is carved with water-vases in small panels, each
separated by two colonnettes, and the lower portion, like that of the upper storey, is carved
with elephants’ heads separated by slender pilasters, and each playiug with or feeding on
flowers : it differs only in height from the one above and in no $drdulus being represented.
Tnside are four pillars with high square bases and cushion capitals, the front ones only having
much carving. In the central compartment on the west wall is PArdvanatha! with female
chhatri-bearer, the snake behind him overshadowing hLis head with its hoods, and at Lis feet
two Naganis and two richly dressed worshippers, while round Lim are numerous dewons
trying to disturb his meditations, as the emissaries of Méira attacked Buddha? In the next
compartment is a repetition of the same on a smaller scale, with a cross-legged Jina above.

On the east wall Gomatésvara is represented in the central compartment with deer
and perhaps a dog at his feet, and female attendants (plate xli, fig. 8). Above him are
Gandharvas, one with a large drum just over the umbrella, and others with eymbals and gar-
lands. In the compartment to the right of thisis a smaller Pardvanitha, and in that to the
left a standing figure half split off, with figures of deer, makara, elephant, ram, &e., by the
sides. Above it is a small cross-legged Jina, and on the back wall were Indra and Ambika,
now much defaced, with an ascetic bearing a chhatri and holding up one hand to her left.
Two stiff Jaina dwdarapialas guard the shrine door, inside which is a Jina on a siikdsana
with the wheel in front. He has two attendants and triple umbrella, with Gandharvas
making music to him and bearing garlands.

Y Cuve Temples, pl. Ixxxvi.
2 Cave Temples, pp. 328, 343, and pl. 11
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The facade over these rooms, forming a parapet in front of the hall above, has a com-
partment in the centre carved with a male and female, attended by two smaller females,
each holding the stalk of a flower; at the sides are pilasters bearing makaras holding a
toruna (plate vii).  On each side the wall is divided by small pilasters into panels, containing
alternately an elephant’s head plaving with, or feeding on, Howers, and a rampant sardula
trampling on a small elephant.  Above this is a frieze of water-jurs. Above the hall a
drip projects covered with tlorid carving, flying figures in twos and threes, and curious
little dwarfs hanging over with garlands. The next moulding is carved with numerous
animals, but somewhat weatherworn ; and over it is a broad frieze, broken vertically by
pilasters into representations of little shrines. each containing a figure ; Indra in the centre
on the left and Ambika on the right, with Goématé$vara, PArsvanitha, and other Jinas in
the remaining panels. The middle portion, representing the side of a building with an
arched roof upheld by four kneeling figures, has a Jina seated cross-legged on the side, and
another in a chaitva-window shaped recess just above him. Over this again the rock pro-
jects a little, and has served to preserve the sharpness of this sculpture.

Returning to the great hall, the section on plate xxxvii shows to some extent the variety
in the patterns of the pillars supporting its roof, and of the arrangement of the sculptures on
the walls. The pillars in the central hall are of five different patterns: two in the front and
two in the back row are illustrated on plate xxxviii, fig. 3; the two middle columns on each
side in fig. 1, with which is also shown the bracket above and the architrave; and the
corner pillars are of the stvle represented in fig. 4. The four columns separating the
verandah from the area of the hall are shown on plate xxxix, fig. 1, and those in the front
of the verandah in fig. 2.

In the centre of each side wall, occupying a large compartment, is a Jina seated cross-
legoed on a throne, with the wheel, elephants’ heads, and lions carved in front of it, and with
two elephants below ; like Buddha, he is attended by two chauri-bearers and a pair of Vidya-
dharas above, with aureole, triple umbrella, and sacred tree. On each of the other areas,
between pilasters, are two smaller figures of Jinas on suihdsanas, and usually with small
figures blowing conch-shells, between their trees. On the front of each pillar before the
shrine, and also on the corresponding pilasters on each side, are tall nude male figures, some
of them much injured. The ceiling has a large lotus in the centre, and still retains a good
deal of painting, though somewhat smoked." The door of the shrine is represented on plate
Ixxxix of The Cave Temples.

THE JAGANNATH SaBHA.

The second large Jaina cave in this group is kuown as the Jagannath Sabhb4,” and is
so close to the Indra Sabhd that the wall of the west wing of the upper floor of the latter
has been broken through into a eell on the east side of the upper floor of the Jagannith
Subhd.  The court of this cave, however, is much smaller than that of the last, hardly
38 feet square, and has coutained some structural erections now entirely destroyed. The
plan of the ground-floor with the small cave to the west of it is given on plate xc, fig. 1, of
the Cuve Temples, and that of the upper floor, together with the west shrine of the Iudra
Sabhd, ou fig. 2; and on plate xcii, fig. 3, is given a drawing of one of the pillars in the
lower hLall, while fig. 1 represents the style of those in the upper hall.

} For further details see Ciire Zemples, pp. 496-500.
2 Cave Temples, pp. 500, 501, and plates xc and xcii, figs. 1 and 3.
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The approach to the upper floor has been very clumsily planned—probably it was quite
forgotten at first, and afterwards inserted—at the right corner of the court, where a rude stair
leads up to the right corner of the great hall, which is 57 feet wide by 14 feet deep, and varying
in height from 13 feet 4 inches in the front aisle to 143 feet in parts of the central area.
Twelve massive pillars arranged round an oblong central area support the roof, and two in
front with a low counecting parapet wall and corresponding pilasters, form three openings
in 38 feet to light the interior. This arrangement, which is followed with slight modifica-
tions in all the Elurd caves, renders them much lighter than the plan adopted in the Ajanta,
Niasik, Kud4, and other Bauddha caves. Outside, the parapet is sculptured with a large
elephant head at each end.and in front of each pillar, with smaller figures of human beings
in the central division, and of animals in the two side divisions; and over them is a rail of
small colonnettes and flower-jars, the body of each of the latter being carved with human
and other figures. The front of the drip above has been carved with forty little gapa, and
other sculptures above them, now much weatherworn. Over this, but removed back a few
feet, are the decayed remains of a frieze richly sculptured with elephants, makaras, human
figures, &ec.

The lower floor of this is on the model of that of the Indra Sabhi, but is much smaller.
and has been finished, whereas in the latter case the pillars are little more than blocked out
and the side aisles hardly commenced. This hall is only about 24 feet square and 13% feet
high, with four pillars in the floor, and having in front a narrow verandah with two square
pillars on the screen wall. This parapet has been finished only on the left of the entrance,
with elephant heads below and water-jars above, while the carving on the portion to the
right of the entrance has only been begun along the upper portion.

One of the front pillars to the left of the entrance, with a portion of the screen wall,
is represented on plate xxxviil, fig. 3.

Two more pillars on a low partition separate the verandah from the hall, which has
two recesses—one on the left side containing the usual standing figure of Parsvanatha
with the snake-hoods over him and attendant figures, and another on the rightside contain-
ing the corresponding figure of GomatéSvara and attendants, all remarkably sharply cut.
Figures of Jinas seated cross-legged fill the other six wall areas between the pilasters. In
the verandah Indra occupies the left or west end, and Ambika the right or cast end.  The
shrine is entered through a small antechamber with a fine toraua arch over the entrance ;
it is about 9 feet by 7, and 10 feet 8 inches high, with a cross-legged figure of Malivira
on the throne. The drip over the entrance has not been carved, and large pieces have
fallen out of it.

The hall on the left side of the court is about 27 feet square and 12 feet high, with a
shrine 94 feet by 84, and 9 feet 13} inches high, and on each side of it is a cell, the left one
breaking into the mext cave. This and the breaking into the cell at the left end of the
upper storey of the recess on the right of this hall may perhaps indicate that it was forced
in here after the others were completed.

On the other side of the court are two other small chapels, the walls of which are
covered with Jaina sculpture.

Cave XXXIV,,
The last of the series of caves, joins close on to the Jagannath Sabhi, and has heen

broken into by the hall on the west side of the court of the latter. The verandah in frout
G
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has been quite destroved, except a small fragment of the left end. The back wall of it has
two pilasters, and is picreed by a door and two windows. The hall is 204 feet wide by
about 22 feet deep, and is 9 feet 8 inches high, with four pillars in it, and corresponding
pilasters on the wall. Oue of the pillars is given in plate x1, fig. 4. All the spaces between
the pilasters on the walls are covered with rich sculpture.!

The colossal figure of Parévanitha on the other side of the ridge is described in The
Cave Temples (p. 502), where a translation of the inseription upon it, dated 3rd Phélguna
sudi S, 1156, corresponding to Wednesday, Feb. 21, a.p. 1235, will also be found. It
records the dedication of this image by one Chakrédwara of (Va)rddhanipura.

CHAPTER VIL
THE CAVES AT BADAMI AND AIHOLE.

Ix The Cave Temples (pp. 104-116) and in the first volume of these Reports® the
Brahmanical and Jaina caves at BAdAmi and Aiholé, in the Kaladgi district, were
illustrated in considerable detail. The discovery of the date of the finest of them also
supplied an important datum for the settlement of the chronology of these works. Little
need here be added to the details there given, but, extensive as is the illustration in the first
Report, it falls far short of representing the full sculptured wealth of these caves, and I now
add a ground-plan showing the whole group of caves at Badami (plate xli, fig. 2). The
ascent is from the Saiva Cave No. I., at the west corner of the scarp, to Caves II. and III.,
which are Vaishnava. DBeyond them, and accessible from below, is the Jaina Cave No. 1V.

tound the upper part of the walls, over the pillars in front and back of the verandah in
Cave 1L, is a frieze containing a belt of sculpture only 10 inches broad, in which the figures
are crowded together so as to represent a considerable chapter of mythology. This is given on
plate viii, where figs. 1-3 represent the portion on the inside of the front wall, and figs. 4~8
that on the back. It would be needless describing these scenes in detail; those acquainted
with Hindu mythology will make them out. They begin with Vishnu sleeping on Sésha,
with the lotus springing from his navel bearing a very small Brahm4; in the first half of
fig. 213 Sri, his consort, bathed by elephants, &c., with Vishnu mounted on Garuda, Indra
on the elephant Airdvati, and other gods to the left; and well to the right Chandi destroy-
ing Mahishdsura. The next compartment is the churning of the ocean by the gods and
Asuras, and the horse Uchchaihsravas, one of the products of the operation.® The end
section (fig. 3) represents a battle. Fig. 5, on the left end of the back wall, hardly seems
connected with the others;* figs. 5, 6, 7 apparently relate to the history of Krishna.’

On the rock outside Cave I., the Saiva Cave, is sculptured a figure of Siva performing

1 See Cuve Temples, pl. xci, fig. 2, for a drawing of one compartment.

2 Report om the Delyaum and Kaldadyi Districts (1874), pp. 15-28, 37-40, and plates xvii to xxxvii and
xlviii to 1. In the Ind. Ant, vol. vi, pp. 354-366, will alsu be found an account of the sculptures, illustrated by
seven plates. d

8 Sce Reports, vol. iil, On Bedar and Aurangildd, p. 17.

# Portions of these sculptures are very similar to some of those on the pillars of the temple of Virapaksha at
Pattadakal. Unfortunately. they are not labelled with the names of the actors, as is the case on one pillar there,
where the war of Rama with the Rékshasas is represented.—See Reports, vol. i, p. 32.

5 The principal sculptures, which are Vaishnava, have been described in vol. i, uf ~up.



oy s3I g gy s, ¢ T JN ; L0 ape wadamg L

TT HAVD A0 HYANVHHIA HH.L NT dZd1dAd~'TAVAVYY
‘HIA 3LvVd






PLATE 1X.

-CEILING OF THE BRAHMANICAL CAVE.

AIHOLE

3

feet.

9 10
[r——

8

Scale of

Cousens, del.

H.

J. Burgess,



y A



BADAMI ANXD ATHOLE CAVE TEMPLES. 51

the Tdndava dance on a lotus, figured with the very unusual number of eighteen arms
(plate x1i, fig. 3), and attended by Nandi, Ganéda, and Nirada.!

In the great Cave No. III. is a frieze very similar in subject to that in Cave IL., only
the band is 14 inches high, and being of much greater length, the twenty compartments of
varying lengths, extending to over 120 feet in all. Of this, about half is represented on
plate xlii. In the central portion of fig. 1 is Sri bathed by the heavenly elephants; to the
right is Narasimhha, the lion avatira, tearing up Hiranyakasipu, and on the left Vishnu on
Garuda, engaged in combat with a déva in a chariot. In No. 2 Vishnu again appears in
the centre on Garuda, and to the right again contending with Indra in fight. A Dattle-
scene occupies No. 3. In No. 4 Garuda appears carrying off the jar of Ampita, the water
of life, from the Asuras, and to the left protecting it. In No. 5 it is perhaps Rahu who
appears to the right of the jar; Siva leans on Nandi, and Garuda is flying from the left.
No. 6 represents the churning of the ocean, and Nos. 7 and 8 seem to be the scenes pre-
paratory to that undertaking, the gods, mostly four-armed, figuring prominently as if in con-
sultation. The other scenes® closely resemble those in Cave II. In one of them is Krishna
upholding the mountain Govardhana over the flocks of Vraj, a scene also represented in the
Kailasa temple at Elurd and at Mahavallipuram.®

The AIHOLE caves are only two—one Brahmanical and one Jaina, and have been
described in the first of these Reports* and in The Cuave Temnples® The Brahmanical
shrine, though very small and much injured by Jogis living in it, is so rich in sculpture
that a few specimens may be here added. Plate ix represents the roof of the small hall,
and with the other examples from the neighbouring Jaina cave, ficurcd on plate xlix of the
Report on the Belgaum and Kaladgi districts, and that of the Jaina cave at Ankii given in
this volume (plate 1, fig. 1) are almost the only examples yet found of an attempt to repro-
duce by carving in relief the forms we have become so familiar with in painting at Ajanta
and elsewhere. These too may have been originally enriched by the addition of colour,
though it was hardly required

the relief of the carving being quite suflicient for orna-
mental effect, and its greater permanency had much to recommend it. Barring a curious
irregularity in the setting out, and which is owing to the shape of the room, the selection
of the ornaments in this ceiling is judicious and elegant, and their arrangement is sufficiently
varied, without confusion, to render it one of the most pleasing specimens of a Hindu
ceiling we are acquainted with. It is so at least till we come to the elaborately constructed
coffers of the temples at Baroli and Mount Abu,® which belong to a later age and different
style of architecture. This ceiling, however, is interesting as a first attempt at a style
of decoration that afterwards gave rise to some of the most beautiful forms of Hindu
architecture.

Plate xliii, fio. 2, represents Hara or Siva with only two arms, the paradu, marku.
or battle-axe by his left side, and the triéa2le at his right, holding a snake in his hand,
while another twines round the parasu, and wearing the crescent moon on his mukufa.

1 For a sketch of the sculpture of Ardhandrésvara in this cave, see Ind. Ant., vol. ¥i, p. 359, and plate.

2 See Iul. Ant., vol. vi, p. 365, and plates, where the figures should be arranged as follows: 2d plate, 4t
5th, and 2d lines; lst plate, 8th, 6th, 4th, and 2d lines.

8 Cave Temples, pp. 149, 460.

* Vol. i, pp. 37-39, and plates xIviii to 1.

5 Pp. 404, and 491, 492,

6 Tod's Aunals of Rujusthan, vol. i, pp. 708, 733, &e.
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This is in the north or left corner at the back of the hall. In the right-hand corner is the
group represented in fig. 1, of Siva, four-armed, without symbols, but holding a triple lock
of his hair on each side, with Parvati at his left hand and Bhringi, his Sannyasi attendant,
at his richt. Below are four gana. Dut the peculiarity of this group is in the three god-
desses that rise from a cloud in the shape of a large shell on the mukuta. The Gangh
river is fabled to flow from Siva’s hair, and the three heads perhaps represent the river
goddesses of the three principal streams, which the Hindts regard as forming their sacred
river, viz., the Gangd, the Yamun4, and the Sarasvati’ the junction at Allabibad being
called Trivent—* triple braid.” This triad of river goddesses was doubtless once painted—
Gangd, the daughter of Himélaya, would be white ; Yamuni, the daughter of Strya, on her
left, blue; and Sarasvati, on Gangd’s right, would be red.

In the ends of the antechamber leading into the shrine are two sculptures, one (fig. 3)
of Variha, the boar form of Vishnu bearing Prithivi or Bhmidévi, the earth, on his
left hands, holding the chakra or discus in one of the right hands, and with the Sankh figured
in the upper right corner, while a Niga and Nagini are shown below, perhaps representing
Hiranyaksha,” who had dragged off the earth, and his consort. On the opposite side is a
pretty entire figure of Durgd as Mahishamardini (fig. 4), which may be compared
with other figures of the same goddess elsewhere. In the left chapel, off the hall, is the
Tindava dance represented in fig. 5, where Siva has ten arms.

CHAPTER VIIL

JOGESVARI OR AMBOLI AND LONAD.

TuE large cave known as Jogésvari, near Amboli, in Salsette, was deseribed in the Cuve
Temples (pp. 475-477), but without any illustration. The ground-plan is now given on plate
xliv, showing its general resemblance to the Dumar Lena at Elurd and the great Elephanta
cave,” while there are also marked differences perhaps indicative of the later date of this
example. The great bhall, which is about 94 feet each way, has twenty columns arranged in
a square as in the Buddhist viharas, and in the centre of this stands the shrine, scarcely 17
feet square inside. Being constructed under a low rocky knoll, and lighted only by what
comes in through three doors and two windows in the back wall of the front verandab, with
some slight addition from the side doors, it is much darker inside than any of the Elurd caves,
and the drainage running into it from the sides, it must always have been a very damp
temple during the rains. Now it stands deep in water for months after they cease.

There is no sculpture on the inner walls, as at Elephanta and the Dumar Lena, though the
pillars are of the Elephanta type. The doors and windows in the verandah have mouldings
round them, and panels above filled with small groups. The verandah in front is 117 feet
long by 15 wide, and an irregular open court has been excavated before it, with two water
cisterns, on the plan of the neighbouring caves at Kanheri, and also a small shrine and
another room. T'wo narrow passages have also been cut through the rock into the east end

! Ante, p. 34. A similar way of representing this triad is to be found at Elephanta. See wmy Elephanta,
§ 44

2 See Harivamsa, cexxiv. 8 Care Temples, plates 1xxix and lxxxv.

o
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o

of this court, by the side of one of which is another small shrine. The left or west side of
the hall is entered by a sloping passage, with a cistern by the side of it, which enters first
into a sort of guard-room with unfinished rooms on each side, on the plan of the gateway at
Elur, and with decayed remains of sculpture round the door. From the opposite or east
side a more elaborate entrance is formed. First a stair descends or slopes down to a wide
door that gives entrance to a large room over 30 feet deep, with a wide passage through it,
separated from the side areas by a screen of four pillars on each side. This leads into an open!
court nearly 60 feet wide by 40 deep, with two irregular upright blocks of rock, apparently
intended to be hewn into dhvaja-stambhas or ensign pillars, similar to those on each side of
the court of the Kailisa temple at Elura.

This court has three doors into another hall 59 feet wide by about 314 deep and 16%
feet high, and which is divided into three areas by two rows of four pillars each—each divi-
sion having its own entrance into the great hall of the cave. The central door has been
carefully sculptured, and though now somewhat decayed, it is the best preserved ypiece of
sculpture here, and is represented on plate xliv, fig. 2. Over the door, under a torana, Siva
is seated

apparently receiving worship. Above the makaras on either side are female
figures and cherubs. To the left is the marriage scene so often represented. On the right
are Siva, Nandi, and Parvati, and attendants; and the tall dwéirapalas and attendant dwarfs
by the jambs are in keeping with those found in other Saiva caves. Over the outer door
of the first hall on this side is also left a portion of the sculpture representing Rivana in
the well-known scene under Kaildsa. Ganésa figures to the left of Siva,, and among the
ganas below expressing their scorn of Rivana are some with animal heads. Over the
makaras at the sides are ficures on clouds, and above them again are clouds.

The shrine doors are also moulded, and the principal one, represented on the accom-
panying plate x, will fully illustrate their style, and presents a close analogy to those in the
cave on the eastern hill of Elephanta called Sitd’s dévala,! and which is apparently more
modern than the great cave there. The whole style is indicative of a later date for this
hall than either the Elephanta one or the Dumar Lena; in fact, as stated in The Cuve
Temples, it may be regarded as one of the very latest of the larger cave temples in India,
and may be ascribed to the end of the eighth century a.p.

LoxAD.

Lonad is a small village about 3% miles N.N.E. from Kalvan, and about 30 miles from
Bombay. In a hill which forms one side of a glen above this village Mr. W. I. Sinclair, of
the Bombay Civil Service, discovered a rock temple in January 1875.° It faces S. by W,
and consists of a verandah 48 feet long by 10 feet wide, of a hall 45 feet long by 19 deep,
entered by three doors, and of an unfinished shrine at the back (see plan on pl. xlvi, fig. 3).
The verandah has four square pillars in front, with a carved frieze above about a foot deep ;
the left-end portion, or fully one-third of it, is represented on plL xlIv, fig. 1. It will be
observed that there is nothing specially distinctive of any religious sect in these groups,

-but when compared with those in the BAddmi caves (plates viii and xlii), they appear to
“ belong to the same general class. In a recess at the left end of the front of the verandah
is a larger group, represented in fig. 3. It is a good deal destroyed on the right or outer

1 See my Elephantn, $§ 103, 104, and drawings x and xi
2 See Ind. Aut., vol. iv, pp. 68, 163,
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side, but measures about 8 feet by 6 feet. A pilaster on the left side of the sculpture
supports a makara from whose mouth a toraga issues, and it is probable the other side was
similar. In the centre sits a male ficure, as in the fourth compartment of the frieze; a
small female chafes his left foot, and a taller one by his side holds up a sword, as in many
of the Ajantd wall paintings.! On his right are three females, one with a chawri, and
another with a dish or other round object. Two males with curled hair sit on his right,
and other two on his left, each pair being engaged in conversation, while numerous other
figures fill up the background. The scanty clothing of all the figures reminds one of the
Amaravati sculptures ; but there is nothing distinctively sectarian in this sculpture any more
than in those of the frieze.

The side doors are surrounded by plain facias, and have small standing figures at each
side, and the central one has slender pilasters and a leaf moulding outside with chaitya
arches on the lintel. At each side is a sort of horizontal dise, borne by a small curly-headed
dwarf, both much injured (see fig. 2). Besides the unfinished shrine, there are incisions made in
the back wall of the hall, as if for the beginning of two cells. There can be no doubt that this
was intended as a Brahmanical shrine, but whether Saiva or Vaishnava, it would be difficult
to decide. The cave is now dedicated to a Grimadévi or village goddess, known as Khand-
ésvari, or the goddess with the sword (Ahanda)—possibly from the figure in the sculpture
described above. In the left end of the front, opposite the sculpture, is a rough square
isolated block of stone left in a recess.

The style of the sculpture and of the mouldings on the pilaster, pillars, and door, indi-
cate a much later date for this cave than for even the last described. A little to the left of
this and higher up are two or three unfinished cells.

! e.g. in Cave Temples, pl. xliii, where two may be seen.
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CHAPTER IX.
ELEPHANTA CAVES

THE great cave at Elephanta, in the Bombay harbour, has been so long known to Europeans,
and has been consequently so often described and so fully illustrated by Daniell and others,’
that it is hardly necessary to say anything about it in the present work.

The cushion-shaped capitals which crown all its pillars, as represented in the accom-
panying woodeut (No. 18), seems to have reached its greatest development and beauty of
form in this cave, but is found in greater or less perfec-
tion in so many caves dating from before and after this
one, that it has come to be considered the typical capital
of Indian architecture. It may be compared with the
Dorie style of classical art in the same manuer as the vase
with the leaf falling over it, as exemplified in the Ramés-
vara and elsewhere,” may be considered as a richer lonic
order. The two are the principal forms or “orders” of
Indian art, and though they may be compared?® with the
classic orders, they are thoroughly original in their form
and indigenous in their inception.

The Elephanta cushion capital is also of interest, as
being the same form that constitutes the amald Sila or
amaldka crown to Hindu temples of the same age; and
though we are still unable to guess from what it may have
been derived, we can hardly escape the conviction that
their origin was the same.

In some respects the Dumar Lena at Elura may be  No.18.—Pillars and Corner of the Shrine in
. . .. Elephanta.  From a photograph.

said to be a finer cave than this, as it is a larger one, but
it wants that perfection of finish both in architectural and sculptural details which make
this temple so remarkable and so justly admired. The third of the group—the Jogésvari
one—both as regards its architecture and sculpture, is greatly inferior, and probably may
be considered as the last of the class.

This cave may belong to the middle of the eighth century, and is the most complete

of its class, which consists of the three great halls of Dumar Lena, Jocédvari, and Elephanta.

Y See Cave Temples, pp. 465—-475, and plate lxxxv for the ground plan TFor some of these accounts, see
Niebubr's Voyage en Arabie, &e., tome ii, p. 25-33; Dr. W. Hunter mm Archaologia, vol. vii, pp. 286-295; 1.
Macneil in ibid. vol. viil. pp. 270277 ; Asiut. Bes., vol. iv, pp. 409417 ; Forhes, Orentol Memoirs, vol. 1, pp. 423,
432, 435, 441448 ; W. Erskine, Trans. Bomh. Lit. Sue., vol. i, pp. 198=250 ; Fergusson, Rock-Cut Temples, pp.
54, 35; Dr. J. Wilson, Culentta Revicw, vol. xlii (1366), pp. 1-25; and my Rock Temples of Elpleuda or
Glurapur! (Bumbay, 1871). ’

2 Compare also the capital from cave XXIV at Ajantd figured in Reporf, vol. iv, p. 57, woodeut No. 17 ;
Care Temples, pl. xlix, fig. 1; in the Tin Thal, /4. pl 1viii, fig. 2; in the Vidvakarma, pl Ixiii, fig. 2; in Réavana
ka Khat, pl. Ixxid, fig. 25 in Kaildsa, pl Ixxxiv, figs, 1, 2, 3¢ and at Aurangdbdd. pl Ixvi, fie 2,

3 We might similarly compare the pillars in the Karle Chaitya, and in several of the Nasik Caves, with the

Tuscan order.
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The accompanying autotype plate xi presents two of the compartments on the back
wall of this cave; that to the left being the Trimrti or large three-headed bust of Siva,
representing him in the three characters of Rudra, Brahm4, and Vishnu. The central face
is that of Brahma, or Siva as the Creator, that to the spectator’s right is the same god as
the preserver or Vishnu, and that to the left holding the snake in his hand and with the
tusks is Rudra, the destructive form of Siva. The other compartment to the left represents
Siva in the androgynous form of Ardhaniri, the right side being male, and leaning on
Nandi, the favourite vehicle of Siva, and the left female representative of Parvati. The
gods are represented on the clouds on either side of this group doing them reverence.

But, besides the great cave, there are several others on the island, which seems to have
been a very early sacred place; for, on the north-east of it, on its highest point, 1s
a large ruined brick Bauddha stfipa, which I had opened in May 1882, but found no relic
chamber 1n it.

Not far from this, in a south-westerly direction, and north-east from the great cave,
is a neat cave (plate xlvi, fig. 2) with a large court in front, and having a hall or portico
73} feet long by 261 feet deep and 11 feet high, with four pillars in front and two pilasters.
Each pillar is 3 feet square to a height of 43 feet from the plinth on which it stands, and
the neck and compressed-cushion capital, 3 feet 9 inches high, is sixteen-sided. In the
back of the hall are three shrines, the side ones empty, and the central one, 15 feet 7
inches square, contains only a moulded altar.

This cave appears to be the one mentioned by De Couto (1603), who says that “in the
other hill of this small island, to the east and nearly in the centre, beyond the great temple,
is another temple, to which the entrance was formerly by a beautiful gate which had a
porch of marble most exquisitely wrought. This temple has a large hall and three chambers;
in the first, to the right hand, there is nothing left now ; the second has two idols seated on
a large square seat. One of these idols was called Vithald Chendai, had six arms and only
one head, and was supported by two small idols that were on each side of it.”* * This pro-
bably referred to Vitthala and Chandi, or possibly 0nfy to Chandi or Durgé in one of her
terrific forms—the Mahishé$vari with the Asura and her attendants. The cave is now
known as SitAbai’s Dévala.

Quite near to the great cave, a little to the south-east of it, are two others, much
ruined in front, but otherwise not without interest, and probably older than the large one.
The fronts of both have entirely fallen, but they have been on the general plan of the last
described, a long hall or deep verandah, with three cells at the back, and other apartments
in the ends. The portico of the first (Cave IL. on plate xlvi, fig. 1) is 85 feet long by about
35 feet deep, with a shrine and two cells behind, and a large room in the left end, about 39
feet by 20 feet, screened off by four octagonal pillars. The shrine door is moulded, and has
dwarapalas by the jambs. In the other (Cave I1IIL.) the portico has been 49 feet long, with
a linga shrine and two cells at the back, and a room at the left end about 21 feet by 16 feet,
with slender square pillars in front and a cell at the back, and at the right end is another
small room leading into two more cells.

U Du Asia, dec. vil, liv, 1ii, cap. 11 ; see also Niebuhr, Voyage, tome il. p. 33.

J
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HARISCHANDRAGAD DRAIMANICAL CAVES.
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CHAPTER X

HARISCHANDRAGAD AND PATNA CAVES.

Tue HariSchandragad Caves admit of but little illustration, as they are exceedingly
plain, and what sculpture there is has been repeated elsewhere, and they have beeu fully
described already.! The plans (plate xlvii) may help, however, to make the description more
intelligible. Fig. 1 is the ground plan of Cave IL, the most complete of the group, and
whilst there is a figure of Ganesa on the lintel of the central door, it will be seen from the
arrangements that there is no shrine or place for worship; the plan is that of a dwellino-
house, not of a shrine. There seems no reason to suppose that it was ever meant for ought
else, and was probably the dwelling of the priest in charge of the neighbouring temple.

Cave L. also (see plan, fig. 2) is only a smaller place of the same sort, with a well in front.
In a small room on the right side of the court of Cave IIL. is an altar, and inside the cave ix
a large figure of a nude Gandsa in a panel about 6 feet square. Cave 1V. consists of an outer
oblong cell with an inner one rough and unfinished. Cave V. is lower, and in a water-
course ; the front has fallen away and a structural one is substituted. The plan is irregular
and unfinished, with broad high benches along the three inner sides, and a cell on the right.
Close to it is a water-cistern. Cave VI. is at a slightly higher level, and is similar to No.
IV., the front room being 16 feet by 8} feet, but a bed of muram or soft clay has destroyed
the walls. In Cave VII. the outer room is deeper, with an open front, and in the inner
one is a long védy or altar, as if for three images, and with some small figures and lozenge-
shaped ornaments carved on the front of it. At the right end is a basin to receive the
water, &c., from the images. The muram bed has also damaged its left and back walls of
this cave. Cave VIIL. is similar to No. IV., with a larger cell.

To the N.N.W. of these small caves and at a lower level stands an old temple of
perhaps the tenth century, consisting only of a neat Vimdna, with four small porches on
the sides, standing in the middle of a court, the west side of which consists of a rocky
face, in which are excavated three caves (see plan, fig 3),” one of them with a cell in the corner
of it. In the south side is a shrine and two cells, and on the right is a wall with a small
shrine near the entrance; the wall that once bounded the north side has fallen. This temple
spire is much like that of the temple of Pipanitha at Pattadakal, and is probably as old
as the rock excavations, which seem to have been meant for the accommodation of the
attendants. The pillars and roofs of the small porches are clegantly carved.

Farther down the stream a little is a rock-cut hall about 55 fect square, with a large
linga altar in the middle of it.

Parva Caves.

The caves of Patna or Kanhar, on the south border of Khandésh, near to the Pitalkhori
Bauddha cave, consist of three excavations, one Drahmanical and two Jaina.”

Cave Temples, pp. 477479 ; Ind. Ant., vol. v, pp. 10, 11.
The structural parts are indicated on the plan by the hatched lines beinz vertical
Cure Temples, pp. 428 and 492,
H
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The Brahmanical cave is locally known as Sringar Chavadi, of which the ground-
plan is given plate xlviii, fig. 2, and a section to double the scale (fig. 1), showing the
return of the fucade along the side of the court, and the carving on the screen wall and
pillars, the style of which indicates a comparatively late date, as does also that of the
entrance door, shown in plate xlvii, fig. 5, with its very high step and medieval style of
ornamentation.

The Jaina caves are known as Nigarjuna’s Kotri and Sitd’s Nahni, the latter a
very irregular unfinished cave, and the other, strangely enough, bearing the name of one of
the greatest Bauddha teachers, if not the founder of the Mahiyana schools.” The plan of the
first is given plate xlviii, fig. 4, the longitudinal section in fig. 3, and a transverse section
in plate xlvii, fig. 4, which shows Indra and Ambika seated in front of the two very rude
pillars, and the Jina on a low throne against the buck wall.  These, with the details given
in the Cuve Temples, are sufticient to give a correct idea of this very late Digambara Jaina
exeavation.

CHAPTER XL
ANKAI CAVES

Litree need be added to the account of the Brahmanical Caves at Ankii-Tankai given
in The Cive Temples, p. 480. The sketch plate 1, fig. 3 represents the sculpture at the
right side of the entrance to the first cave, and fig. 2 is a drawing of the door of the shrine
to the scale of 1 inch to 3 feet. The sculptures represented in these drawings indicate
pretty clearly that these caves belong to about the same date as the latest Elurd Brahmanical
caves, about the tenth century. There are no sculptures whatever in the other three
excavations.  On plate xlix, fig. 6, is a plan of the very irregular Cave No. IL

The Juina Caves on the aseent to the hill fort are a much more interesting series,” and have
been elaborately earved.  The accompanying autotype plate xii prescuts the appearance of the
tirst two eaves, which are two-storeyed, and on plate xlix, figs 1-3, are the section and plans of
both tloors of No. 1. On the outside wall at cach end of the facade are lions in full relief,
and the front wall 1s perforated in small square holes to admit light. In the lower storey
the front apartment, about 26 feet wide by 12 deep and 9} feet high, has the usual Jaina
ficures of Indra and Ambiki in the ends, and an elaborately carved door (pl. xlvii, fig. 6)
from it ifto the ball, which is about 234 feet square. A small lobby leads into the shrine
by a door also carefully sculptured.  In the shrine is a throne with an arched back and a
high step to it, but no image.

The plans of Caves IIL and IV. are given in figs. 5 and 6 of plate xlix, and will render
the account in The Cave Temples more intelligible.  The roof of the central area of Cave II1.,
hetween the four pillars, as there mentioned, is earved with a large Iotus, having four concentric

! Nizirjuna is sail to have lived as a hermit in Western India, but was converted to Buddhism by Kapimala
of Patna, the 13th Patriarch.  Can this story have anything to do with this locality? The cave, howerver, is of
much later date than the time of the 14th Daullha Patriarch, who must be placed before the Christian era.

2 See Care Tompdes, pp, 505-503, and plates xciv and xev for plans and section of Cave No. I, also the doer
and imaze of the Jina.
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rows of petals, two of which are sculptured with figures : the inner with sixteen single figures
dancing or playing on musical instruments, and the outer with twenty-four, mostly mounted
on different animals, and perhaps representing the gods of the Hindu Pantheon. This
ceiling is represented on fig. 1, plate 1, and may be compared with the examples at Aihole
already noticed (pl. ix), but to which it is much inferior.

CHAPTER XIL

INSCRIPTIONS.
3y Proressor G. BtmLER, C.LE., VIEN¥A.

I. Tre NANAGHAT INSCRIPTIONS.

TrE Nindghat inscriptions, which belong to the oldest historical documents of Western India,
and in some respects are more interesting and important than all the other cave inscriptions
taken together, have not received hitherto much attention from Orientalists, though Colonel
Sykes’ imperfect copies have been available for many years, and excellent photolithographs
were printed by Dr. Burgess some time ago. Probably the fragmentary preservation of
the large inscription has deterred epigraphists from undertaking its explanation. Pandit
Bhagvinlal in his article on the coins of the Andhrabhrityas? discusses, however, the general
sense and bearing of Nos. I. and II., and gives particularly valuable hints regarding their
connection with the six smaller coeval inseriptions. He has also given a list of the numeral
signs which occur in L and IL, <bidem vol. xii, pp. 404-6.> His readings, however, do not
always agree with the photolithographs. Before him Dr. Stevenson made some remarks
on these documents,® which, as usual, speak more for his courage as a scientific pioneer than
for his knowledge of the subject.

For the attempt at a translation and explanation of the NinAghat inscriptions, which [
now offer, I have used, besides the photolithographs taken for Dr. Burgess by Pandit
Bhagvinlal, a photograph of the first half of the large inscription, also furnished to me by
Dr. Burgess. As will appear in the sequel, this additional aid has proved to be very
important for the beginning of line 3, and has enabled me to find what I think will be
admitted to be the real connection of that fragment with those preserved in the following
lines.

These inscriptions are found in a large cave at the top of the Nindghat, a pass which
leads from the Konkan to the ancient town of Juunar. Nos. I. and II. occupy the left and
right side walls, while Nos. IIL-VIIL are incised, as labels, above the heads of what have
once been a number of portrait figures carved on the back wall.

1 Jour. Bo. B. R. 4s. Soc., vol. xili, pp. 303-316. Pandit Bhagvinlil had engaged to supply translations of
this and indeed of all the Cave Inscriptions, which were to have been ready nearly two years ago, but has failed
to supply them in time even for this volume.—J. B.

2 Also in Ind. Ant., vol. vi, pp. 44, 45.

3 Jour. Bo. B. R. 4s. Soc., vol. v, p. 174,
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Transcripts.

No. L—A. Loyt Wall.

(1.) [0 namo prajipatilno Dhammasa namo Idasa namo Samkamsana-Vidsudevanath Chamda-sitinam
[mahi]ma[v]atanam chatwimar chamm lokapilinam Yama-Varuna-Kubera-Visavi narh namo kumdra-
varasa Vedisirisa rafii]o!

). [v]irasa stirasa apratihatachakasa Dakhi[népa]tha[patino] . . . . . . ... ... ...
.............................................. 2

3)mi........ [bA]liya mahdrathino Amgiya-kulavadhanasa sagaragirivaravala[ydya patbaviya patha-
mavirasa vasa . . yavaalaha () . ... 0oL salasu . ya mahato maha . .3

(L) oo sirisa bhariya devasa putradasa varadasa kimadasa dhanadasa Vedisiri-métu
Satino sirimatasa cha matuyasima . . . . ... ... pathamaya . . .

(3.) variva . . ... 4[nJigavaradayiniya mAisopavasiniya gahatipasiya charitabrahmachariyiya
dikhavratayarnasuhddya vafid hutd dhtpanasugamidbd yaniya . . . . . .

(6.) riyasa . . . ... [valfiehi yitham vano | Agidheya-yamfio dakhind dind givo birasa
12 aso cha 1 Andrabhaniyo yamfo dakhind dhenu . . . . . . .. .. .. ... o oL

(T e e e e dakhinayo din& givo 1700 hathi 10 . . . .

() v e sa sasataraya [v]asalathi 289 kub-
hiyo rupdmayiyo 17 bhi . . . . . .. ... ..o i

(9) « o e riko yamfio dakhindyo dind givo 11,000 asd 1,000
pasafpako] . ..o

(10) . o oo 12 gamavaro 1 dakhind kihapani 24,400 pasapako kahdpani 6,001 Raja

[stya-yamiio] . .. . ... sakataih

No. IL.—B. Right Wall.

(1) dharbfiagiritahsapayutarh sapato 1 aso 1 asaratho 1 givinam 100 Asamedho bitiyo [yi]tho dakhindyo
[di]nd aso rupélamkélro 1 suvarina . . . ni 12 daklLind dind kidhdpand [1]4,000 gdmo 1 ha[thi]

................ [dakhilnd dind ®

(2.) zavo . sakatamh dhabfagirita[th]sapayutam . . . . . . . . OVAYo yamio . . . ... ...
............................. 17 dhfenu]? . . vdya . satara sa ®

(3.) e e 17 acha . . . . .. na . la ya
..opasapakodinfo] ..o oo [dakhi]nd dind su . . . pini 12 tesa rup[Alaihkéro

1 dakhind kibapa[nd] 10,000 . . . 27

1 L. 1. In the beginning six or seven syllables have been lost. It is certain from the construction that the
word nmp must have stood before an adjective or noun qualifying dhammasa, and it may be inferred from the
ustal practice observed in inscriptions that the first word was Os or Sidlum. The restoration [prajipatilno
rests on the fact that in the Purdnus Dharma is one of the Prajipatis.  In makimdratinaim the top of the mu is
visible, as well as the vowel ¢ and the top of the va. For cimin read cha.

2

1. 2. The restoration Dalkhindpatha seems to be certain, because the Inscription was written in the Dekhan.
The secomld part of the compound may have been &surusa, putino, or simino.

2 L. 3. The restoration bdldya is based on the photograph, where the letter /a is faintly, but still distinetly
readable before yre,

# . % Pos-ibly dsadathi, which, however, gives no sense. The last figure in 289 is not certain. Pandit
Dhagvanlal reads 189, but the 200 is plain on the facsimile and on the photograph. It is just possible that the
sign read as 9 is a mutiated de, and belongs to Lubliys.  Dakubhiyo might mean udakubliyo, “water-vessels.”
Yead rupdmuyiyo.  See Childers, fali Dict. s, v. rapl. L. 10. Read gdmavaro.

> L. 1. DPossibly £dhdpnnd 24,000 may have been the original reading, for before 4,000 only T 1000 appears,
and the determinative sign, which must have been 10 or 20, has been effaced.

% L. 2. The figure after gdvo is blurred on the facsimile. Pandit Bhagvinlal reads it 60,000.

7 L. 3. Probably pasapulo dino is to be read.  Probably some more figures followed after 10,000,
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(L) . ... .. givo 20,000 [Bliagalla-Daszarato yamio y[itho dakhind dijnd[givo] 10,001 Gargatirato yafio
yitho dakhind . . . . ... .. pasapako patd 301 Gavamayanam yamfio yitho[dukhind dindlgdvo 1101
..................... wavo 1100 (%) pasapako kihdpand . patd 100 Atuydmo yamiio . . . !

(3N - [Galvamayanar yai[o] dakhind dind gdvo 1,101 Amgiras[djmayanaim yaifo yitho
dakhini givo 1,101 ta . . . . . . ... ... [dakhind d)ind gavo 1101(}) Satdtiratam yamfio . . . .
............ 100 . . . ... [yaJtio dakhind g[a]vo 1100 Amgirasafti]rato yamiio yitho{dakhi]-
ni gifvo . . ...

6). . ... .. givo 1,002 Chhamdomapa[vajma[natirato] dakhind gvo 1,001 Amyg[i]ra[satirajto yam
[fo yiJtho da[khind] . . . . . ... ... ... rato yitho yafiv dakbind dind . . . . .. ..o te
vamiio yitho dakhind . . . . . . ... L. yaihiio yitho dakhind dind ¢ive 1001 . . . . . . . . . .

(S T ma .osayam ... ... ... . dakhind dind gdvo . . . . . ..o
7 [Am]gi[rasd]mayanam chhavasa . ... ... ... .. [dukInna
dind gavo 1,000 . . . . . ..o dakhind dind givo 1,001 terasa . . . u

S Terusaratg T aga dakhind dind gve . . . . . . ..
........... Dasaratoma . . ... ... ... ... . [dijndgivo 001w . ... ... ...
.......... L00L da . . ..o

(D) o [yajiio dakhind di[nd] . . . . .

0 [la]khind dind
A

Translation.
A.—Left Wall.

1. “[Om adoration] to Dharma [the Lord of created beinys]; adoration to Indra,
adoration to Samkarshana and VaAsudeva, the descendants of the Moon,® («lo «re)
endowed with majesty, and to the four guardians of the world, Yama, Varuna, Kubera
and Véisava; praise to Vedi$ri, the best of royal princes! Of the king

9, ¢“. . .........of the brave hero, whose rule is unopposed, (of the lord .f)
the Dekhan .

3. “By . .. .. the daughter of the Maharathi, the increaser of the Athgiya race,
the first hero of the earth that is girdled by the ocean and the best of mountains .

S

1 L. 4. The top, the sign for 1000 in 20,000, has been lost. The two letters Bhugya are not certain. The rin
garga is not certain.  The sign for 100 in 1101 is blurred, but the amount paid for the Gavimayana mentivned
in the next line is 1101.

2 T. 10. It seems doubtful if the tenth line was the last.

3 L. 1. Krishna and his elder brother Dalardma are remotely descended from the Moon, and the expression
siitanasm, literally ““sons,” must be taken in this sense. The form site for swta may be owing to a clencal
mistake, or to a fissure in the rock, but in some of the modern Prikrits, ey, in Gujardti, sute i< frequently used
for suta. Among the guardians of the quarters Yama is named first, apparently because the inscription was
written in the South. In my opinion the mangaldcharana ends with the word Vedisirisa,  to Vedisrl.” It 1~
hardly likely that that individual who is called “the best of royal princes” should immediately afterwards be
mentioned as a king. Tt seems to me more probable that the word rado, ¢ of the king,” applies to another person.
whose name is lost. To the same person apply the epithets also which are contained in the fragment of L. 2. It
is impossible to say with certainty in what connection his name may have been introduced, but see the remarks Lelow

+ 1, 3. The fragments in line 3-3 form, it would scem, onc sentence, the subject of which is sase
dhitpanasuyamndhd (1. 3), “sacrifices odoriferous with incense,” while the verb is Awtd, ““were offered.™  The
adjectives ending in the fem. instr. abl. gen. which precede the word yazid qualitied the queen who caused the
sacrifices to be offered. The same person, it seems to me, is referred to by the words . . . sirdsa bhdryd, - the
wife of . . . st},” Velisirumdtu, “the mother of Vedisiri,” Satino sirimutuse mdtuye in line 4, and bdldge. * the
daughter of,” in line 3. It is not uncommon in inscriptions that queens and other females are deseribed by civing
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“(Who is the) wife of . . . $ri,! the lord who gives sons, boous, (the fulfilment of)
desires and wealth, (who is the) mother of Vedi$ri and the mother of the illustrious

Sakti . e
5. “Who gave a . . . most excellent (image of ) a snake (deity),” who fasted during a
whole month, who (even) in her house (lived like) an ascetic, who remained chaste, who is
well acquainted with initiatory ceremonies, vows and offerings,—sacrifices, odoriferous with
incense, were offered .

6. “of the king ... ... .. .. ... sacrifices were offered. Description— An
Agnyidheya sacrifice (was qﬂe;cd) a sacrificial fee was given (consisting of) twelve,
12, cows and 1 horse;—an Anvarambhaniya sacrifice (was offered), the sacrificial fee
(consisted of ) . .* milch-cows .

7.«
elephants .

8. L. ... ... .. ..289(Y) .. 17 silver waterpots . . . ... ... ... .0

. sacrificial fees were given (consisting of ) 1700 cows, 10

9. “ ... ....a rika-sacrifice, sacrificial fees were given (consisting of’) 11,000
cows, 1000 horses . Ce e

10. “. ... ... .. ..12... 1 excellent village, an(other) sacrificial fee (consisted
of ) 24,400 harbhap‘mas (the g J(ﬂa to) the spectators and menials (consisted of’) 6,001 Kéar-
shipanas; a Raja[sGya-sacrifice] . C e ... ....... thecart®

first their descent, next their position as married women, then the names of their sons, and last an enumeration of
their virtues.  If this conjecture as to the connexion of the three fragments is correct, it will, however, be necessary
to alter bhdrid in line 4, which stands in the nominative case, to bhariydya, the instrumental, and Vedisirimdtu, a
cenitive, to Tedisirimdiuya, the instrumental. The name of the pious queen has been lost. Regarding the
meaning of the word Mahdrathi see my remarks on Karle No. 20, Reports, vol. iv, p. 107.  ““The best of moun-
tains ” is either the Himdlaya or the Vindhya.

1 1. 4. The name of the king whose queen is here described is, unfortunately, mutilated. As the remnant
“sirisu shows, it ended, like the names of some other Andhra kings, in §r8.  Safino undoubtedly corresponds to
San~krit Saktekh, and we have here the proof that the Saktikuméira who is frequently mentioned in the legends
regarding Vikramaditya and Sadtavihana as a son of the latter, really was a historical person; compare also Prof.
Jacobi on the Tiracharita, in Weber's Indische Studien, ch. xiv, pp. 108 seqq.

2 L. 5. The translation of ndyavaradayiniya, ¢ who gave a most excellent image of a snake deity,” is of ecourse
uncertain, because the word may be mutilated in the beginning, and because ndga means also “elephant” and
vare o boon.”

3 L. 6. [Ya)aehi yithamn corresponds to Sanskrit yajiair ishtam, and is the impersonal passive eonstruction.
In the original there is a larger blank space left after yithasn, which indicates that one part of the inscription is
finished. The word vano, which opens the second part, corresponds to Sanskrit varpa (prasastl), and has to be taken
as an equivalent of the common Jaina vanpao, which is used in order to imply that the conventional description of a
person or thing mentioned has been left out, and must be supplied by the reader. It may be translated by ¢ de-
scription” or “details.” The horizontal stroke which follows vano is a stop, and used frequently in ancient
inseriptions for the single or double vertical stroke | or |, which latter occur both on ancient monuments and in modern
MSS. The Agnyddheya, “the kindling of the sacred fires,” precedes all Srauta sacrifices. It is followed by the
Anvirambhaniyeshti, called in the text Anidrambhaniyo yamfo.

* L. 8 I leave vdsnlathi untranslated.  The corresponding Sanskrit word vdsayasht! means “a perch” for
peacocks and other birds. It seems hardly likely that the same object is meant here. Regarding the figure
compare the note to the transcript. The text has plainly rupdmayiyo, but rdpimayiyo is required (see Childers,
Pali Dict. s.v. riipi.)

5 1. 10. In several cases the word dalhind, “sacrificial fee,” occurs more than once in connection with the
same sacrifice.  Probably the several sets of officiating priests received in these cases separate gifts. Pasapako,
“the presents to the spectators and menials,” corresponds to Sanskrit prasarpaka, literally *“one who approaches.”
The latter word is used as a technical term for the spectators and menials who assisted at the sacrifices (sce the
Pet. Dict. s. voce). It is evident from the context and from the phrase pasapaky din[o] in 1 3 that in this
inscription *the presents given to” such persons are intended, and that pasapako stands for prdsarpaka.
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B.—Right Wall.

“ Used for conveying a mountain of grain, 1 excellent dress, 1 horse, 1 horse-chariot,
100 kine. A second horse-sacrifice was offered ; sacrificial fees were given (consistiig o
g 9
1 horse with silver trappings, 12 golden . . ., an(other) sacrificial fee was given (consistiig
of ) 14,000 (?) Karshipanas, 1 village . . elephant . . . . . . ., a sacrificial fee was given'®
0 2 te) 2 (=}
2. . . . cows, the cart used for conveying a mountain of grain . . . . . . an . . oviya

sacrifice . . . ... ... L. 17milchcows(?) )
S S .. . presents to the spectators were given .
.o« ... ... a sacrificial fee was given (couszstmg of) 12 . . . . . 1 (set of) silver

ornaments for them, an(other) sacrificial fee was given consisting of 10,000 Karshapanas
4. ... .. ... .. ..20,000(?cows; a Bhagala-Dagdaratra sacrifice was offered,
a sacrificial fee was given (consisting of) 10,001 cows; a Gargatriridtra saecrifice was
offered . . . . . . . the presents to the spectators and menials (consisted of) 301 dresses;
a Gavimayana was offered, a sacrificial fee was given (consisting of ) 1,101 cows, a .
sacrifice, the sacrificial fee (consisted of) 1,100 (?) cows, the presents to the spectators and
menials (consisted of) . . Kéarshipanas, 100 dresses; an Aptoryama sacrifice (was offered)

2

5. ... ..;a Gavimayana sacrifice was offered, a sacrificial fee was given (conscsting
of) 1,101 cows; an Angirasimayana sacrifice was offered, a sacrificial fee was given (of)
L,10L cows; . . ... .... (a sacrificial fee) was given (consisting of) 1,101 cows; a
Satatirata sacrifice . . . ... ... 100 .. ... ..;.. . sacrifice was offered, the sacri-
ficial fee (consisted of) 1,100 cows; an Angirasatrirétra sacrifice was offered ; the sacri-
ficial fee (consisted of) . . . cows . . .. .°

6. .. ..........1002 cows; a Chhandomapavaménatriritra sacrifice was
offered, the sacrificial fee . . . . ... ... .;a......ritra sacrificc was offered,
sacrificial fee was given . . . . . .; a . . . . tra sacrifice was offered, a sacrificial fee .

B acmﬁce was offered, a sacrificial fee was given (consisting of
1,00l cows . ... ... .0
7). .. .. .; asacrificial fee was given (consisting of ) . . . cows .
.; an Anolusamayan%, of six years (duratzon) .. .a mcmﬁcml fee
was given, (consisting of) 1,000 cows . . . .. .. (a sacrzjzczal fc ) was given
(consisting of') 1,001 cows, thirteen .

1 L. 1. The grain used for the sacrifices is brought to the sacrificial enclosure in a bulluck-cart, which after-
wards is made over to the priests. Hence a cart is twice enumerated among the fees.  The sense of #unsa, “con-
veying,” seems to be clear from the context, but its etymology is not certain.  The Prakrit dictionaries and gram-
mars give faisa as an equivalent of tirickha (tiryak) and tryasra, which do not answer in this case. Tossibly
tarmsa may be here a noun of action, derived from the root zazs, <“to move, to shake.” Sapato stands for Sanskrit
satpatta, “an excellent dress or piece of cloth” (see also below, line 4). T take gdvinaim for the gwen. pl. of gdes,
‘g cow,” governed by satair, *one hundred,” which is expressed by a figure only. The expression ““a second horse-
sacrifice” shows that the last sacritice mentioned, the name of which has been lost, must also have been a horse-
sacrifice.

2 L. 4. I am not able to find the Blagaluludardtra in the Srauta-sitras. Dut as Dhagala is the name of an
ancient Drahmanical teacher, it is not improbable that a rite, called after him, existed. Regarding the Garyatri-
ratra, see Adraldgana Srauta-sitra, x. 2, 6. The Gavimayana is one of the Satiras, or sacrificial sessions.  The
Aptoryﬁma is a well-known Soma sacrifice.

8 L. 5. The Angirasimayana is also a Sattra. T leave the name Safdfiratu in its Prakrit form, because I am
unable to identify it in the Sravta-sitras. Regarding the Angirasatriritra, see Axe. Srauta satra, i, 2, L.

+ L. 6. Regarding the Chlandomapavamdnatrirdtra, see Pet. Dict., 8. v. Clhanduma.
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&) .. .. a TrayodaSaratra . . . ... ... a sacrificial fee was given,
(consisting of) . . . cows . .. .............a Dadaritra.
a . . . . sacrifice, a sacrificial fee was given (consisting of ) 1001 cows . S
9-10. . . . ..
No. 3—

This and the following five inscriptions are incised on the back-wall of the Nanighit
(ave, above the positions of the heads of what were relievo figures now entirely destroyed.
Riya Simuka-—Satavihano siriméto.

—“King Simuka SAtavahana, the illustrious one.”?
No. 41—
Devi-Nayanikiya rafio cha
Siri-Sdtakanino.

—(The images) of the Queen, Naganika, and the King, the illustrious Satakarni.’™*
No. 5—
Kumiro Bhiya . . . . . B
—“The Royal prince Bhava . . .7
No. 6—
Mahdrathi Tranakayiro.®
— The Mabharathi ( feudal baron) Tranakayira.”
No. 7—-
Kumaro Hakusiri.
—“The Royal prince Hakusiri.”’
No. 8—

Kumiro Sitavihano.

—“The Royal prince Sitavihana.”

No. 9—Over a cistern near the large cave. This inseription is much later than the
preceding ones, and belongs to the times of Gautamiputra Satakarni I. or Puluméyi.
Sopérayakasa Govirhdadisasa
deyadhama podhi. v
—*“ A cistern, the meritorious gift of Govindadésa, an inhabitant Sorparaka (Stpard).”?

1 L. 8. Regarding the Trayodadardtra sacrifice, A . s xi, 2, L.

2 L. 9-10. The only fragments remaining are not worth translating. It is, however, very uncertain if the
tuscription ended with line 10.

3 Pandit Dhagvanlil takes the word Simula as an equivalent of Sanskrit §rimukha, and attributes to it the
same sense as to shadramukha in the Jasdan pillar inscription. The objection to this exceedingly ingenious expla-
nation is, that §r¢ in all the Prikrits invariably becomes sir?, or siri, and mukha either remains mukha, or becomes
mugha or muka. 1t seems to me, also, that the adjective sirimdto, 2.e., sirimanto, $rimdn, which follows the name,
makes a $rimukha supertiuous, and its employment improbable. A different solution of the difficulty is suzgested
by the fact that Indian kings often have double names, the first being the real name, and the second either a
family name, or a so-called Biruda. To the first kind Lelongs, e.g., the familiar instance Prithvirdj Chohan, and
o the second the eyually well-known Jesingh Sidhrdj. In the same manner it might be that Simuke was the
proper name of this king, and Sitavihana his family name or Birwda. That there are good reasons for considering
this view to be the correct one will be shown below in the remarks on these inzeriptions.

# Niyanik4, in 8. Ndoanikd, is a double diminutive from S. niga, “a suake.”

> The name was probably Dhiyala, as a female name Dhayild oceurs at Kudd, inscription No., 12,

" The first letter of the name is not certain. It may be alzo read as ra or bha. I cannot give a transliteration
+f the whole into Sanskrit, but think that the syllables ayiro correspond to Sankrit drye. Regarding the meaning

i the title laldrathi, sce Kirle, inscription No. 20.

7 Hakusiri, which, according to the method of spelling used in the ancient inseriptions, may stand for Hak-
kusiri, would correspond exactly to Sanskrit Saktué, “he whose glory is the (sacrificial) barley-Hour.”  But it
will be shown below in the remarks that it is probably a corruption of Saktisii.

8 See Iad. dnt., vol. xi, p. 236.
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Remarks.

Owing to the mutilation of Nos. I. and II. the inquiry into the bearing of the Nanaghat
inscriptions on the early history of the Dekhan presents very considerable difficulties, and
its results must always remain open to adverse criticism, in a higher degree even than those
deduced from other documents of the same class, because more conjectures and speculative
combinations are necessarily required in order to obtain them. Dut it seems to me that a
complete and minute analysis of the contents of these documents, and a careful utilisation
of the information available in other inseriptions and in the Purinik accounts of the
Southern dynasties, permits a combination of the fragmeﬂé into a self-consistent story and
a fuller solution of the riddles which they offer than might be expected at a first glance.

The fundamental principles on which the inquiry must be based are those three, the
importance of which Pandit Bhagvanlal has already recognised, and which he has in
part, at least, correctly applied in his article on the coins of the Andhrabhrityas. First, it
must be assumed that the royal personages mentioned in the large inscriptions (Nos. I. and
IL.) are identical with or intimately connected with those represented in the broken relievos
ou the back wall of the cave, and named in the six small inscriptions accompanving them.
Secondly, it must be acknowledged that they refer to the same dynasty, which has left
records of its deeds and its liberality towards the Dauddha monks in the caves of Karle,
Nasik, and Kanheri, and on the AmarAvati stdpa, and which the Purdnrus call Andhras or
Andhrabhrityas. Thirdly, it must be conceded that the characters of the Nanaghat inserip-
tions belong to a period anterior by about 100 years to that of the edicts of Gautamiputra
Satakarni I. and his son Visishtbiputra Puluméyi.

As regards the first proposition, its probability is very great on account of the fact
that the same cave contains the two sets of inscriptions, and that, as the characters show,
both belong to the same period. What can be more natural than the assumption that the
relievos are intended as illustrations of the large inscription, especially as the most super-
ficial comparison of the labels over the heads of the figures with the large inscription shows
that the former represent two kings, a queen, a Maharathi, and three royal princes, while
the fragments of the latter certainly mention a queen, one or possibly two kings, a Mahira-
thi, and at least two princes? This probability gains considerably by the analogous custom
pointed out by Pandit Bhagvéanlil, according to which both Bauddha and Jaina founders,
restorers, and benefactors of temples, set up so-called S&likﬁs, 1.e., their own and their
relatives’ statues in the sacred precincts, grouping the images according to the various
generations.! The occurrence of this practice in such widely distant countries as Gujarit
and Nepil, permits us to infer that once it was universal all over India. Traces of it, I
think, are also found in other Western caves, e.g., at Kéarle and Kud4, where figures of
kings and queens are introduced, which look very much as if they were intended for por-
traits. But in order to make the connection between the two sets of inscriptions and the
figures really convincing, it is necessary to show that at least the number and the characters
of the persons named in them actually correspond. To prove the identity or correspondence
of all the names is, of course, impossible, because the majority of those in Nos. I. and I
have been lost or mutilated. Pandit Bhagvanlal, who has partly attempted this task in
the article quoted above, arrives at the conclusion that the male figures with the short

1 Examples are found in some of Vastupila’s temples, e.g., at Abi.
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inscriptions represent three generations of the Andhra dynasty. 1. King Satavihana.
2. King Satakarni. 3. The sons of the latter, the Kumaras or royal princes Bhaya[la]
Hakusiri and Satavahana. He further identifies King Satakarni with the royal prince
(kumdrd) Vedisiri, and believes that the latter is referred to also by the word rafio “of
the king” (at the end of line 1), and is described as a Mahirvathi and increaser of the
Amgiva race” (line 3).  The latter name le is inclined to correct to Andhiya, and to take
as an equivalent of a Sanskrit adjective Andhriya,' derived from Andhra. Finally, he
assumes that Vedisiri-Satakani was the person who caused the inscriptions to be ineised.

I regret that I am unable to agree with a portion of my learned friend’s remarks, and
must differ from him on all his deductions, except that the relievos and their headings
refer to three generations. In favour of the latter point particularly is the circumstance
that the first king and the last Kumara bear the same name, and that it is usual among the
Hindis to name the grand=on after his grandfather. The distribution of the persons named
in these three generations, on the other hand, cannot be correct, for Pandit Bhagvanlil
entirely forgets No. VI, the Mabarathi Tranakayiro, and neglects to notice the circumstance
that this individual is placed between the Kumara Blidya[la] (No. V.) and the Kuméras
Hukusiri and Sdtavibana,  The latter circumstance makes it highly improbable that the
three Kumdras belong to one and the same generation. As a stranger is introduced after
Kuméra Bhival[la], it is more likely that this prince belonged to the second generation,
and, in fact, was a brother of king Satakani. This conjecture would become almost a certainty
it it could be shown that the Mahirathi was not a son of Sitakani, but closely connected
with him in some other way. An analysis of the contents of the first part of the large
inseription will, T think, show in what relation the Mabdrathi Tranakayiro stood to
Satakani, and furnish further proof that the third generation consisted of two members
onlv. It will also make evident that Pandit Bhagvinlil makes too much of Kumira
Vedisirl, and errs in identifving him with King Satakani.

In considering the contents of the large inscription the first question is, Who is the
chief person in it ?  Now, the central figure is a gueen, whose name has been lost.  Line 3
gives her parentage, deriving it from a Mabdrathi, “the increaser of the Aigiva race,”
whose name is also lost.  Line 4 states that she was the wife of a king, whose name ended in

stre, aud that her two sons were Vedisiri and Sati.  Line 3, finally, gives a catalogue
of her virtues, asserts that she wuas ““well acquainted with initiatory ceremonies (dikld),
vows (vrate), and sacrifices (yaia), and contains the very important information that
“sacrifices were offered by her (yaiid hutd)”  Thus, she and her affairs occupy three out of
the five lines and a half over which the first part of the document extends, and it is said of
her that she performed, or caused to be performed, those very aets, with the enumeration
of which the second part of the inseription is filled.  As another sentence ending in yaiiel:
yithan, “sacrifices were offered,” followed the phrase yafid hutd and immediately preceded
the word rano, < deseription” or “ details,” it is of course possible to demur to the conclusion
that the queen caused the particular sacrifices named in the description to be offered, and to
contend that some other male agent was named in the last portion.  Though it might, further,
he ureed in favour of such a conjecture that, according to the Sdstras, women are not allowed
to offer Srauta sacrifices, and that Brahmanas who perform such sucrifices for them (striydjaka)

v An adjective Andflriya, 1s, however, not traceable in Sanskrit, where wndhira, dndlira, and andhrala alone
oceur.
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are severely blamed, vet that seems hardly probable, for in the sentence which ends with yuiieh(
yitheain, *“ sacrifices were offered,” we have the impersonal passive construction and the genitive
rdyasa ““of the king” (1. 6, first word). It is for this reason not likely that the clause con-
tained any personal acent.  Further, though in general Brabhmans are forbidden to act as priests
for women, that prohibition does not apply to queens who may be conducting the government
of a state, either independently or for minor sons. In that case the disabilities attaching to
the sex are removed by the position which the female occupies.” Now, it scems to me that
the queen described in the large inseription must have been ruling as guardian of her son,
the prince Vedisiri. For thougl, as has been shown, she is the chief person in the inscrip-
tion, ‘““the best of royal princes,” Vedisiri is addressed in line 1 with namo, ““adoration
to” or “praise to,” and treated with the same reverence as the gods invoked in the begin-
ning of the mangaldcharana. That fact points to his occupying a privileged and parti-
cularly high position. Further, in the enumeration of the cLueen’s virtues (line 3), 1t is
asserted that she “lived (even) in her home like an ascetic” (galatdpasd), and ¢ remained
chaste” (charitabramhachariyd). Such behaviour befits a widow ouly, not a wife whose
Lusband is living. A widow must, as is well known, never violate the duty which she
owed to her husband, and it is particularly prescribed that she shall emaciate herself by
fasts and other austerities. A married wife, on the other hand, has no business with such
practices, and the duty of conjugal intercourse is incumbent on her. Hence, it seems that
the two epithets gahatdpasd and charitabramhachariyd clearly indicate that the king was
dead. If that was the case, the conclusion that the widowed queen ruled during the
minority of her son, and that that son was Vedisiri, follows from the namaskdra addressed
to him. If these combinations are admitted, the large inseription mentions—1. A defunct
king whose name ended in . . . sirl. 2. His widowed queen (name lost). 3. The father
of the queen, a Mah&rathi (name lost) of the Arigiva race; 4, 5, two sons of 1 and 2, the
prince Vedisiri and the illustrious Sati. DBut there is still one line (2) which has not been
taken into account. The fragment remaining speaks of a ““ brave heroic lord of the Dekhan
whose rule was undisputed,” and if the last word raiio in line 1 is,—as in my opinion must
be,—connected with the words in line 2, it appears that he was a king. The individual re-
ferred to cannot have been the Mah4rathi mentioned in line 2. The construction forbids this,
because the word bdldya stands before mahdrathino. Moreover, as stated above, JMohd-
rathi was a title belonging to a feudal baron, and had a meaning similar to the title Juld-
samanta. This follows clearly from the fact that in Karle No. 20 the Mabhérathi of the
Okhalakiyas dates according to the regnal years of Pulumayi.

Again, the word rajio and
the fragment of line 2 cannot be connected with the preceding genitive Fedisirdsa, because
it is clearly impossible that a person who is called a royal prince, can at the same time
receive the title “king” and be said to be the lord paramount of the Dekhan. Thus the
only course is to assume that the words in question refer to a sixth individual, a second
king, who, as his name stands before that of the consort of the pious sacrificer, either
was his father or remoter ancestor.

If we now turn to the persons mentioned in the small inscriptions, it is clear that the
number and the character attributed to each correspond almost exactly with those in the
larger. They may be arranged as follows :—

1 For the fact that queens ruled in India, compare Rijaturanging, i, 701 vi. 313 s«yq and the grants of Quen
Vijayabhattirikd of the Chalukya race, Jour. Bo. Br. ds. Soc., vol. iii, p. 2035 Lud. dut., vol. vii, p. 163,



68 ARCIH.EOLOGICAL SURVEY OF WESTERXN INDIA.

No. IIL. King Simuka Sitavihana (mentioned in No. I. 1-2 as king and lord of
the Idekhan)
No. VI. Mahérathi Tranakayiro
(mentioned in No. I as father of the sacrificing queen,
and as Maharathi of the Aihgiya race)

No. IV. Queen Niyaniki ] King Satakani No. V. Kumira Bhava[la]
(the Queen who offered the sacrifices = < (mentioned as the lord {not found in No. L)
acording to No. L) f |... siriinNo. L1 4)

|

No. VII. Kuméfra Hakusiri No. VIIL Kumdra Sitavihana (Vedisiri in No. 1.)
(No. I. Sati).

The only difficulties which remain are (1) the discrepancy between the name Satakani
(No. IV.) and that ending in . . . siri (No. L), (2) the discrepancy between the names of
the two princes in Nos. VII. and VIII. and in No. I. Now, it must be noted that Sita-
kani is not a proper name. but a Biruda or title, and that we have, at least, one certain case
where a king who was called Satakanihad a second name containing the word—sirI, in that
of the second Gautamiputra of the Nasik and Kanheri inscriptions, whose complete name is
in Prakrit Gotamiputa Siri-Yafia Sitakarni. The fact that the name of the second king
in No. II. ends in . . . siri,and in No. I'V. is Satakani, is, therefore, no obstacle to their identi-
fication. As regards the names of the KumAras the case is somewhat different. The
Sanskrit form of the name of the prince called in No. I. “the illustrious Sati” is un-
doubtedly Sukti. The Prakrit word is the regular representative of Sakti, and we know,
from the legendary history of Satavidhana,' that a Saktikuméra belonged to his line.
Though in general I do not attribute any historical value to those legends, yet I think it
cannot be denied that they have correctly preserved some of the names of the persons whose
lives they pretend to describe. Now, if Sakti is the Sanskrit etymon of Sati, it is quite
possible that Haku, which, according to the method of spelling adopted in the old inscrip-
tions, may stand for Hakku, is another stronger Prakrit corruption of Sakti? It ought not to
be objected that, even admitting the philological possibility of the identification of Sati and
Hakku, it is improbable that two such different forms should be used to designate the same
individual in two closely allied inscriptions. For, to judge from the examples furnished
by other ancient Prakrit inscriptions, the Hindus did not hesitate to vary the forms of
names even in one and the same inscription. Thus we find in Nasik No. 14 the forms
Pulumiyi, and in the postseript No. 15 Pulumavi, and Bhadivaniya in No. 14 against
Bhadiyaniya in No. 15. Similarly in the Jaggagyapettid inscriptions (Ind. Ant., vol. xi,
p- 256), where a number of names occur formed with the word ndga, ““snake,” we find
sometimes ndga and sometimes ndka employed. Under these circumstances I not only take
Sati and Haku to denote the same person, but to be two different forms of the same name,
If the illustrious Sati and Prince Hakusiri are one, it follows that Vedisiri is another name of
SatavAhana, and it must be noted that Satavaihana is just as little a proper name as Satakani,
but either a family name or a Biruda. 1t will be observed that the order in which the two

1 See eg. Jacobi on the Firacharita, Weber, Ind. Stud., vol. xiv, p. 103.

2 The change of s¢ to %« is not at all uncommeon ; see Kuhn, Pdligrammatik, p. 45, 53 (where Pali sunisd,
suphd. and husd for Sanskrit snuskd ought to be compared), and the common name Hargha in the Amarivati
in-criptions for Susdigha ; that of Xta tu kke is just as usualas that of ifa to tfa. And there are at least some
instances where final « appears for i, eg. in Teraphu (Nasik inseriptions, Nos, 11 B, 15, 18) for Trirasmi. See
also Kulin, tbidem, p. 29,
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princes are named differs in the two sets of inscriptions. In the large one Vedisiri stands
first and Sati second, while in the short one Hakusiri appears before Satavahana. The
cause of this discrepancy probably is that Sati-Haku was the elder by birth, hut that the
succession to the throne devolved on Vedisiri-Sitavdhauva, either for unknown political
reasons, or because the elder brother was dead at the time when the Inscription was
incised.

In turning now to the second point—the question as to which Andhra kings of the
Purinik lists, the princes named in the Nandghat inscriptions have to be identified with,—I
must premise that the link which connects the latter with the Andhra dynasty consists in
the names Satavihana and Satakani. From the Nasik inscriptions Nos. 1 and 14 we learn
that Krishna, Pulumiyi, and Gautamiputra Satakani I. call themselves members of the “ race
of SatavAlana,” and these same kings belong, according to the Purdnas, to the dynasty of
the Andhras or Andhrabhrityas. Again, the title or Biruda Satakarhni is given in the cave
inscriptions to several members of the Sitavahana family, and in the Purinik lists, its
Sanskrit original, SAtakarni or Sﬁtakumi, appears repeatedly as the name of Andhra kings.
Moreover, it has not hitherto been found applied to any other princes but those of the
Satavihana-Andhra family, and its use seems to be confined to them. Under these
circumstances we may safely infer that wherever we find kings or royal princes bearing
the appellation SatavAhana or Sitakani they presumably belong to the Andhra dynasty of
the Purdnas, and may be looked for in the lists of those works. Pandit Bhagvinlal, acting
on this principle, identifies the first king of the Nandghit inscriptions with the thirteenth
king of the Mutsya Purdna, called Kuntalasvati, and the second with the fourteenth of
the same list, Svatikarna. In favour of the first conjecture he adduces the fact that
Vitsyayana's Kdmastitra speaks of a Kuntalasvimin-Satakarni-Satavahana, and he thinks
that probably KuntalasvAmin was a second name of Sitavahana. The name Svatikamna is,
in his opinion, a corruption of Sitakarni. The basis of this identification is obviously very
unsafe, and the Pandit’s conjecture becomes very improbable if it is borne in mind that the
Nanighdt inscription gives not merely Sitavihana, but Simuka Satavihana as the
name of the first king. I have already stated why I cannot accept Pandit Bhagvanlal’s
explanation of Simuka by $rimukha, ©of glorious face,” and that Simuka probably is a
part of the king’s name, because the adjective sirimdto, “the illustrious one,” stands at
the end of the inscription, and hence no other adjective of the same or similar import is
required. But if Simuka is the proper name, it is not difficult to find in the lists
of the Purdpas the person named in the NAuAghat inscription. Simuka-Sitavibana
is in all probability the first king of the list of the Andhra monarchs, whose name is
never given alike in any two works, but according to three Purdpas begins with a st or
$§i; according to two, contains in the second syllable the vowel u; and according to all,
ends in ka. The Vdyu Purdpa calls the founder of the Andhra dynasty Sindhuka, the
Matsya Purdna SiSuka, the Vishnu Purdpc Sipraka and the Brahmdnde Purdna
Chhismaka!® Now this divergence of the authorities clearly proves that the name was one

1 Wilson, Vishuup. (ed. Hall, vol. iv, p. 194). Prof. Wilson’s assertion that the Bldguvata calls the founder
of the Andhra dynasty Balin is 2 mistake. For the word Lalf, which occurs in the verse quoted, must be taken
as an adjective, not as a proper name. The real name of the “ powerful Stdra servant of the Andhra race” has
been left out. Wilford’s assertion that the first Andhra is called Stdraka in the Kumdrikd Klupda T doubt, for
I have not found it in the copy which I have examined. DBut even if Wilford were right, the authority of the
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which did not readily give any sense if taken as a Sanskrit name, but had a strange, un-
Sanskritic form.  Hence the copvists blundered badly, and correctors tried to make a
Sanskrit word of the unmeaning syvllables.  To this desire we owe the form Kshipraka (lit.,
““ the swift one ”), which, according to Dr. F. E. Hall, occurs in some copies of the Vishau
Purdna, the form Sisuka (lit., “the infant”), and Sindhuka (lit., “born on the Indus.”
But patent as the fact is that the name of the first Andhra king is badly corrupted in all
the Purdpas which ¢ive it, there is not one form among those given which yjight‘ be safely
revarded as the original of the others, while it is not too much to say all that can be
casily traced to misspellings of Simuka or Simula.  The reading of the Vayu, Sindhuka or
Siindhuka goes back to Simuka, Sipraka, and Siguka to Simuka, while Chhismaka, the
reading of the Brakmdnrda, which still preserves the s, owes its initial ¢kl to a
bad pronunciation of §r.  Evervbody who is conversant with Devanigari MNS. will
know how common the graphical mistakes which I here impute to the scribes really are.
As regards the two forms Simuka and Simuka, they are for a Hindu, who, if he is not
a grammarian, constantly exchanges these two sibilants, and especially before ¢ and e
in many districts always pronounces § for s, perfectly identical. Similarly the forms

’ s 7

Sataviliana and Sifavahana, Satakarni and SAtakarni. Vasishtha and Vasishtha, San-
khiyana and Sankhiyana frequently occur in the same work, and it is difficult to decide
iu such cases, except where the etvmology is perfectly certain, which form is the original
one. In the case of Simuka it is possible that the form with s is the older one, as the word
might be derived by the atlix wha (like prahuka, ridhuka, kramuka, &e.) from the rare root
syauw, which according to the grammarians means “to go,” *to make a noise,” and “ to
examine” or * consider.” Simuka might thus mean like the familiar name Rudra, © the
roarer.”  But it is also possible that the Prakrit Simuka is a strongly corrupted Apa-
bhramsa or Desi word.  Be that as it may be, the identification of Simuka Sitavéhana with
the Sindbuka, Sipraka, &e., of the Purdpas, is not affected by the etymological question.
But there are other facts connected with the statements of the inscriptions and of the
LPurdpas which support the identification. First, if Simuka is the founder of the Andhra
dvnasty, the fact that he bears the second name Sitavahana, agrees well with the fact that
the inscriptions give Sdtaviahana-kula “the race of SAtavihana” as the family name of
the Andhra kings. Secondly, according to the Purdnas, the founder of the Andhra dynasty
was succeeded by his brother Krishna (who appears in the Nasik inseription No. 1 as
Kanha), and the latter by his son Satakarni or Sﬁtakarni. The second king of our short
ingeriptions is the illustrious Satakani. Now it happens not unfrequently in Indian inserip-
tions that the genealogy is not given completely, and even important members are left out.!
Even supposing, therefore, that the Purinik account of the order in which the first three
Andhras followed one another is correct, there is no obstacle in the usages observed in
Hindu inscriptions that prevents us from taking Simuka Satavibana as the paternal unele
of Satakani.

The third argument in favour of the view that these inscriptions belong to the earliest
times of the Aundhras is furnished by the alphabet. If we compare the characters of the

Knmarikd Klheopda, which appears to be a compilation of the 14th or 15th century a.p. (see my notes, Bomluy
Gazetteer, “ Cambay ), would be of no value. Llsewhere (see, e.q., Jaul. Stud.. vol. xiv, p. 105) Stdraka is called
a minister of Satavihana,

1 See Ind. Aut., vol. vi, pp. 60, 134; and vii, 66, where in a grant of Guhasena of Valabhi the name of his
fathier Dharapatta has been left out.
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Ninaghdt inscriptions with those used by the later Andhra kings, Gautamiputra, Sitakarmi
L., and Pulumiyi, at Nsik and Kirle, the former show the following constant peculiarities,
which consist in—(1) the absence of a thickening or small horizontal line or serit at the top
of letters which begin with or consist of a vertical stroke, like ka, pa, ra, va, &e.; (2) the
absence of curves in the lower portions of the letters ke and s« ; (3) the roundness of the
letters pa, ya, la, and ha, which in the later inscriptions are angular; (4) the form of the
letter da, which consists of a small vertical top stroke, a deep irregular curve open to the
left, and a small vertical stroke at the bottom, which latter, in the later nscriptions, has
been changed to a horizontal stroke turned to the right; (5) the form of the letter cllu,
which consists of a circle divided by a long vertical line, while the later inseriptions show
two small circles joined together, with a very short vertical over the junction or over the
first circle; (6) the use of the symbol su for 100 instead of the symbol $u.  All these
peculiarities are archaic, because they agree with the oldest form of the Southern Indian
alphabet, i.e., that which the Mauryas use. A number of other letters vary in their forms
and sometimes agree with the Maurya characters, and sometimes with those of the later
Andhras. In some cases we find other variations which are not tracenble elsewhere; thus
the 1nitial ¢ has the Maurya form in apratiiatachakasa (No. 1. 1 2), and in aigiya
(No. L. L 4), the later Andhra form in aso (No. I. L 6) and aso (No. I L 1), and an
unusual shape in asaratho (No. II. 1. 1), aigirasdm (No. 1L 1. 5), &c., where the two left
hand strokes are curved upwards and downwards.  Again, v, cha, and me uwsually show
the round Maurya forms, but the first is angunlar, e.g. in devdnaic (No. I 1 1), in cardya
(beginning of No. L 1 5), and in devi (No. IV.), the sccond has the later shape in chu
(No. IV.), and the third is angular, e.g. in dhaiiinase (No. L 1 1. Finally, the letters
ga and ta usually agrge with those of Pulumayi’s inscriptions.  But in sagara (No. L 1. 3),
and still more in aigira[tira jto (No. 1I. 1. 6), the ga has the angular form used by the
Mauryas. The same remark applies to the f« of sutino (No. 1. 1. 4), dhaidiagiritainsa
(No. IL. 1. 2), and a few other cases.

The inferences as to age drawn from these facts will be considered further on. For
the present it will suffice to point out that, according to the epigraphical evidence, these
documents may be placed a little but not much later than Asdoka’s and Dadaratha’s edicts.
But what, in my opinion, most clearly proves that they belong to one of the first Andhras
is that their graphic peculiarities fully agree with those of the Nisik inscription (No. 1) of
Kanha or Krishna's reign. In the latter we have the same forms of da, ka, jo, ra, la, va
and /e, the same abzence of the thickening or serifs at the top of the vertical strokes, and
the same vacillation as to the form of t« and ma. This complete identity of the characters
very strongly corroborates my view that the Sitakarni whose wife caused the Nandghat
inseriptions to be incised iz the Sitakarni whom the Purdivs call the son of Krishna and
the third Andhra king. In conclusion, I have to add two more remarks. First, I must
repeat that I do not feel justified in trusting the assertion of the Purdjas that the third
king (Sitakarni) was the son of the second (Krishna). He may have been the son of the
first and have come to rule only after the death of his uncle, for it is a very common occur-
rence in Indian history that an uncle assumes the government instead of a nephew who is
a minor at his father’s death.  The fact that Krishna’s name does not vecur in the Ninachait
1nseriptions 1s not absolutely irreconcilable with the Puranik account, but it is more easily
explained on the supposition that Sitakani was Simuka Satavibana’s son. A usurper
would, of course, not be noticed. The Purinik accounts of the Andhras, morcover, as is
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well known, are not very accurate, and their Leing mistaken on such a detail as the exact
relationship of the rulers is very probable. Nevertheless, I prefer to leave the question
open. Sccoudly, it might be objected to my theory that the name of the fourth Purnik
king, Parnotsanga, does not agree with that of Satakani’s son, who is called Vedisiri-
Sitavihana. Oneanswer to this objection would be that the name Prnotsangais clearly
a Birudu, and its beaver certainly had one or perhaps more other names. He may, therefore,
be identical with our Vedisiri-Satavihana., The difficulty admits, however, of a very
different solution. It is not impossible that, though Vedisiri-Sitavihana was heir-apparent,
he may never have come to rule at all. It must not be forgotten that the Purinik lists
contain neither a Vedisiri nor a SatavAhana, and the question if our “Llest of royal
princes” ever ruled, or if he is hidden under the name Plrnotsanga, must for the present be
left undecided.

As regards the third point,—the age of the NanAghat inscription and the chronological
position of Simuka, Kanha, and Satakani, I can here only indicate shortly my views,'
which differ considerably from the chronological theories of Professor Wilson, as well as
from those of Mr. Bhau Dhaji and Pandit Bhagvanlal. I find it impossible to trust with
Wilson to the statements of the Purdpas regarding the order and duration of the Maurya,
Sunga, Kanvayana, and Andhra dynasties, and to fix the accession of Simuka-Sipmka, in
21 B.c., by the simple proceeding of adding the years of the first-named three dynasties, and
deducting the total from 812, the year B.c. in which Chandraguptas’ coronation is supposed
to have tuken place. This method is charmingly simple, but hardly in accordance with the
canons of historical research. Its incorrectness is proved by the fact that it throws the
reign of Pulumayi, whom Ptolemy in 150 A.D. mentions as a ruler of Baithana or Paithan,
into the fourth century o.D. On the other hand, I am unable to agree with Mr. Bhat Daji
and Pandit Bhagvanlal that Gautamiputra Satakarni L., who overthrew the Kshatrapa Naha-
pana, must have done so between 124-135 a.D., because Nahapana's latest date is Sarhvat
16, and this Smivat is the Saka era. Nor can I assume with them that Ptolemy’s dictum,
“ Baithana, the royal residence of Siri-Polemaios,” must miean that Siri-Polemaios,
whom they, following Lassen, rightly identify with Gautamiputra Sitakarni’s son, Siri-
Pulumayi, ruled at Paithin-Pratishthina, at or shortly before the time when Ptolemy
wrote, 7.c., in 150 B.c. Least of all can I concede to Pandit Bhagvéanlil that it is per-
missible, after upsetting the chronological system of the Purdnas, to invoke their help
for chronological purposes, and assume that the years which some of them allot to the
various reigns have been correctly given, and to fix the dates of kings with the help
of the Purinik figures. As regards Ptolemy’s statement, it gives nothing else but
an extreme limit beyond which the reign of Pulumiyi-Polemaios cannot be placed.
There are good reasons for believing that the two names denote the same person. But as
we do not know from what source Ptolemy drew his information, and as a note like that
which he gives would be equally correct both if Pulumiyi lived a long time before the
geographer, and if he were his contemporary,? it is not possible to make Ptolemy’s assertion
the starting-point of a chronological calculation. Further, as regards the Purdnas, their

1 T trust that I shall soon be able to treat the question more fully in a treatise “On the Royal Inscriptions
of the Western Caves.”

2 Similarly a geographer of the present day describing Germany would be quite correct appending to the name
DBerlin, the note, “the capital of Frederic the Great,” and a historian of future ages who would infer from this
statement that Frederic the Great ruled in 1882, would make, as we all know, a serious blunder.
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aim is to bring the history of India into the frame of the Yuga theory. For this purpose
their authors have to pile dynasty on dyuasty in order to fill a space of many thousund
years. Historical research has shown that they possessed some reliable information not
only as to names, but even as to years. In the case of the Andhra dynasty, the coins and
inscriptions prove that the order in which the corrupt forms of the names Gautamiputra
Satakarni, Pulumayi, Sakasena (Sirisena) Mathariputra, and Gautamiputra Yaujtiasii Sdrakarni
are given, is perfectly correct, as well as that Simuka, Krishna, and Sitakani reigned a
considerable time before the former princes, and followed each other closely. But it by no
means follows that all the other names or the order in which they are given are reliable.
Nor is there any guarantee that the dynasty of Simuka-Sipmka ruled during about 4350
years, much less that Simuka—Sipmka reigned 350 or 360 years before Gautamiputra
Satakarni I All these points have to be proved. Though I think it right and necessary,
therefore, to look to the Purdpas for the kings mentioned in the inscriptions, I deny
the possibility of making up a chronological account of the Andhras with their help.
It seems to me that the only means for approximatively fixing the age of the group
of kings—1. Simuka, 2. Krishna, 3. SAtakani—and of that containing 1. Gotamiputa
Satakarini, 2. PulumAyi, 3. Sakasena MAdhariputa, 4. Gotamiputa Siriyafia Sitakarni and
5. Chandasiri, are epigraphic evidence, and the synchronisms with the Western RKshatrapas.
who date according to an era, not according to regnal years. The synchronisms which the
inscriptions and ruins allow us to establish are: 1. Gotamiputa Sitakarni was a contem-
porary of Nahapina. 2. Pulumiyi was a contemporary of Chashtana. 3. Gotamiputa
Siriyaiia Sitakarni was a contemporary of Rudradiman,' whose reign fell between 72 and
101 of the era used by the Western Kshatrapas. The initial point of the latter era can be
determined approximatively by the following process. The Kshatrapas ruled over Milava,
Eastern Rijputini, and Gujardt. Their power was destroyed by their immediate successors
the Guptas, whose first date in Malava is the Gupta year 83, while the latest date on the
coins of the Kshatrapas is Sam 310.° These two dates must, therefore, nearly correzpond.
The Gupta era began about 190 A.p.,* and the Gupta year 83 to circiter 273 a.D. Hence
the beginning of the Kshatrapa era falls about the middle of the first century B.c., and
the reign of Gotamiputa Sitakarmmi I, who destroyed Nuhapina’s power, a little earlier.
In order to determine the date of the group Simuka, Kanha, Sitakani, nothing but the
epigraphic evidence is available. It seems to me that a comparison of the characters of
Kanha's and of the NanAghit inscriptions with those on the coins of the carlier Sunga kings,
as well as of Dhanabhtiti’s inscription on the Bharahut gateway, which, owing to its begin-
ning suganam raje, i.e. Sungdndin vdjye, “In the reign of the Sungas,” must be counted
among the documents of Pushyamitra’s successors, incontestably proves that the Nandghat
and Kanha’s Nasik inscriptions belong to the first half of the second century B.c., t.e. were
incised between 200-150 B.c. It agrees with this estimate that the differences between the
characters of Gotamiputa Sitakamni’s and those of the Nanfighit documents are such that
it is not possible to place them, as Pandit Bhagvanlal has also seen, at a distance of more
than about 100 years.

1 The latter assertion becomes particularly probable by Campbell and Bhagvinlil's discovery of a coin of
Satakamni designed on the model of the Kshatrapa coins.
2 General Cunningham’s unpublished coin.
8 This date is now substantiated by Sir E. C. Bayley's discoveries of Gupta dates on the Katul coins and other
epigraphic evidence.
K
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It now remains to notice the importance of the large inscription for the history of
religion and civilisation in India. First, it proves more clearly what indeed may be
inferred from the names of some Andhra kings, e.g. from Siriyafia or Yajiiaéri and from the
Nasik inscription No. 14, that this family from the beginning to the end adhered to the
Brahmanical faith, and, though willing to support Bauddha mendicants by liberal gifts, did
not follow their heretical teachings. This fact, to which I have pointed already in my intro-
duction to Apastamba (Sacred Books of the East, vol: i, p. xxxvi), taken together with the
other fact that Southern India produced a number of ancient schools of the Taittiriya Veda
and of the Sdmaveda, some of which seem to have had their home in the Andhra country,
disposes of the view frequently advanced that the non-Aryan races of Southern India owe
their civilisation to Buddhism and Jainism, and that Brahmanism is, in Southern India, a
modern interloper. Secondly, the second part of the large inscription shows that the asser-
tion made in the school-books of the Brihmans regarding the costliness of the great Vedic
or Srauta sacrifices are not exagoerated, and that the so-called Ddnastutis, occurring in the
Rigveda, name comparatively speaking small largesses which the Rishis received from their
roval patrons. Thirdly, the invocation namo Saikaisana-Vdisudevdnain Chamdasitdnamn
mahimdrvatdnam, “adoration to the two descendants of the Moon, Sammkarshana and Visu-
deva, who are endowed with majesty,” furnishes an important addition to the materials
proving the early prevalence of the worship of Krishna and his family in other countries
than the Doab, where the Greeks already found the club-bearing Krishna-Vishnu installed
as the tutelary deity.

II. KayuErrt INSCRIPTIONS.

The first fifteen inscriptions, given below, have been read according to the facsimiles
on pl. li. TFor the following ones I have used Dr. West's eye-copies (Jour. Bo. Br. Roy.
As. Soc., vol. vi, pp. 1-14) and some unpublished materials. A portion of the Kanheri
inscriptions has been translated by Dr. Stevenson in his usual style (loc. cit. vol. v.
p. 1 seqq.)

No. 1 (West’s No. 1) beneath a standing figure of Buddha, in a recess behind the
dacobi Cave No. 1I.—
Nannavaidya-
rino
shaskarah |
Bhiravih
. Chelladeva
DBoppay

=TS

Bhatta Khasu avval po-
. hor [}]

on

The inscription, which shows some Sanskrit nominatives, and ends with two Prakrit
words, seems to record merely the names of some Brahmans who visited the cave, viz.,
Nanna, i.e., Ndnd, a physician; Bhdskar, Bhdravi, Chelludeva, Boppai, 1.e., Vopaderva,
and a priest or Bhattji, whose name may be read Alasw or Besu. The concluding two
Prakrit words are not quite clear to me, but it seems likely that their meaning is equivalent
to the Jaina phrase sutywin pranamati, which is often read on votive statues. Arva-i might
stand for Sanskrit avyayam, or aryaye. Alphabet, Western type of the fourth or fifth century.
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O\M‘f‘s ¥5-2)

No. 2,[011 the back wall of Cave IL.! above a bench—
1. Nasikakasa Nika-
2. nakasa sata deyadhama [ |j]

—< A seat, the meritorious gift of Niganaka (Nikanaka), (an inhabitant), of Nasik.”

The word sata is probably a corruption of Sanskrit sadak. Language, Pili; charac-
ters, Andhra type of the time of Pulumdyi, or a little earlicr.

(Weefs 16.2)

No. 3,/ in the same cave, near a tank—

A 1. Kaliyana[nd] suvanako[kilrasa Samida-
2. tasa saha sagha[ghe]na pani[yajka deyadhamma [} ]
—“ A cistern (?), the meritorious gift of the goldsmith Samidata (Svimidatta), of

Kalyana (associated) with the community (of ascetics and lay-brethren).”

Dr. West’s facsimile reads plainly Kaliinyand (ablat.) which is required, and saghdne,
v.e. saghena or saghend. Language, Pili; Letters, Andhra; Date, about or shortly after
Pulumiyi’s time.
(W% sING. 4)

No. 4,lon the right-hand gate-post of the Chaitya cave (No. IIT.)—

. Rafio Gotam[iputasa Simi-Siriyafiasa]

Sotakarnissa [samvachare . . . . . ... ... L. gi]?
. mhapakhe pamchame [3 divase . . . .. . ... ]
vapfjakehiwta(®) . .. . . ..o oL 13

nuya uparhnehi gal. . . . ... ... 1

. khitiyehi bhitafhi . .. .. . ... L. ]

. Gajasenena Gajamiftena . . . ... ... ... ]

b e S S O

. kapath@yi chetifya . . . . .. ... .. ]

© ow

. &chariydnam niki[yasa . . . . Bhiddya]

fu—
<o

. niyinam parigahe pa[tithdpitarh . . . . . .. mé)
. tapit@nam abhatitifnam] . .. ... ... L. L. ]
. pljdya kutumbbini[na bilaJkdnam bali[kinarm]

ot
LY b

—
[94)

. savatasa* bhigineyana nik[d]yasa nati]

o
M

. vagasa cha aga patiasiya savvasatinar]

. hitasukhdya hetu [ | ] etha cha nava . .]

16. k4 pavajito therd bhadata-Achald bhadam(ta-]

17. Gahald bhadamta-Vijayamitd bhadata-Do[dhiko]

18. bhadata-Dhamapili upiisako cha negamo Afnada-]
19. puto Aparenuko samépiti] | | dchari[y]ina therdnarm
20. bhadata-Seurmldnarh sizena uparakhitana bha-®

21. data Dodhikena kata selavadhakihi [niyalkami-

22. sehi kadhichak[e]hi mahakatak[e]hi khadara-

23. kind cha mithikend [||]

—
L

(“On the . . . day) of the fifth fortnight of the hot season (of the . . . year) of the
king, the son of the Gautami queen (the lord Siriyaiia) Satakarni. By the merchants

....... , born of . .nu,.....the Idtiye brothers........ Gajasenas,
‘Gajamitra . ... .. (was erected) a chaitye which will endure until the end of the kalpe,
1 See anfe, vol. iv, p. 63. ° 2 Read Sdtakamnissa.
3 Possibly unha is to be read. * Possibly seva . tasa to be read.

5 Read wparakhitund ; Uha locks like su.
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in honour of their deceased parents . . . .. . and, after securing a most excellent share
(of the werdd) for their wives, ~ons, daughters, stepbrother, the crowd of their sister’s sos.
and the multitude (of thedr Dlood relutions, also) for the well-being and happiness of all
seutient creatures.  And . . . . anascetie, the Thera, the reverend Achala, the reverend
Gahala, the reverend Vijayamitra, the reverend Bodhika, the reverend Dharmapila
and the lay worshipper, the merchant Aparenuka, the son of Ananda, have completed
(thisynew (2) . . . here.  (The work has beer) executed by the reverend Bodhika, the pupil
of the teacher («nd) Thera, the reverend Seuiila, (who wcted as) overscer, together with
the stonemazons . . . . . . . . . . . and with the polisher Skandaraki (Khadaraki).”

Regurding the state of the inscription and the causes of its mutilation, sce Dr. West,
loc. it. The restoration [ Bhdddycauiydnan (1. 9) is supported by No. 37, (West) 1. 2.
The wording of the latter inseription must be compared for the next phrases of our inserip-
tion (I 10-15). At the end of line 13 wmte or bandhu may also be thought of. It is
dificult to offer a plausible conjecture for the restoration of the end of line 15, I think of
nctew=feciionaiic, which must have been followed by the name of the pavajito, the last syllable
of whose name % (read ko) is preserved in 1. 16. It seems to me that the Kanheri Chaitya
was hegun by the merchants Gajasena, Gujamita, &ec., and finished by the persons named in
. 15-19.  The name Anada (1. 18) may be restored according to No. 15 (West, 14—1. 3, 4),
where the names of Aparenuka’s relatives are given in full.  For the active meaning of
sumdpitd © have completed,” compare patithapita © has erected” in the Jaggayyapetta inscrip-
tions (Lud. Ant., vol. xi, p. 256).  Sewida is a curious name, but may stand for Saivale.
L1 22, 23 contain several difficult words which apparently denote various artisans. The
modern Gujariti Ludiyo, < bricklayver,” may be compared with Zkadhichaka.

(Wt 15.5)

No. 5,[011 the left-hand gate-post of the Chaitya cave (No. IIL)—

Lo khabhalakaresu adha-
L a[ka .Jch{e]tiasa bha-

... ... lakérasa . [pajvayitina ya

4 . . akhaya nivi [dajtd Sopdirakihire ha-
5. . .. [ti]ni 3 Kihane Abalikavilidre cheti-

6. . . . upathinasal[d] ovarakini Patithine vihi

7. . . tiuupasadarifya] chetiaghara ovaraki terasa

¥ . sa-akhayanivika [Rlajatalika-Pathinapathe

4. . sana chulika . ya kuti kodhi cha chonitd sada-
10. sevijuya [vihi]re saghArimo sa-akhayaniviko k[d]
11. ripito pu[fajtha deyadhamani cha anéni pi [kari]tini { | ]

This inscription appears to record, besides a benefaction at Kanheri, various meri-
torious gifts which the donor bestowed at other places on the Bauddha monks. The
fragments permit us to recognisc the following details :—1. Some addition seems to have
been made to the Chaitya at Kagheri (I 2). 2. A perpetual endowment, the purpose and
nature of which have heen lost, was given (I. 8). 3. In the Zilla of Stpird (Sopirakihire)
three (possibly cells) were added to some building (I 4, 5). 4. In the Ambalikivihara
sitnated at Kalyana (Kaliiene in the Konkan), a Chactya, a hall of reception (upathayasdld)
and eells for the monks (ovardka) were built (L 5, 6). 5. At Paithan (Patithine) a Chaitya-
griha and thirteen cells for the monks (ovurakd terasa) together with a perpetual endow-
ment (sa-akleyonvikd) were given (1 6, 8). 6. In the pargana or tdluld of Paithan,

-a
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called Rajatalika (?), a small temple (Auti) aud a hall (Lodh() were erected ' at the vibira
of Seviju (%), (L 8-10). 7. A monastery (saghirimo) was built (&irdpito) and endowed
with a perpetual grant (s«-akhayaniviko). These aud other meritorious gifts were made, ax
the donor adds, for his own benefit (pu[iatha).  Alphabet, Andbra type of the time after
Pulumayi.
(st o)
No. 6,/under a figure of Buddha in the verandah of the Chaitya Cave (No. 111.)—

. Duddbasya bhagavatas$ $isanfinukiritraipitakopddidhiviva-

(S

1/
- . o &
- bhadanta-Dharmmavatsa-#ishyasyagbhikshor Buddhaghoshasya Se ‘j"‘&
3. mahizandhakutivirikasya Dhagavat-pratimeyain deyadharmmah [ 1]
—“This image of Bhagavat, (Buddha, ) the meritorious gift of the ascetic
Buddhaghosha, the guardian of the great gandholuti, and pupil of the reverend
Dharmavatsa, a teacher of the three Piakas, who follows the relivion of divine Duddha.”

The reading wvdrdusya (see, however, the Pet. Dict., sub. voce idyaidriu) is not
absolutely certain. It may be chdrde, and be translated © who undertook a pilgrimage
to the great gandhakutl.” DBy the latter term, as the position of the inzcription shows, the
great Chaitya is meant. Language, Sauskrit; letters, Western alphabet of the fourth or
fifth century A.D.

(Wo‘f‘s . 7)

No. 7,funder another ficure of Buddha * in the verandah of Cave No. ITI.—
(=]
Deyadharmmoyaih Sikya-bhiksho[r] Dharmmaguptasya [ ;).
—“ This (is) the meritorious gift of the Bauddha ascetic Dharmagupta.”

Letters and language as those of the preceding.

(051 18.¢)

No. 8,Jon a small bas-relief diagoba in the verandah of Cave No. I11.—
Ye dharmmd hetuprabhavé teshd] . . . .].

The beginping of the Duddhist creed. Language and letters as those of No. 6.

¥ No.
No. 92;;side a small chamber to the left of the eutrance of the Chaitya Cave (No. I11) —
. Deyadha-

rmmoyam i-
. chirvya-
Duddhara-

. kshitasya [} ]

anena

ST S T 0o 1D

sarvvasa-
tva Duddhi
blavantu { ;]

o

—“This (is) the meritorious gift of the teacher Buddharakshita. May all iving
beings thereby become Buddhas.”

Letters and language as those of No. 6.

v Chowitid, compare Gujaratl chagaraig © to build.
2 See vol. iv, p. 61,
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ety oo
No. lO,J‘in the small chamber, No IV. (West), just north of the Chaitya Cave'—

Sidharh heranikasa Dhamanakasa bhayi-a
. Sivapélitanikiya devadhaihma

[

o
3. therina bhayata-Dharhmapilinari
4. thuba [ 1]
—“Success! The stipa of the Thera, the reverend Dharmimapila (Dharmapila), the
meritorious gift of Sivapalitanika, the wife of the goldsmith Dhamanaka (Dharma).”
West’s No. 10.  Mr. West’s facsimile reads plainly bhaydcq, t.e., bhaydya, while Pandit
Bhagvanlal's omits the final @. Date of the inscription, the interval between Pulumdyi and
Gotamiputa Siri-Yaiia Satakarini IL.

(eats N0
No. ll,l\in a recess over the tank, No. V. (West) on the path up the hill—

L...... [Vi]sishth[i]putrasya $ri-Satalkarn]i[s]ya devya[h] KArddamakardjavaméapra[bha]v[4]y[4] maha-
kshatra[pa] Rt . [plutry[ah] . . . \
2 e e e e e e $ya . . . v[iJévasyasya amityasya Saterakasya piniyabhijanam deyadharm[m]alh |]

—“Of the queen . . . of the illustrious Sdtakarni Visishthiputra, descended
from the race of Kirddamaka kings, (and) daughter of the Mahikshatrapa Ru(dra)
............. of the confidential minister Sateraka, a water-cistern, the meritorious

As the connection between the roval lady, mentioned in L 1, and the minister in 1. 2,
is not clear, I can do no more than translate the remaining words literally. It seems,
however, probable that the minister executed the work at the command of the queen.
Language, Sanskrit; alphabet, Western Kshatrapa type of the times of Rudradiman I.
Kdirddamaka probably means “of (the town or country of) Nardama.” A locality called
Kardamile is mentioned in the Jahdlhdrata, see the Petb. Dict., s. voce. For further
historical combinations see Ind. Ant. xii, “ On the relationship between the Andhras and
the Ashatrapas.”

(Weofshb.12)
No. 12,[above a tank with two openings to the left of Cave No. VIL.—
1. Sopiiragd negama-
2. sa Samikupisaka-
3. sa podhi deyadhama [ ||]

—*“A cistern, the meritorious gift of the lay-worshipper Samika [Sra.mika 2

Svimika ?], a merchant of Supdra [Sorpiraka ].”

Language, Pili; letters, Andhra type of the time of Gotamiputa Sitakamni I. or

Pulumayi. ,
(et B 13)
No. 13,/close to the preceding—
. Chemulakasa heranikasa
. Rohinimitasa putasa '
. Sulasadatasa podhi
. deyadharhma [ || ]

W 0 D

—* A cistern, the meritorious gift of Sulasadatta, son of the goldsmith Rohini-
mitra of Chemula” (Simylla, Chenval, or Chaul).

1 See vol iv, p. 63.
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¢ Language, Pali. Letters, Andhra. Date, the period between Sitakani of the Nandghit
and Gotamiputa Sitakammni I., as is shown by the archaic form of the letter da aud the
prevalence of round strokes in s, pa, ke, and ya.

No. 14V(/\Vest's No. 19), outside the verandah of Cave No. XXXVI.—
Sidham rafio Ma[Mi]dhariputasa Svimi-Sakasenasa

savachhare 8 gi pa 5 diva 10 etiva puviya ka-

liyanakasa nekamasa Venhunamdisa piitasa nega-

masa gahapatisa . .. tisa [[e]na pa[tijthipi-

ta sahd Ayyak[e]na . sena sahd pitu[nd] Venluna-

dinf sahd mituye Bodhisamiya sahd bha-

[tund . . ] hathind sahd [sa]vena [n]i[kiyeneti]

—*“Success! On the tenth day of the fifth fortnicht of the hot scason, in the cighth
year of the king, the lord Sakasena, the son of the queen of the Mathara (Madhara) race.
On the above (day) the merchant and householder . . . . . t1, the son of the merchant Vishunu-
nandin (Vephunamdi), an inhabitant of Kalyina, made a cave, (he being associated)
with the venerable . . . .. , with his father Visnunandin, with his mother Bhadhisama,
with his brother . . . . hastin (hathi), and with the whole multitude (of %is relutires).”

R Sl A M e

Sakasene appears plainly on Mr. West’s eye copy, while on Dr. Burgess's facsimile it
looks like Sikasene. Bhagvinlal’'s emendation (Jour. Bom. Br. R. 4s. Soc., vol. xii, p. 408)
Sirisenc requires confirmation. According to Bhagvinlal’s facsimile the name of the donor
ends in tta, according to Dr. Burgess’s in ti (Sivabldti /). Regarding the place which
Madhariputa Sakasena holds among the Andhra kings, see Bhagvaulil's remarks, loc. cit.,
and vol. xiii, pp. 306, 807.

No. 15 (West’s No. 44), on the left-hand side wall outside the verandah of Cave No.
LXXXI—
Sidham ||
Rafio Gotamiputasa Simi-Siriyafia-Satakanisa sata[vajchhare 16 gi-2
mh[4]na pakha 1(?) divase 5 Kilayinavithavasa negamasa Ana-
daputasa usi[pi]sakasa Aparenusa safpajrivirasa sahd
kudubiniya Anadamatu J u(Yvérinik[i]ya sabd bilakena Anadena
saha cha sunph[4]hi Ana . . . la . sipecha(?) dhimadev[i]ya
saha [cha] . . . vena Ahavi(?) apana Amdpitaro udisa3
piva[te] Kanhasele lenarh kodhi cha deyadhimalm] chatudise
bhikhusaghe padithapita sivasat[d]nam hitasughatha [[}]
etasa cha akhayanivi datd kihdpanin{i] satini be 200
. saghasa yeva hathe palike sate etha cha ddhapana-
2. khetiyasa kheta gime Magalathiine bhoji kapati eto
. sarhghena datavam chivarika sclasaka paliko cha mase utukdle [ |!]

L e

© ® o o

e
W 1y = O

—“Success! On the 5th day of the Ist (?) fortnight of the hot season, in the year 16
of the king, the son of the queen of the Gautama (race), the lord Siriyafia Satakani.
The lay-worshipper A parenu, the son of Ananda (Anada), a merchant residing in Kalyina,

1 See Areh. Report, vol. iv, p. 70. -
2 1. 2. Possibly Siriyamiia ; the last sa of Sitakanisa stands below the line.
® 1. 7. The letters in the middle of the line are very indistinet and uncertain; perhaps pulavinpena or

°alena to be read.
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has excavated, together with (hés) family, (viz.) together with (A7s) wife Juvarinika (%), the
mother of Ananda (Anada), together with his son Aunanda (Anada) and together with his

daughters-in-law, (the wives of) Ananda . . ... ... Dharmadevi (Dhimadevi) and
tosether with . . . . ... ... a cave and a hall, in the mountain, the hill of Krishna

(Kanhasela) for the community of the asceties from the four quarters of the horizon (to be)
a meritorious gift for the benefit of his own parents, and for the welfare and happiness of all
living beings.

*“And he has given a permanent endowment (of) two hundred Adrshdpanas, 200, even
into the hand of the community, two hundred bearing (a montlly interest of ) one kdrshd-
paga. And here the field of the Lelfpana-owner, in the village of Mangalasthina (Ma-
galathdia) may be enjoyed.  Out of (the interest and the vevenue of ) that the community
shall give ‘a piece of sixteen’ for clothing and in the season the value of one kdrskdpana
a month.”

The date of the inscription proves that the figure 19 or 20, which some copies of the
Parinas give for the duration of Yajfiadri’s reign, comes nearer the truth than Professor
Wilson’s statement that he ruled nine years only. The endowments appear to be two—
(1) a prineipal of two hundred kirshipanas, bearing one per cent a month (see drch. Rep.,
vol. iv, p. 102, No. 9), and (2) half a share of the produce of a field at Mafigalasthina,
the modern Magthan, which lies in the neighbourhood of the caves (Jour. Boim. Br. R. As.
Sve., vol. vi, p. 13). I take ddhapapa-khetiyasa, which, as this inseription invariably
lencthens a short a after which an # has been elided, stands for ardhapanakshetriyasya,
in the same sense as the modern Indian an eight-Ani or half-rapi, owner. These phrases
are used to denote a person who possesses a right to half a share in a property. I assume
that Aparenu possessed the field in question, together with an unnamed co-partner,
and made over his share of the produce for religious purposes. I intentionally translate
scighe by ““the community,” and understand thereby the whole Bauddha community of
Kalvina, not the ascetics alone. Swiigha seems to have in this case the same meaning in
which the Juinas invariably used and still use it, viz. the community of the faithful, hoth
lay and cleric.

No. 16 (West's No. 16) on the left-hand side-wall outside the verandah of Cave No. XII.—

1. S{i]dhafih] Kiliya[da] . . sa . . . na S[i]vamitasa putasa nega-
maza Dhama . . . .. ... Dudhakena saha cha savena pariva-
rena bavd (3) . . . . la[ya]nan paniyapodhi dsanapedhika-

LI

vo pidko a . . . cha kamo cha deyadhama chatudize bhikhusaghe pa-
tithapita maftd]pitaro udisa savasatuhitasughatha [ | ]
etha cha akhayanivi cha datd [ ]

e oo

ety cha visirate vasatasa bhikhuno chivarikakéhipand solasa pite 1[e]-!

o

sa upihanana ? cha kihapano utukdle [cha] padiko mdse vasatasa da-

©

. tavo sesena lena padiagitava [ | ] Kéliyane cha vihire Garidhéarikdbhami-

10. ya[ri] bagabhaih bhiojanachatusila cha deyadharima [ 1] etesi pi akhd ® nivi datd Mukudasiva-
11. yi [vd'vaih nivesanan[ ! Jeto be bhiki bigabhasa bhikd chitusilasa vibira dasakéni chivari-t
12. kini chitusila cha [bhéka [}

7. Tor the last sign, Ir, the vowel is indistinct.

8. The nd of updhupdna stands below the line.

10. Le. ulilayd.

11. Poszsibly yithdyam. Read vikdre

> L. 12. The last two signs are indistinct, and one might read chataka [chatushkal.
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—“Success! . . . acave, a water-cistern, benches for sitting on, a chair,a . . . . . and
a flight of stairs (?), have been erected for the community of mouks from the four quarters of
the horizon (as) the meritorious gift of the merchant Dharma . . ., the son of Sivamitra
........ an inhabitant of Kalyana (he being associated with) . . . . . Buddhaka
and with his whole family, in honour of his parents, and for the welfure and happiness of
all living beings. And a permanent endowment has been given there. And out of (the
interest of ) that, sixteen kdrshdpanas are to be given (to defray the expense) for clothes to
the ascetic who resides (in the cave) during the rainy season, some trifle for (fis) almsbowl,
and one kdrshdpana for (fizs) shoes, and in the season (the velue) of one kdrshdpana a
month to him who dwells (there). With the remainder the cave is to be kept in repair.
Aund in the monastery at Kalyana, in the Gandharik&-bhami, a (house) with two apart-
ments and a quadrangular dining-hall (have been built as) a meritorious gift. A perpetual
endowment has been given for these also (viz.), a dwelling-house in the Mukudusivayivd.
Out of (the rent of’) that two shares (are to be spent) on the house with two apartments,
(tlree) shares on the quadrangular hall, ten (shares) are (fo be given to the ascetics) in the
monastery for clothes, and one share (o those) in the quadrangular hall.”

The exact meaning of utukdle padilo mdse vasatase ddtavo is not quite clear to me.
Possibly food of the value of one kdrshdpana is meant. Padiagitava is the fut. part. pass.
of a denominative, derived from Sanskrit pratyaiga, Pali pachehanga.  Gaindhdrikd-
bhami is apparently the name of a ward or street of Kalydna (Kalliene in the Kon-
kana), and bham! is probably derived from the Sanskrit bhrami, “ecircle, arrangement of
troops in a circle,” &e. In the present day the Anglo-Indian equivalent would be “the
Kabalt Bazdr.”  Mukudasivayied or yithd is, of course, likewise the name of a ward of
the town. No numeral is appended to the second Uhdkd (bhdgih) ; hence the plural has to
be taken in its original sense of ““thiee.” The total of the shares amounts to sixteen, and
this shows that the now usual division according to Ani-shares (16 Anas=1 Rapi) is
exceedingly old.

The alphabet of the inseription is of the Andhra type, of the times of Gotamiputa
Siri-Yafia-Satakarni.

After datd (1. 6) a large blank space of one and a half lines has been left. Probably it
was intended to insert the nature of the first-mentioned perpetual endowment.

No. 17 (West’s No. 17) on the left-hand side-wall of the porch of Cave No, XIX.—

1. Sidharh dcharii[na] bhayatita[rana] bhatuno pavajitasa Anadasa
2. lena deyadhamarh saghe [ ] akhayanivi dind [ | ] eto chivarikam déta-
3. va chhaka . naih saha savehi nitihi [ | ]

—“Success ! A cave, the meritorious gift of the ascetic Ananda (Anada), the brother
of the teacher, the reverend (Antara?), for the community of ascetics. A permanent endow-
ment has been given. Out of (the interest of’) that (the expense) for clothes is to be given

to (the ascetics). (The giver vs associated) with all his blood-relations.”

Letters, Andhra type, about the time of Gotamiputa Siri- Yafia-Satakamni.
The name of the reverend teacher has been given according to Dr. West’s copy.

No. 18 (West’s No. 18) on the inner wall of the verandah of Cave No. XXIN.—

1. Sidham Kalianakasa negamasa Golanakaputasa negamasa Isipilasa
2. saparivirasa matipitunam
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puyatha lena podhi cha deyadham-
ma || akhayanivi cha dind gime
Saphéusu kheta thapati [ | ] eto
. cha vasa-uthasa chivarika birasaka

ST O

gimhisu padiko mise sesena

o

. matape pavide cha padiagitava [[|]

—<“Success! A cave and a cistern, the meritorious gifts of the merchant Rishipila
(Isipala) (who is associated) with his family, the son of the merchant Golanaka, an inhabi-
tant of KalyAna, in honour of his parents.—A perpetual endowment has been given (viz.)
a field in the village of Saphiu . ... And out of (the rent of) that ¢a piece of twelve’
(shall be given to the ascetic) who keeps the vasso (to defray the expense) for clothes, in
the hot season the value of one kdrshdpanc (ecch) month; with the remainder the minor
repairs shall be done in the Mandapa and the Pravada.”

Alphabet, Andhra type of, or shortly after the time of Gotamiputa Siri-Yafia-Satakarhni.
—The feminine plural gimhdsu, t.e., gréishmdsu, probably caused by the analogy of varshdsu,
is unusual. Matapa, i.e., mandapa, seems to denote the cave. Pavdda, t.e., 8. pravidu
or prabdlu, “a young sprout, or a coral,” must have here a technical meaning. A line of
small letters, incised under the first ten aksharas of line 1, which seems to have been a
postscript, is illegible in the facsimiles.

No. 19 (West’s No. 20) outside the verandah of Cave No. XXX VI —

1. Sadha ra . Ma[dhariputasa Svimi-Sakase-
Qofmasa..... ...... [di}va 10 etiyi (9
T vathaveya Venhunadiputra-
4. [sa]....... sa bhajiya Halanika le-

5. [na patithdpita sa]hd dyyakena LA . . . sa . ... .

6. ... ... ... Dhémaye . . .. ... ...

Too v us Buddhakayena sahd vi . . . .

This inscription, which is found in the same cave as No. 14, apparently records
the gift of the second room attached to the larger one, by the wife of the donor
mentioned in the preceding inscription, the son of Venhunaridi or Vishnunandin. It seems
to have been incised on the same day as No. 14, as the remaining letters show that the
king was the same Madhariputa Sakasena. Though Dr. West has Sura, I think the last
three signs of line 1 of the facsimile point to Sakase. In line 3, Dr. West has vathavesa ;
the correct reading is probably vathavasa, ““an inhabitant” (of Kalydna), as in No. 14.

No. 20 (West’s No. 23) on the back wall of the open gallery No. XXXIX.—
[Sidhari Soplarayakasa manikarasa Négapilitasa saparivirasa lena deyadhama [||]

—< Success ! A cave, the meritorious gift of Nigapalita, a jeweller from Sorparaka
(who is associated) with his family.”

For the form Sopdrayakase compare Nanighat, inscription No. IX. The transcript

has been made with the help of Dr. West's facsimile. Alphabet, Andhra type, about the
time of Pulumayi.

y.
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No. 21 (West’s No. 24) over a tank near the entrance of Cave No. XLIIT.—

. Sidha therina bhayamta-Ghos[d]na atevésiniye

[y

. pavaitikda Plo]nakiasanéa theriya lena

. . . piniyapodhi cha deyadhama saha bhagi-

niya saha cha . . . samanapapaakehi chitu-

. dise bhikhusaghe patithdpitd ma[tApitaro udi]

. sa [ |] akhaya nivi cha saghasa dind kAhdpana satini be [ ]

ST Ot 1o

eto chiarika solasaka padiko mdise cha utukile sava-
. 1[o]kahitasughatha [ || ]

o

—“Success! Acave . . . and a water-cistern, have been excavated for the community
of ascetics from the four quarters, as the meritorious gift of the female ascetic, the theri
Ponakiasani, the pupil of the thera, the reverend Ghosha, (she being associated) with
(her) sister, and with . . . .. the Samanapapaakas, for the benefit of her parents.  And
a perpetual endowment has been given to the community (of monks, viz.), two hundred
kdrshdpanas.  Out of (the interest of ) that ¢a picce of sixteen’ (skall be given) for clothes,
(the grant has been mude)

and the value of oue kdrshdpana (each) month in the season
for the welfare and happiness of the whole world.”

I am unable to determine the meaning of the compound samanapapackeht,
though the first part is clearly §ramana. Possibly it may be a mistake for samanopésakehi,
“with the monks and laymen.” Alphabet, Andhra type, of the time of Gotamiputa Siri-
Yana-Sitakamni.

No. 22 (West’s No. 25) on the left-hand side-wall outside the verandah of Cave No.

XLVIIL'—
1 . thonaki[na] [therf|na[bha]yata-HA[la]kéna ma
2. . . . tisa Kanhasa deyadhamarh lenam p{o]dh[i] k[o]dhi [cha]
3. [pa]tithdpitd [ | ] akhaya nivi cha dind kihfpanina . . . .
... . satd sa[she] eto cha bhikliusaghe chevarika ddtava birasa-
S ] sa savalokahitasukhiya ti [||]

— . a cave, a cistern, and a hall have been excavated, as the meritorious gift
of Kanha (Krishna) . . . . . of the thera the reverend Halaka. And a perpetual endow-
ment (viz.) . . . . hundreds of kdrshdpanas has been given. Out of (the interest of ) that
“a piece of twelve’ shall be given to the community of ascetics for clothes. .. ... for

the welfare and happiness of all people.”

Probably the first two lines have to be restored, as follows: [Sidhain Kall] anakd[na]
[therdna [bhalyate Hd[lakdna aiftevdsi sa Kdnhasa, &e.

The importance of the inscription consists in the name Kanha, Krishna, which
furnishes another proof for the worship of Krishna in the Konkan,” and in the form c/e-
varika (Sanskrit, charvarika), which proves more clearly than the usual chivarika that «for
clothes,” not *cloth,” is the meaning of the word. Alphabet as in the preceding inscription.

No. 23 (West's No. 31) on the inner wall of the verandah of Cave No. LVIII.—
1. Sidham therfinar bhayata-Mitabhatinam
2 lenam sigarapaloganinar deyadhamarh [ | ]
—Success ! The cave of the thera, the reverend Mitrabhti, the meritorious gift of
the Sdgarapaloganas (%).”

2

1 See vol. iv, p. 68. 2 See vol. iv, p. 9.
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Dr. West’s copy shows only naii in the difficult word sdgarapalogandnei, while
the unpublished one has above the line nd and below the line ne and an anusvdre
above the line. It is possible that the mason wished to remove the nd and to substitute
nain.  If that is the case, and the whole has to be read sdgarapaloganan, the latter might
be taken as a genitive plural, and the whole be translated “of the people who protect the
ocean,” 7.e. either “of a community of traders by sea,” or “of an admiralty-board.” The
reading sdgarapalogandnam would be equivalent to Sanskrit for sdgarapralokandndm “of
those looking after the ocean.” Alphabet, Andhra type of Pulumiyi’s time or a little later.
The 1 shows the form which is constantly used in the Kudi inscriptions.

No. 24 (West's No. 32), in a recess over the tank in Cave No. LIX.!
1. [Sidhar Kalilanikdya Bhoigiyd A-
2. [pajramhtikiya Damilaya lenari
3. [po]dhi cha Kanhasele deyadhamarix [ |f ]

—“Success! A cave and a cistern on the hill of Krishna, the meritorious gift of

Damila, Bhojiki of the Konkan (Apardnta), an inhabitant of Kalyana.

This inscription has been restored according to Dr. Stevenson's transcript, whose
Pandit, as Dr. West states, destroyed the beginning of the lines. The epithets Bhoigiyd,
Apardiitikiya, of course, mean that the husband of DAmild was Bhojaka, 7.e. the ruler,

of the Konkan. Alphabet, Andhra type, earlier than the inscriptions of Gotamiputa
Satakamni I.

No. 25 (West’s No. 33), on the inner wall of the verandah of Cave No. LIX.—
1. Sidham Kaliyinikiya bhikhuniya Dimildya lena deyadhamarm
)

2. podhi cha [[ ]

—“Success! A cave and a cistern, the meritorious gift of the female ascetic Dimil4,
an inhabitant of Kalyina.”

It would seem that the small letters poclii cha in the second line are intended as a

correction, and to be inserted after lenc as the sense requires. Alphabet, Andhra type, of
the time of Puluméiyi.

No. 26 (West’s No. 35), on the left-hand side-wall outside the verandah of Cave No.
LXVIIL—

1o pila[nam)] [amteva] sisa
2. nayasa . . . [mlitanakasa pavajitasa
S Iena (%) . . . piniya-podhi cha

4. [deya]dhama [chétu]dise bhikhusaghe pati-
5. thapitarh métipitaro udisa savasatina
6. hitasukhatha apano cha nivinasabharatha [|] etasa cha akhayanivi di[n4 ||]
—“DBy the pupil of . . . . . ... péla, the ascetic . . mitanaka,a cave(?) and . . .
a water-cistern have been excavated for the community of ascetics from the four quarters of
the horizon ; for the benefit of (his) parents, for the welfare of all living beings, and for the
fulfilment of the hope of final liberation for himself. And a perpetual endowment has been
viven by him.”
Alphabet, Andhra type, about the time of Pulumiyi.— Nivdndsabharatha would be
in Savskrit niredpd$divharandrtham, but the idiom is Gujarati or Marathi.

1 See Arch. Report, vol. iv, p. 69.

-~
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0. 27 (West’s No. 37), on the left-hand side-wall, outside the verandah of Cave No.

[

LXX.—
Lo lenarh péniyya[podhi cha] . . .
2 e na Bhidrajanijjinam pratigrahe [ | ] etta ! plnam
T mitua cha Namdinikd bhijiyva ghariniya Dami-
4. [aya] .. .. .. ya ekka ovarako deyyadhaihrmma etto cha punabhigo puttina je-
s N bhatuputrasya cha Aryyaghoshasya dhutua cha Sarhghadevanikiya
6. .. .. natukanarh nitinarh ? panatukinarh panatinam Sunhinar savvaseva kulasya

7. [a]titdnar tthitinam anagatinain 3 cha sirvvafatvanain cha hitasukhartthiya bhavatu tti [ ]

— a cave and a water cistern for the acceptance of the . . .
.. . Bhadriyaniyas. The merit (gained) thereby (shall belong) to . . . . . . .. and
to (my) mother Nandiniki. One cell (is) the meritorious gift of (iny) wife (and) lady
Damila. A share of the merit (gained) thereby (shall belong) to (my)sonsde . . . . . , to ()
nephew Aryaghosha, and to (my) daughter Samghadevanika . . . to (my) grandsons,
grand-daughters, great-grandsons, great-grand-daughters, and daughters-in-law, and to (my)
whole race, the deceased, the living, and the unborn; may it be for the welfare and
happiness of all living beings.”

I am unable to make out the whole of the postseript, which narrates how a per-
petual endowment of 1600 kdrshdpanas was given, and coutains details into whose hands
1t was placed, and for whose benefit the interest was to be expended. The portion
transcribed is interesting on account of its language, which presents a most remarkable
mixture of Sanskrit and Prakrit forms, and for the occurrence of the name of the Bhadra-
yaniya school, which is frequently mentioned in the Nasik inscriptions. The alphabet
shows the Andhra type, with an admixture of younger forms, e.g., in ¢ and $u.

No. 28 (West’s No. 39), on the right-hand side-wall outside the verandah of Cave No.
LXXVI—

Sidha[m] upasakasa Dhenukakat[i]yasa [Kulapiyasa]

. [Dha]manakasa dh[u]tuya pavaitik[d]ya Si[piya the]

r[4]na bhadata-Bodhikina Atevisini[ya]

. lena deyadhama p{d]niyapodhi cha saha bhagi[niya]

Ratinikdya saha cha savena nitisabadhi[vage]

. na ch[A]tudis[e] bhikhusagh[e] athasu puris|esu]

. lesu (%) patithdpita mitupitara udisa sava[satdna]

. hitasughatha[ | ] bhikhusaghasa akhayanivi cha dind eto cha [bhikhu]-
sagh[d]na chivarika ditava solasaka utukile cha . . .

© NS Tk o

—*“Success! By the female ascetic SApa (Sarpd), the daughter of the lay-worshipper
and inhabitant of Dhenukakata, Kulapiya (Kulapriya) Dhamanaka (Dharma), (¢id)
the pupil of the Thera, the reverend Bodhika (she being associated) with her sister
Ratinik4 and with the whole number of her relations and connections, a cave and a water-
cistern have been excavated (as) a meritorious gift, for the community of ascetics from the
four quarters of the horizon (viz.) for eight persons (?) . . .—for the benefit of her parents
and for the welfare and happiness of all living beings. And a permanent endowment has

1 L. 2. Read ¢tto. 2 L. 6. Read natinasi. ¢ L. 7. Read andgutinain.
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been given to the community of ascetics; and out of (the interest of ) that (a piece of)

”

sixteen shall be given to the community of ascetics for clothes, and in the season. . .

DhenukAkata is doubtless the same place which is frequently mentioned in
the Karle inscriptions and elsewhere. It is most probably different from Dhanakataka or
Dhafiakataka, the Andhra capital, in the south-east. Etymologically the name means
*“the residence of Dhenuk4,” and the word looks like a synonym of Dhenukéisrama, or
Dhenuka, which is mentioned in the Makdbhdrata. The alphabet shows the Andhra type

of the times of Gotamiputa Siri-Yafia Satakarnni IT.

No. 29 (West’s No. 40), on the right-hand side-wall outside the verandah of Cave No.

LXXVIL.—

.. .sa...... ipula . .. ... sava . . ma
2. sa dasamiya etd[ya] puviya mahfrifjalbilikiya ma[habhoji]ya
3. ba[likid]ya mahfrathiniya Khamdandgasdiaka-mituya mahi[bholjasa [Ahil]-
4. [jasa](?) cha Dhenasenasa(?) bhaginiya Nigamulani[ké]ya lena deyadhama
S bhikusaghe patithdpita(m) maftup]i[ta]rd [udi]sa k4 . enaa . . .
— on the tenth (lunar day). On the above (date)

+

Nigamulaniki (Nagamtla), daughter of the great king and daughter of the Mahabhoji,
wife of the Maharathi, mother of Khamdanigasitaka (Skandanigasitaka), and sister of
the Mahabhoja Ahija (?) Dhenasena (Dhanasena?) excavated a cave (as) a meritorious
gift for the community of the ascetics . . . for the benefit of her parents i

Letters, Andhra. Both ta and nao have a loop, and are for that reason not to be
distinguished ; na has the later form, which occurs also on the Jagayyapettd inscriptions.
As, however, an [, a pu, and a la, or rather traces of these letters, are faintly visible
in the first line before the first break, it is not impossible that the inscription was dated
according to the regnal years of Siri-Pulumayi.

No. 30 (West’s No. 53), on a detached rock between Caves No. XIV. and XV.—
Kaliya[na]to
Nadasa kama-
rasa patho de-
yadhama [ || ]

—“Success! A path, the meritorious gift of Nanda (Nada), a blacksmith from
Kalyéana.”

This inscription scems to be one of the oldest found at Aanleri, for the letter du
has the old form and opens towards the left.

Postscript.—The word Apadamdtu—Kanheri No. 44, West (Burgess, No. 15), 1. 5—
affords a certain instance in which the genitive mdtu is used in the sense of the instrumental.
It is, therefore, not necessary to change, as proposed above, Vedusirimdtu (Nanighit I p. 61)
to Vedisirimdtuya. Asregards the word bhdiriyd (Ibidem), which evidently bas the sense of
bliriydya, it may also be a vicarious form for the latter instead of a misspelling, for the
Kanheri and other old Prakrit inscriptions repeatedly show « instead of ya as the termina-
tion of the third case. It is, therefore, imaginable that this ¢« may have coalesced with

2%
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the preceding long vowel, and that thus dhdriyd (loc. cit.) may be really intended for aun
instrumental case.

No. 31.—

On the architrave of Cave X.—the Darbir Cave’—is an inscription in eight lines
from 11 to 114 feet long, with two additional omes of 51 feet long, but very indis-
tinctly engraved. The opening sentences have been translated by Pandit Bhagwénlal
Indraji® It is dated in the Saka Samvat 775 in the reicu of the Rishtrakita king Amog-
havarsha Jagattunga, and of his feudatory Kapardi, the Silahara, chief of the Konkan.

v No. 82.—

On the architrave of the small cave No. LXXVIII.,, just opposite to the Darbar Cave,
is a similar inscription (West's No. 43) dated in Saka 799 during the reign of the same
two kings.

In Cave LXVI. are three Pahlavi inscriptions, one on the left side of the recess of the
water cistern in the right side of the court, and consists of thirteen lines; the other two
are on the pilasters of the verandah, and are also written vertically. Dr. E. W. West also
discovered two fragments of similar inscriptions at the structural stipa or ddgaba which he
examined.® These inscriptions have been translated by Dr. West,* and consist of lists of
names, two companies of Parsis who visited the place: the first having engraved two of the
inscriptions on 10th October and 24th November 1009 A.D., and the second perhaps also
two—the one dated 30th October 1021 a.p. The fifth fragment is too small and indistinet
to yield any information.

The copperplate inscription found by Dr. Bird at Kanheri has also been published
elsewhere.’

I11. Dada AvarAra InscripTiON AT ELURA.

On the west side of the mandapa in front of the Dasa Avatira cave temple at Elurd 1s
a long inscription in fourteen lines in Dévanfgari characters, of the forms used in the first
half of the eighth century; but they are faintly cut and much chipped, few of the letters
being uninjured, and long portions of many of the lines quite illegible. Pandit Bhagwanlal
Indraji studied it carefully on the spot, and made a transcript of all the letters he could
make out, of which the following is a transliteration. It is in Sanskrit verse, and contains
29% §lokas in different metres.

Transcript.

(1.) Orh namah | Siviya | Arddhakrishte garishthe dhanushi $iSutayd jinulagnan kuméram vimérddhendpaneturn
jhatiti vighatite gidhabandhepi mushtau yatah payd . . . . .. sannidapi[dahati pure?] . . .. ... ...

4% TP

1 See Carve Temples, p. 355, This inscription is Dr. West’s No. 15.

2 Jour. Bom. B. R. As. Sve., vol. xiii, p. 11; and Cave-Temple Inscriptions, p. 61.

3 Jour. Bom. Br. R. A. Soc., vol. vi, pp. 116 fI.

¢ Published in the separate memoranda of the Archaological Survey of Western India, No. X.—Cure-
Temple Inscriptivns, pp. 62-66 ; and Ind. At vol. ix, pp 265-268.

5 Cuve-Temple Inscriptions, pp. 57-60.
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(2.) bhasantushtd viyuktinaydi setyetyuktavati haram rahasi vah piyinnagendritmaji (2) [sva]lamkritarm
yatna . . . . . . pl nirmmalam parena jipyanalini karotyalam prakrishtamikrishta . . . . .. .. ..
. .. ... .. payobinduriviyndhankarah(3) sthiritmakah [sadguna] .
ka .. .sya ... mdih osajano ... L (F) .o
(3.) ve kirttitah kshitibhujah kavibhil purinil tineva sarismarati vetyadhunipi lokastasyinvayasya kaviresha
tanoti kirtith (5) samagrajagatitalavikalapilanaikochitarh pra[kémachatu]rarnavapramathandjjitah Sripatim
na vetti khalu kah kshitai prakatarishtrak@tinvayam (6) s e e+ ....... tapatha
ddhairyavantah karttdrah prarthitirthah prapayijapa . . . ... ... ..o oo
(+.) pra[thitajprithuchamfivikramandmarinith bhamktiralh kaufijarindth samadakatatataglighinindm ghatiném (7)
!tasmin dugdhimbu[vichi]dyu[tijdhavalayatadcandrikodbhisitiso yoshichakrasya . R
ranadadhanmattamitamgagimi svimi vainnéiramindm pmmmlta:alnlavxapadanandqda[nd] .
bhisva . . ... ... ... .. ... .. tapadah vidvishim Dantivarmméi (8) sudustyaji yena satﬁpi
bhibhritdsa . . . . . ... .. ... .......... travivekiniécharya
(3.) masajjandya yam dayilund sajjanavrittasdlind (9) Alekhydrpitamfrttayah svabhavaneshvadyipi yasya
dvishah padyantah kimu yuddhamuddbatarushdschitrastha[minalntanch tannimasmaranigata . .
mitvanyopi nashtasriyah? prekshyainte pathikaih $ucheva vividbAstenaiva nirmflitdh (10)
tasydtmaja . . . ... ... .. ... devargja . . ... ... ... kamalah Lkamaliyatikshah kshunnari-
pakshavanitd nayanintavintatoyinvitakshitimarakshayadindrardjah (11) yasminkshoni
(6.) makhanddi kritabhayasunatim rakshati kshupnadushte smhpannaih sirddhadishtail) pravarakritayn[ga?|
kshmépatinyiyayuktyd yajiai . ... ... ... [bhakti]h . . . . . vibudbénijire . C e
kadchinnibhiitsadukarh kalikalushamatirnnaiva népyalpavittah (12) vikisi yasya kshanadisvavikshatam
sadankadhamavyapadef2akifil karo[ti] sarhpratyapi nirmmalanm jagatprasannadigmandalamandanam yafal
(13) durvvarodirachakrah prithutarakatakah kshmabhridunmtlanena khyatah samkhankapini
(7.) tbhalivijayamahédvikramivaptalakshmih kshonibhardvatirl vishamamahipatestasya stnurnripobhiit ményo
Govindardjo haririva harindkshijanaprirthaniyah || (14) yasyAmalai[h] pranatabhtpativachcehhalasyas rima-
bhirimacharitasya sahasrasamkhyaih dnandabhirgunatatai[h] prasritairddigintam vyaptam ja[ga]tkaradatairiva
$itarasmeh (15) tasmd . . . . .. ... janmi ripujenatimirdkdndachapdimsu . . . . . . meshah punyaib
prajandm stgatasamakripah kalpavrikshinukdrl bhitdpanndrttihirt
(8.) kalikalushajusha . . . . .. .. ... makari rija$l Karkkardjah khara . . . ra[khurikshepa ?|nihdeshitirih
(16) yasyirfidhasya naktarmh niyatanripajandsthanaddndyakéntam ramyam harmyasya prishtam pravaratara-
mani érepisimehdsandmkam varastribdrataradyutitaralamaharatnarochiééikhabhih kimam dhvastendhakire
na sitakarakarai . . . .. .. ... yaih (17) duhpripavamchhitamanorathasammvidhina nirnasitarthibud-
hasarthamanobhitipah yah kalpapadapamapindusitorukirtti
{9.) rinandibhirgunadatairadharichakira || (18) tasydbhtdbhuvanaprakimamahimd Dbhagnirivironnatih kshiptah
kshudrarajuk prajiparibhavavyipattivichehhittikrit madyaddikkarikumbhabhittivilasatkirttipratitayatam . .
dvijirandjirajjitajayah sririndrirajah sutah ' (19) yo michehharyamanartyakiryavimukhah proch-
chhirya’dhairyodadhih  dhritvd  sajjanavrittamesha  sukritaih . . dhirograhit yasyadyapi gunaih
fasinkasuchibhirdhdmdparaih tatsamai bhramyadbhirnna bhavekhile
(10.) nufaradaih  hariisachchhalendpyate | (20) vamnnisramanadeshim tanayastasya svavartmasuyasitmn 4
Dantidurgzarijazsakalamahipalanithobhit (21) yasya hareriva charitmi natikrintairna bhavibhih kaidchit
sakyamanukarttumamalmi  narapatibhirnnipl sdmpratikail (22) dandenaiva jigdya Vallabhabalamh yah
SandhubbiGpadhipa Kadiehizan sa Kalinga-Kodalapal Srisailadededvararh feshanMalavaLataTamkanri-
patinanyéamscha nitva vafam yah S1iVallaba
(11.) timavapa charanamh nyasya dvishanm mastake || (23) Sauryenityafayishta yah prathanakam tejasvinid marutim
tydgenfuifumaditmajain  rapanayairdronam  gurum prajiaya ripenipratimena manmathamatha sthemna
suvarpnichalarh livanyena &adankamujvalayasah ¢ubhrikrito [yarm] pathah (24) devar . . . .. . ... ..
savaraparikaramh  bhimasendnuyAtar prahvairbhfipendravrindaih parivritamabhayairngraseno Jitarih
vyipadyuddharttumekarn prasabhaparakaridhivarsasarskdradaksho Bibhachehh®urdushtanfigo

! Read tasmindu’. 2 Read $riyah. % Read “tsalasya.
: 7
* Read “witsaryd’, > Read “protsdrya’. ¢ Read btbhatsu’.



DASA AVATARN INSCRIPTION. Sy

{12.) Jayinamiva paramh Srimahirdja-Sarvvah i (29) dattam venojjayvinyimapl nripatimahiadananischary abhiGtum
nydvyarm samchintyadiptadyutibabukanakam ratnamuktivatuibsanm mdmkydhimnamanyah divasamavira-
tatriptadindrthisirthan karttub kidamapiryvimaparanripatiblih svapnakalepyandpyim g (26) dhawreyad tn
prakrishtarh sakalavasumatibharadhari[tvalyosvam drishtvarvarh daghamyais raghunaglashanrigeshvapya-
drishtamiiya . .. .. tsarvvam dvipidhipatyain paramaviju] yvina]

(13.) madaraifchiryasivamh pital praditsayasmai mu-hitakalimude 1qjasithghdyal vedbd | (27) vasmadduhkhari

dvishamtalh sunimahad upachitiih prapurishtd vidi-htddchitram chittena vittarn chiramabhilashitaih jatta-
devérthisirthih bhritvissadblhiogayogain bhayavidhmradhiyash  praninastrisandsanin vriddhom dharmasya
viprih sukhamabliruchitarn bandhumitrapravarggdh || (28) yasyikbamditavikramasya katakenikramya
tirakshitih saudhesmimkrita-Gurjjarendraruchite  mamye . . . . . taistasthushaly sudntibhi . .. . tin-
gardgasurabhi

(14.) protkampipadmékaram dhéritrishvapi pushkareshvapi . . .. . ... .. ndbhifchiran of (29) yusyistodayusala-
sénuvanajeshtkuwipikarnotpali[h] sdrddha kfmjjanairlavamgasumanogandbindhankitilishu vyikimeshu
latAgriheshvaviralah karpplrarentitkarai.

This fragmentary inscription is interesting, as it gives us two ecarlier kings of the great
Réashtrak(ta dynasty than are mentioned in the copperplates, viz., Dantivarmd and
Indraraja, who must have reigned about the beginning of the seventh century. It then
continues the dynasty list with the usual names of Govinda I., Karka, Indra, and Danti-
durga, the latter of whom is described as placing his feet on the necks of his cnemies, and
made the Vallabharija (that is, the Western Chalukya king, Kirttivarma IL.) his tributary,
besides subjugating many other kings, whence he took the title of Sri-Vallabha. There is
mention made of a Maharaja Sarva, perhaps the brother or first minister of the king, who
1s also praised. The last two verses apparently describe him as coming with an army and
staying at this temple. A Gurjara rija is also mentioned.

This Dantidurga, we know from other inscriptions,” must have ruled about a.p.
725-755, and it is probable that the visit to Elura mentioned in this inscription was con-
nected with the dedication of the Kailasa temple or of the Dida Avatira one. Of his uncle
and successor Krishna I., we are told that he established himself at a hill named Ela-
pura, where there was a famous temple of Svayambu-Siva: this place has not been
identified, but may possibly have been on the hill above the Elurd caves, on which, beyvond
the modern town of Rozah, are the remains of an old Hindu city.

1 Read °simhiya.
2 See Reports, vol. iii, pp. 31 ff; Ind. Ant, vol v, p. 144 . ; vob vi, pp. 89-72; vol. i, pp. 203 1 ol
vii, p. 210; and vol. xi, p. 108.

END OF VUL V.

BALLANTYNE, HANSON AND C0, EDINBURGH AND LoNDUN
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PLATE XIlii.
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PLATE XIV.
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PLATE XVI.

ELURA BAUDDHA CAVES,

30 Feet
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Scale of 10

2. PADMAPANI IN CAVE v,

TRANSVERSE SECTION OF VISVAKARMA CAVE.

T

N

A

B TRt -

-

3. SARASVATI IN CAVE vi.

5. PILLAR IN UPPER FLOOR OF DON THAL,

4. PILLAR IN CAVE IX.
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PLATE XViI,
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PLATE XVili.

ELURA BUDDHIST CAVES.
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FEMALE HEADS
FROM VISVAKARMA CAVE,

6. PANEL IN TIN THAL
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PLATE XIX.
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PLATE XX,
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PLATE XXI.
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PLATE XXV.

IN KAILASA,
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2 ON THE EAST SIDE OF THE SOUTH PORCH.
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PLATE XXVI

ELURA.-KAILASA.
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ELURA BRAHMANICAL CAVES. PLATE XXX

1. SURYA IN LANKESVARA.
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. H Cousers.
3. BRAHMA, SIVA, AND VISHNU IN LANKESVARA.
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